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CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALEAND ENTERS INTO A LEGALLY, 
BINDING, ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agreement 
between the Bidder and Profiles with respect to the auction. By bidding at auction, 
whether in person, through an agent or representative, by telephone, facsimile, on- 
line, absentee bid, or by any other form of bid or by any other means, the Bidder 
acknowledges the thorough reading and understanding of all of these Conditions of 
Sale, all descriptions of items in the Catalog, and all matters incorporated herein by 
reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER 
HAS FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS 
OF SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL 
AS THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY 
BID, THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE 
BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of the 
auction, shall be exclusively governed by California law, and that any and all claims 
or actions shall be brought and maintained only in Los Angeles County, California 
in a State or Federal Court to the exclusion of any other venue, locale or jurisdic- 
tion. All parties submit to such jurisdiction. Both Bidder and Profiles agree that 
these provisions are intended to be binding on all parties and that they shall solely 
control choice-of-law, venue and jurisdiction in the event of any dispute specifically 
including third party claims and cross-actions brought by either Profiles or Bidder, 
and that absent such agreement, Profiles would not permit Bidder to bid hereunder. 
Any violation of the terms of this Paragraph shall entitle the affected party to reason- 
able attorney fees and litigation costs in addition to all other available remedies, all 
of which remain reserved. The parties agree that Profiles shall be entitled to present 
these Conditions of Sale to a court in any jurisdiction other than set forth in this 
paragraph as conclusive evidence of the parties’ agreement, and the parties further 
agree that the court shall immediately dismiss any action filed in such jurisdiction. 
Notwithstanding any other provision herein, the prevailing party in any claim, 
dispute or litigation between the parties shall be entitled to an award of reasonable 
attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, ‘Final Bid Price” means 
the amount of the highest bid acknowledged and acceptable to Profiles. The term, 
“Purchase Price” means the sum of (1) the Final Bid Price; (2) a premium payable 
by the successful Bidder (also referred to throughout these Conditions of Sale as 
“Buyer”) equal to eighteen percent (18%) of the Final Bid Price [discounted to 
fifteen per cent (15%) of the Final Bid Price if paid in full in cash or by valid check]; 
or eighteen percent (18%) if bid on and won through ICollector; (3) applicable 
taxes (including California and local sales tax and/or compensating use tax based 
upon the purchase price unless exempted by law and/or where Buyer presents an 
original, valid resale certificate with a copy for Profiles’ records from the California 
State Board of Equalization); (4) shipping, handling and insurance coverage if 
requested by Buyer and agreed upon by Profiles. Profiles may accept current and 
valid VISA, MasterCard, Discover and American Express credit or debit cards for 
payment but under the express condition that any property purchased by credit or 
debit card shall not be refundable, returnable, or exchangeable, and that no credit to 
Buyer’s credit or debit card account will be issued under any circumstances. The 
last sentence constitutes Profiles’ “official policy” regarding returns, refunds, and 
exchanges where credit or debit cards are used. For payment other than by cash, 
delivery will not be made unless and until full payment has been actually received 
by Profiles, i.e., check has fully cleared or credit or debit card funds fully obtained. 
Profiles has been authorized by the seller or consignor to retain, as partial remu- 
neration, the premium set forth as number (2) in this paragraph. Unless otherwise 
agreed in a writing signed by Profiles, payment in full is due within seven calendar 
days of the auction or within five calendar days of the invoice date, whichever 
is later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 


BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES NOT 
MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF SALE. IN 
SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES PROFILES TO 
COLLECT ALL AMOUNTS OWED FROM ANY OF SAID ACCOUNTS. 
AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST ANY SUCH 
CREDIT OR DEBIT ACCOUNT CHARGE ON THE GROUND THAT 
PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass to 
the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s com- 
pliance with all of the terms of the Conditions of Sale and the Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of such 
withdrawal or postponement under any circumstances. Profiles reserves the right to 
refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. The 
auctioneer has the right in its absolute discretion to reject any bid in the event of dispute between 
bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bidding at its 
absolute discretion and to determine the successful bidder in the event ofa dispute between bidders, 
to continue the bidding or to reoffer and resell the lot in question. In the event of a dispute after 
the sale, Profiles’ record of final sale shall be conclusive. The auctioneer also may reject any bid and 
withdraw the lot from sale if the auctioneer decides either that any opening bid is below the reserve 
(see paragraph 5 below) of the lot or article or that an advance is insufficient. Unless otherwise 
announced by the auctioneer at the time of sale, no lots may be divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price below 
which the lot will not be sold. Although the auctioneer may open the bidding on any lot below 
the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect the reserve 
by bidding through the auctioneer and continuing to bid on behalf of the seller up to the reserve 
amount either through consecutive bids or by placing bids in response to other bidders. Consignors 
may not bid on their own lots or property. If the consignor is indebted to or has a monetary guar- 
antee from Profiles in certain circumstances, Profiles may have an interest in an offered lot and the 
roceeds therefrom apart from Profiles’ commissions, and Profiles may bid thereon to protect such 
interest. In such instance, Profiles is entitled to its standard commission rate when a lot is “bought- 
in” to protect its interest. 


6. Risk and Responsibility: Agency. The buyer shall, once deemed the highest bidder on the 
all of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither Profiles, its 
agents nor employees, shall thereafter be liable for any loss or damage to the property. The buyer will 
also be required to sign a confirmation of purchase at such time if requested by the auctioneer. All 
bidders are deemed to be acting as principals unless Profiles acknowledges in writing prior to the 
auction that the bidder is acting as agent for another party. In the absence of such written acknowl- 
edgment, the bidder guarantees payment of the Purchase Price of a successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the invoice date. If all or 
any property has not been so removed within that time, in addition to any other 
remedies available to Profiles all of which are reserved, a handling charge of one 
percent (1%) of the Purchase Price per month will be assessed and payable to Profiles 
by Buyer, with a minimum of five percent (5%) assessed and payable to Profiles by 
Buyer for any property not removed within sixty (60) days. Profiles shall addition- 
ally have the option, in its sole discretion, of transferring any of such property to a 
public warehouse at the full risk and expense of Buyer. Profiles, in addition, reserves 
the right to impose a late charge of fifteen percent (15%) per year on the Purchase 
Price if Buyer does not make full payment in accordance herewith. Profiles and 
Buyer acknowledge and agree that these charges are reasonably imposed to partially 
compensate Profiles for losses and expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on-line, 
or absentee bidding (advance written bids submitted by mail) are offered solely 
as a convenience and permitted subject to advance arrangements, availability, and 
Profiles’ approval which shall be exercised at Profiles’ sole discretion. Neither Profiles 
nor its agents or employees shall be held liable for the failure to execute bids or for 
errors relating to any transmission or execution thereof. In order to be considered 
for off-site bidding in any manner, Bidders must comply with all of these Conditions 
of Sale and the terms contained on the Registration Form. 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of these 
Conditions of Sale or the terms of the Registration Form, is an event of default. 
In such event, Profiles may, in addition to any other available remedies specifically 
including the right to hold the defaulting Bidder/Buyer liable for the Purchase Price 
or to charge and collect from the defaulting Bidder/Buyer’s credit or debit accounts 
as provided for elsewhere herein: (a) cancel the sale, retaining any payment made by 
the Buyer as damages (the Bidder/Buyer understands and acknowledges that Profiles 
will be substantially damaged should such default occur, and that damages under 
sub-part (a) are necessary to compensate Profiles for such damages; (b) resell the 
property without reserve at public auction or privately; (c) charge the Bidder/Buyer 
interest on the Purchase Price at the rate of one and one-half per cent (1.5%) per 
month or the highest allowable interest rate; (d) take any other action that Profiles, 
in its sole discretion, deems necessary or appropriate to preserve and protect Profiles’ 
rights and remedies. Should Profiles resell the property, the original defaulting buyer shall 
be liable for the payment of any deficiency in the purchase price and all costs and expenses 
associated therewith , including but not limited to warehousing, sales-related expenses, rea- 
sonable attorney fees and court costs, commissions, incidental damages and any other charges 
due hereunder which were not collected or collectable. INTHE EVENT THAT SUCH 
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BUYER IS THE SUCCESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS 
LESS THAN THE PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED. 
PROFILES SHALL APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS 
THAT PROFILES, IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PRO- 
FILES DOES NOT EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE 
PAYMENT SHALL BE APPLIED WILL BE IN DESCENDING ORDER FROM THE 
HIGHEST PURCHASE PRICE TO THE LOWEST. Any buyer failing to comply with 
these Conditions of Sale shall be deemed to have granted Profiles a security interest in, 
and Profiles may retain as collateral such security for such buyer’s obligations to Profiles, 
any property in Profiles’ possession owned by such buyer. Profiles shall have the benefit of 
all rights of a secured party under the Uniform Commercial Code (U.C.C.) as adopted 
by the state of California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 
or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement _by 
anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment. 
waiver or modification is contained in a writing signed by all parties. If any part 
of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 


and are therefore subject to revision) and condition reports are provided solely 
as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer is otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


12. Unauthorized Statements. UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to_a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 
of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages’) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 


CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid _at_auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


BuyYEr’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer's 
premium of 18% of the hammer price (discounted to 15% when full payment 
is made in cash or by valid check); or eighteen percent (18%) if bid on and won 
through ICollector. California sales tax shall automatically be added to the pur- 
chase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF Business 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


Look for us @ www.icollector.com 


CONDITION REPORTS 
If you wish to obtain additional information on a particular lot, or cannot appear at 
the viewing, Profiles in History may provide, upon request, a condition report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor the 
consignor make any express or implied representation or warranty concerning the 
condition of any lot offered for sale; any information furnished does not modify or 
negate the limited warranty contained in the Conditions of Sale. See Paragraph 
10 of the Conditions of Sale for important restrictions as to reliance on condition 
reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please arrive 
30 or 45 minutes before the sale to complete bidder registration and to receive a 
numbered paddle to identify you if you are the successful bidder. If you are a new 
client, or if you have not made a recent purchase at Profiles in History, you may 
be asked to supply bank and/or other credit references when you register. To avoid 
any delay in the release of your purchases, we suggest that you pre-arrange check 
or credit approval. If so, please contact Profiles in History at (310) 859-7701 or by 
fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or oth- 
erwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles in 
History in advance of the auction. The auctioneer may also execute bids on behalf 
of the consignor to protect the reserve, either by entering bids in response to sales- 
room, telephone or absentee bids. Under no circumstances will the auctioneer place 
any bid on behalf of the consignor at or above the reserve. The auctioneer will not 
specifically identify bids placed on behalf of the consignor to protect the reserve. 


BIDDING INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most com- 
mon is the absentee bid, sometimes called an “order bid.” Absentee bids are written 
instructions from you directing Profiles in History to bid for you on one or more 
lots up to a maximum amount you specify for each lot. Profiles in History staff will 
execute your absentee bid as reasonably as possible, taking into account the reserve 
price and other bids. There is no charge for this service. If identical bids are submit- 
ted by two or more parties, the first bid received by Profiles in History will take 
preference. The auctioneer may execute bids for absentee bidders directly from the 
podium, clearly identifying these as order bids. Absentee Bid Forms are available in 
the back of every auction catalog and also may be obtained at any Profiles in History 
location. See Conditions of Sale and Registration Form for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. Arrangements 

should be confirmed at least one day in advance of the sale with Profiles in History 
t (310) 859-7701. Profiles in History staff will execute telephone bids from des- 

ignated areas in the salesroom. See Conditions of Sale and Registration Form for 

telephone bid details. 


INTERNET Bips 

Profiles in History is pleased to offer live Internet bidding at the URL www.icol- 
lector.com. To ensure proper registration, those Bidders intending to bid via the 
Internet must visit this site and register accordingly at least one full day prior to the 
actual auction. Please be aware that there is a minimum 3-second delay in the audio 
and visual feeds, which may confuse some bidders. If you have questions about 
this feature, please call Profiles in History well in advance of the auction. Winning 
bidders will be notified by Profiles in History. Profiles in History is not and cannot be 
responsible or liable for any problems, delays, or any other issues or problems resulting out 
of use of the Internet generally or specifically, including but not limited to transmission, 
execution or processing of bids. 


PLEASE NOTE: On some occasions beyond the control of Profiles in History, the 
ICollector bid software or the Internet itself may not physically keep up with the pace 
of the auction. In order to help avoid disappointment, Profiles in History recommends 
placing a realistic absentee bid now. Occasionally the auctioneer may eliminate or 
reject a [Collector Live bid, and the auctioneer may also reopen a lot after the close 
of the ICollector live bidding (typically but not always because a floor bid or a tele- 


phone bid was missed), and your bid may be rejected even if you were shown to be the 
winning bidder. By bidding via [Collector, you acknowledge and agree that Profiles 
in History may award the lot to another bidder at its sole and final discretion under 
the circumstances described above or under any other reasonable circumstances. Since 
ICollector bids are not shown to Profiles in History until Profiles in History opens the 
lot on the floor, Profiles in History treats those bids the same as floor or telephone bids. 
In most cases, however, the floor and/or telephone responds before the [Collector bid is 
presented, due to Live Internet bid software or Internet lag time, so for consistency it is 
Profiles in History’s policy that floor bids and telephone bids are always considered first 
over Collector bids with floor bids being considered before telephone bids. Also please 
note that all Profiles in History lots purchased through [Collector carry an 18% Buyer's 
Premium. Profiles in History strongly urges the bidder to resolve any questions about 
these policies or their implementation PRIOR TO BIDDING. 


SuccEssFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will record 
the paddle number of the buyer. If your salesroom or absentee bid is successful, you will 
be notified after the sale by mailed or emailed invoice. 


UNSOLD Lots 
If a lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PayMENT 

You are expected to pay for your purchases in full within seven calendar days of the 
sale or five calendar days from the invoice date, whichever is later, and to remove the 
property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Calabasas 
Hills salesroom by appointment only. Ifa visit is not practical, you may instead send 
a clear photograph together with dimensions and any other pertinent information 
you may have. Profiles in History cannot be responsible or liable in any case for 
damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. Profiles 
in History generally charges a minimum commission of $100 for each lot sold. 
Profiles in History will discuss with you a suggested reserve price and our recom- 
mendations for pre-sale estimates for each piece of property you consign for sale. 
The terms and conditions contained in the actual Consignment Agreement will 
govern our respective rights and obligations; those terms and conditions are con- 
trolling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your property 
to Profiles in History yourself, arrange with your own shipper to deliver it to us or 
Profiles in History can arrange for it to be shipped through their shipping depart- 
ment. We are always happy to assist you. For more information please contact us at 
(310) 859-7701. Property usually arrives at Profiles in History at least three months 
before the sale in order to allow time to research, catalog and photograph the items. 
Prior to the auction your property is generally stored at Profiles in History’s facili- 
ties. 


PreE-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in History’s 
worldwide subscribers, you should be receiving a copy of the sale catalog in which 
your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 
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Photographs, Ilustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, 
illustrations, and screen shots are furnished solely for reference purposes and not as a statement, represen- 
tation or warranty that the image depicted is the exact item offered. Due to the fact that multiple props, 
costumes, and other items are customarily made for and used on or off screen in a motion picture or 
other program, Profiles cannot and does not represent or warrant that the specific item depicted in the 
photograph, illustration or screen shot is the very same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. In many 
cases, the items offered were used in or in conjunction with motion pictures or other programs and is furnished in order to 
fully identify and describe the item offered at auction, including photographs, illustrations, and screen shots. Profiles in no 
way claims any connection to or relationship with the producers of the motion picture or other program. In all cases, the use 
of the titles or other elements of a motion picture or other program is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind 
original piece, and Profiles makes no statement, representation or warranty concerning the copyright of 
such item. Depiction of the item in the catalog and other auction promotions is purely for informational 
and reference purposes regarding the offering of the item at auction. Unless otherwise set forth with re- 
spect to an item offered, Profiles makes no statement, representation or warranty concerning the success- 
ful bidder’s right to copy, reproduce or adapt for any purpose any item offered at auction. 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 


are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common 
due to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zip- 
per not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop 
are to be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used 
condition, these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not 


mean that the prop works today, although in many circumstances it may be possible to have the prop restored to its original 
configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more 
specific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Calabasas Hills, CA 
to the buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling 
and will incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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1. THeEDA BaRA AUTOGRAPH NOTE SIGNED, VERA RALSTON AND 
BaRBARA STANWYCK OVERSIZE PORTRAITS SIGNED. Gelatin silver matte 
double-weight 11 x 14 in. print of Barbara Stanwyck by John Engstead. 
Inscribed in blue ink at the lower right corner, “To Nate, You are the nicest 
guy ever! Fondly, Missy”. Gelatin silver matte double-weight 11 x 14 in. 
print of Vera Ralston inscribed in blue ink at the lower center image, “To 
Nate, thanks for everything. Vera Ralston”. Very good with handling. Includes 
a5 % x 8 in. autograph note signed by Theda Bara, “Darling, Thanks for 
an enchanting day. Sleep well & good luck on the nags tomorrow. Theda Bara.” 
$300 — $500 


2. Humpurey BoGarr SIGNED PORTRAIT. Gelatin silver matte double- 
weight borderless 6 % x 9 % in. print of Humphrey Bogart. Inscribed 
in black ink at the lower right corner, “To Hortense & Jack, best wishes, 
Humphrey Bogart”. Very fine. A handsome portrait and one of the finest 
we've ever handled. $2,000 — $3,000 


3. Ray BOLGER INSCRIBED 
PHOTOGRAPH AS SCARECROW 
FROM THE WizAarD OF Oz. 
Gelatin silver matte double- 
weight 8 x 10 in. print of Ray 
Bolger as “The Scarecrow” 
from The Wizard of Oz. 
Inscribed in black ink at the 
top left corner, “To Matt, from 
his friend The Scarecrow, The 
Wizard of Oz, Ray Bolger, Aug 
10, 1971”. Slight rippling 
along lower border; otherwise, 
fine. $200 — $300 
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4. Marton BrRANDO TYPED LETTER SIGNED. TLS, dated January 6, 
1953, on Marlon Brando’s personal letterhead written to Charles Feldman, 
producer of A Streetcar Named Desire. It reads (in full): “Dear Charlie, To 
say that my reply is a little belated is ridiculous. I am sorry; I hope it hasn’t 
caused you any inconvenience. I am going to be in a film for Stanley 
Kramer and will be kind of hung up until next fall. Please give my regards 
to Mr. Wilder and certainly to Vittorio, if and when you see him. Very best 
wishes for the New Year. Sincerely, [signed] ‘Marlon Brando”. Includes 
the original typed note from Feldman, “Dear Marlon: Enclosed is letter 
I received today from Dudley Nichols re MIRACLE IN THE RAIN. 
Would you please read it and return it in the enclosed self-addressed enve- 
lope. Best, 9-16-52”. The two are affixed with a staple at the upper left 
corner. $400 — $600 


5. MONTGOMERY CLIFT AND 
HowarD Hawks SIGNED 
AGREEMENT FOR RED RIVER. 
(UA, 1948) One-page agree- 
ment dated July 9, 1948 for 
a salary dispute for the film 
Red River. Signed in black 
ink by Montgomery Clift, and 
blue ink by Director, Howard 
Hawks. $300 — $500 
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6. Marion DavIES OVERSIZE PORTRAIT BY GEORGE HURRELL SIGNED. 

Gelatin silver matte double-weight 11 x 14 in. print of Marion Davies 8. W. C. FIELDs SIGNED PORTRAIT. Gelatin silver matte double-weight 
by George Hurrell, inscribed in black ink at the lower right corner, “Id 5 x 7 in. print of W. C. Fields. Inscribed in blue ink at the top right 
my friend Constance, from her friend Marion”. Photographer blind embossed corner, “Jo Marie Burrell, sincerest good wishes, WC. Fields”. Very fine. 
stamp on the recto. Fine; with crease at lower left corner tip and tear at $300 — $500 

center right border. $200 — $300 


7. ANN DvoORAK OVERSIZE PORTRAIT SIGNED. Gelatin silver matte 

double-weight 10 % x 13 % in. print of Ann Dvorak by Elmer Fryer; with 9. Cary GRANT SIGNED PORTRAIT. Gelatin silver matte double-weight 
photographer embossed stamp at the lower right. Signed in black ink 11 x 14 in. portrait of Cary Grant. Inscribed and signed in blue ink, “To 
at the lower right, “Ann Dvorak”. Fine; with crease at upper left corner. June, with birthday and year around wishes! Cary Grant, May 24", 1944”. 
$200 — $300 Lower corners trimmed. Fine; with handling. $200 — $300 


Look for us @ www.icollector.com 7 


10. GreTA GARBO RARE INSCRIBED PORTRAIT. 
Gelatin silver glossy 8 x 10 in. print of Greta Garbo. 
Inscribed in blue ink at the lower right corner, 
“To — Mon cheri Charles, L’Amour de ma vie — Greta 
Garbo”. Typewritten caption on the verso. Very 
good; with light soiling. $8,000 — $12,000 


11. Jupby GARLAND SIGNED 
PORTRAIT. Gelatin silver 
matte double-weight 8 x 10 
in. print of Judy Garland; 
with rubber stamp and pen- 
cil notation “Apr 9 1938” 
on the verso. Signed with 
sentiment at the left corner, 
“Sincerely, Judy Garland”. 
Fine; with crease at lower 
left and mounting tape resi- 


due at corners on the verso. 
$1,000 — $2,000 
12. Jupby GARLAND VINTAGE PORTRAIT SIGNED. 
Gelatin silver matte double-weight 8 x 10 in. 
print of Judy Garland, inscribed in blue ink at the 
lower right corner, “For Addie — from, Judy”. Fine; 
with creases at lower corner tips. $400 — $600 
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13. THE MAaLrEsE FALCON INSCRIBED AND SIGNED BY DASHIELL HAMMETT. Hammett, Dashiell. The Maltese Falcon. New York, Alfred A. Knopf, 
1930. Second printing. Octavo, 267 pages. Inscribed by Hammett in black ink on the front flyleaf, “To Ted Hecker for his, press-agentry the night of the 
umbrella-parade, Dashiell Hammett, New York, April 23, 1930”. Hammett’s pen dried up mid-inscription, thus the two different inks. Spine slightly cocked, 
small white paint spots at spine title, light soiling of boards. Hinges remain sound. According to Hammett’s biographer, Richard Layman, New York City 
experienced heavy rainfalls on Easter Day, April 20, and although no details are known about Ted Hecker, it seems Hammett appreciated his assistance 
during his visit. Signed copies of The Maltese Falcon are rare, with only a handful known to have sold in the last 30 years. $8,000 — $12,000 


14. Stan LaurEL AND OLIVER Harpy SIGNED PORTRAITS. Gelatin silver matte double-weight 8 x 10 in. prints of Stan Laurel and Oliver Hardy by 
Stax; one with photographer rubber stamp on the verso. Laurel inscribed in blue ink, “My Best Wishes to Mr. Milne! Stan Laurel”; Hardy inscribed in 
green ink, “Hello ‘FE B.’ Milne, Oliver Hardy”. Very fine. $2,000 — $3,000 
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15. JAYNE MANSFIELD 
SIGNED PORTRAIT. 8 4 x 10 
% in. printed photograph of 
Jayne Mansfield. Inscribed 
in blue and black ink at 
the upper right corner, “To 
Dottie! Lots of Love, Jayne 
Mansfield”. Excellent; with 
handling. $300 — $500 


16. CoLe PORTER SIGNED 
PORTRAIT. Gelatin silver 
semi-gloss double-weight 8 
x 10 in. print of Cole Porter 
by Hal Phyfe; with photog- 
rapher embossed stamp at 
the lower left, photographer 
rubber stamp and _ portrait 
number B-341-11 in pencil 
on the verso. Signed in 
black ink at the right, “Cole 
Porter”. 
residue along lower border, 


Good; with glue 


creases at upper and right 


borders. $300 — $500 


17. Witt ROGERS SIGNED PORTRAIT. Gelatin silver matte double-weight 
borderless 7 4 x 9 % in. print of Will Rogers. Inscribed in black ink at 
the lower right corner, “To Mr. Minopere, taken ten years ago, 24, when I was 
in Springfield. Regards, Will Rogers”. Excellent; with silvering and crease at 
lower right. $300 — $500 


10 


18. NormMaA SHEARER 
OVERSIZE PORTRAIT BY 
GEORGE HURRELL SIGNED. 
Gelatin silver matte double- 
weight borderless 10 x 13 in. 
print of Norma Shearer by 
George Hurrell, inscribed 
in white ink, “To Constance, 
Norma”. 


with my love, 


Photographer and M.G.M. 
rubber stamp on the verso. 
Fine. $200 — $300 
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19. COLLECTION OF FOUR VINTAGE STILLS AND JOHN WAYNE SIGNED 
CONTRACT FOR Rep River. (UA, 1948) 
weight 8 x 10 in. stills featuring John Wayne. Also includes an eleven-page 


Four vintage matte double- 


contract dated April 17, 1946, “to render your services as an actor in the 
starring male role of ‘Dunson’ in our photoplay now tentatively entitled 
‘Break of Dawn’ [Red River]. Signed by John Wayne in blue ink and coun- 
tersigned in pencil by director Howard Hawks. $600 — $800 


20. COLLECTION OF FOUR VINTAGE STILLS FROM THE SANDS OF Iwo 
JIMA AND POSTCARD SIGNED BY JOHN Wayne. (Republic, 1949) Four 
vintage 8 x 10 in. stills from The Sands of Iwo Jima, featuring John 
Wayne. Includes a 3 % x 5 % in. photo postcard, postmarked February 
1959, of John Wayne’s daughter waterskiing inscribed on the verso, “Dear 
Charles, Check the youngest Wayne in action. Proud — Well yes. Affectionately, 
Duke”. Written to Charles Feldman, producer of A Streetcar Named Desire. 
$200 — $300 
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21. ExcEPTIONAL BABE RUTH VINTAGE OVERSIZE PHOTOGRAPH SIGNED. Ruth, George Herman “Babe”. 1895-1948. Legendary American base- 
ball player and Hall of Famer. Gelatin silver matte 16 % x 19 % in. photograph of Babe Ruth at the plate in his New York Yankees uniform. This 
« 


magnificent photograph, circa mid-1930s, shows Ruth just moments after hitting the ball. Signed in black ink on the image, 
from Babe Ruth, 1947”. A very impressive photograph of the “Babe” in fine condition. $8,000 — $12,000 


To Bob Schrecengost, 
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22. LORETTA YOUNG OVERSIZE PORTRAIT SIGNED. Gelatin silver matte 
double-weight borderless 10 “4 x 13 % in. print of Loretta Young, inscribed 
in blue ink “To Connie, affectionately, Loretta”. Fine; with scrape along left 


edge. $200 — $300 


23. DarryL ZANUCK TYPED LETTER REGARDING BiLty WILDER. One 
page typewritten letter, marked “Confidential” from Darryl FE Zanuck to 
Charles Feldman dated November 12, 1954, regarding Billy Wilder’s exor- 
bitant shooting schedule for The Seven Year Itch. It reads (in full): 


“Dear Charlie: 

I do not want to bring up an argument again as there is no use crying 
over spilled milk. For your own information, SEVEN YEAR ITCH was 
scheduled for 35 days but it took 48 days to make it. This is only 9 days less 
than it took us to photograph THE ROBE. I know you will say that we 
did not have Marilyn Monroe in THE ROBE. Let me combat this argu- 
ment by telling you that we made HOW TO MARRY A MILLIONAIRE 
in 34 days and this was at a time when we were experimenting with 
Cinema-Scope and the cast included Monroe. These are accurate figures 
and I am only reciting them to you for the purpose of trying to set you 
straight. Wilder did a sensational job from the standpoint of quality. He 
certainly did not do a sensational job from the standpoint of shooting time 


yo 


and schedule. Regards, [signed] ‘Darryl 


Original binder holes at the top. Fantastic content from Zanuck regard- 


ing one of the most revered directors of the 20" century. Fine condition. 


$300 — $500 
12 


Ls 
id 4 : 
= + 


. 
ui 


24, History OF THE ACADEMY AWARDS BOOK SIGNED BY 46 ACADEMY 
AWARD-WINNERS. Osborne, Robert; foreword by Bette Davis. Academy 
Award Illustrated: A complete history of Hollywood’s Academy Awards in 
words and pictures. ESE California, La Habra, CA, 1975. First Edition. 
Quarto, unpaginated. Signed on the front free endpaper by the author Bob 
Osborne and Sophia Loren. Signed by the following Academy Award- 
winners on the page their respective film/picture appears: Bette Davis, 
Jackie Cooper, Frank Capra, Ralph Bellamy, Ginger Rogers, James Cagney, 
Peggy Ann Garner, Ray Milland, Olivia De Havilland, Harold Russell, 
Dorothy McGuire, Guy Green, Celeste Holm, Lew Ayres, Jane Wyman, 
Jose Ferrer, Michael Blankfort, Joan Blondell, Irwin Allen, William Holden, 
Jack Lemmon, Delbert Mann, Milton Sperling, Jo Van Fleet, Anthony 
Quinn, Don Murray, Red Buttons, Jack Solomon, Hope Lange, Carolyn 
Jones, Charlton Heston, Janet Leigh, Stuart Whitman, Piper Laurie, George 
Chakiris, Gregory Peck, Patty Duke, Sidney Poitier, Samantha Eggar, 
Dale Hennessey, Mako, Sandy Dennis, Kay Medford, Gig Young, Carrie 
Snodgress, John Mills, Karen Black, Ben Johnson, Paul Zastupnevich, Jack 
Gilford, Vince Gardenia, Linda Blair, Valerie Perrine and George Burns. 
Ownership bookplate, rubbing to lower boards; otherwise fine, in jacket. 


$300 — $500 
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25. Mr. SmirH Gors TO WASHINGTON SIGNED BY JIMMY STEWART, 
FRANK CAPRA AND OTHERS. (Columbia, 1939) Landery, Charles. Mr. 
Smith Goes to Washington. J. M. Dent and Sons, Limited, 1940, stated 
second printing. Octavo, 178 pages. Signed on the Preface page by 
Frank Capra, signed by Jimmy Stewart under his photo on page 13, as 
well as Craig Stevens, Dave Willock and Delmar Watson. Ownership 
bookplate, spine cocked, jacket is chipped and faded; otherwise, very good. 
$200 — $300 
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AUTOGRAPH COLLECTION OF GRAYSON COOK 


The following 16 lots (Lots 26-41) comprise the collection of Hollywood autographs of Mr. Grayson Cook. The signed books include Joan of Arc, 
signed by Ingrid Bergman, Gene Lockhart, Irene Rich, José Ferrer and others; Adam’s Rib, signed by Spencer Tracy and Katharine Hepburn; Touch 
of Evil, signed by Orson Welles, Janet Leigh and Charlton Heston; Little Caesar, signed by Edward G. Robinson; several signed Harold Pinter books, 
including the Signed, Limited Edition of The French Lieutenant’s Woman. Some of the signed scripts include The Red Badge of Courage, signed by John 
Huston; The Story of Dr. Wassell, signed by Cecil B. De Mille; The Farmer’s Daughter, signed by Loretta Young, James Arness and Ethel Barrymore. The 
autographs include Pablo Casals, Princess Grace of Monaco, Audrey Hepburn, Jack Warner, Marc Chagall, and many others. Due to the volume of 
signed material, interested parties are strongly encouraged to view this incredible collection in person. 


WATTRFROWT 


26. TWO CAST-SIGNED BOOKS: 
THE AsPpHALT JUNGLE AND ON 


THE WATERFRONT. ‘Two signed 
screenplay books in dust jack- 
ets with tipped-in autographs 
on small cards affixed to the 
front and rear endpapers. The 
Asphalt Jungle, signed by Sterling 
Hayden, Louis Calhern, Jean 
Hagen, John Huston, W. R. 
Burnett and many others. On the 
Waterfront, signed by Rod Steiger, 
Lee J. Cobb, Leonard Bernstein, 
Budd Schulberg, Elia Kazan, Karl 
Malden, Eva Marie Saint and 
many others. $300 — $500 


28. ‘THREE CAST-SIGNED BOOKS: TOUCH 
oF Evit, BABY DOLL AND SINGIN’ IN THE 
Rain. Three signed screenplay books (two 
with dust jackets) with tipped-in auto- 
graphs on small cards affixed to the front 
and rear endpapers. ‘Touch of Evil, signed 
by Janet Leigh, Charlton Heston, Orson 
Welles, Henry Mancini, Akim Tamiroff, and 
others. Baby Doll, signed by Carroll Baker, 
Karl Malden, Elia Kazan, Eli Wallach, and 
others. Singin’ in the Rain signed by Gene 
Kelly, Donald O’Connor, Debbie Reynolds, 
Jean Hagan, Stanley Donen, Adolph Green, 
Betty Comden and others. $400 — $600 


ROMEO & 
ILIET em 


27. Two CAST-SIGNED BOOKS: ROMEO & JULIET AND JOAN OF ARC. 
Two signed screenplay books in dust jackets with tipped-in autographs on 
small cards affixed to the front and rear endpapers. Romeo & Juliet, signed 
by George Cukor, John Barrymore, C. Aubrey Smith, Conway Pearle, 
Ralph Forbes and others. Joan of Arc, signed by Ingrid Bergman, Francis L. 
Sullivan, Gene Lockhart, John Emery, José Ferrer, Maxwell Anderson, Leif 
Erickson, Irene Rich and many others. $300 — $500 


Look for us @ www.icollector.com 13 


29. THREE CAST-SIGNED BOOKS: THE BONNIE & CLYDE Book, ALL 
Apout Eve aND A CLOCKWORK ORANGE. Three signed screenplay books 
in dust jackets with tipped-in autographs on small cards affixed to the front 
and rear endpapers. A Clockwork Orange, based on the novel by Anthony 
Burgess, signed by Malcom McDowell, Anthony Burgess, and others. The 
Bonnie & Clyde Book, signed by Faye Dunaway, Warren Beatty, Gene Wilder, 
Gene Hackman, Estelle Parsons, and others. All About Eve signed by Bette 
Davis, Anne Baxter, Joseph Mankiewicz, George Sanders, and many others 


[not Marilyn Monroe]. $400 — $600 


30. COLLECTION OF 22 CAST-SIGNED FILM BOOKS. Collection of 22 
cast-signed film books containing 150+ autographs on cards tipped to the 
front and rear endpapers or loose and laid in. Highlights include: Little 
Caesar, signed by Edward G. Robinson, Sidney Blackman, Frank McHugh 
and others; Ninotchka, signed by Billy Wilder, Melvyn Douglas, Ina Claire 
and others; Judgment at Nuremberg, signed by Werner Klemperer, Marlene 
Dietrich, Stanley Kramer and others; Five Screenplays by Preston Sturges, 
signed by Richard Webb, Joel McCrea, Brian Donlevy and others; Three 
Comrades, signed by Joseph Mankiewicz, Margaret Sullavan, Robert Young, 
Franchot Tone and others. Other titles are: Dark Victory, The Private Life 
of Henry VIII, Man Who Could Work Miracles, O Lucky Many!, My Darling 
Clementine, The All-American Boy, Thinking in Pictures, Barton Fink & Miller 
Crossing, Barabbas, By Any Means Necessary, The Band Wagon, Broadcast News, 
Notting Hill, Casino, They’re Here: Invasion of the Body Snatchers — A Tribute. 
Two unsigned books include Best Film Plays 1943-44 and Best Film Plays 
1945. $1,000 — $1,500 
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31. COLLECTION OF 24 CAST-SIGNED FILM BOOKS. Collection of 24 
cast-signed film books containing 140+ autographs on cards tipped to 
the front and rear endpapers or loose and laid in. Highlights include: The 
French Lieutenant’s Woman by Harold Pinter, Little, Brown and Company, 
(1981), Signed Limited Edition #57 of 350 copies, signed by Harold Pinter 
and John Fowles, with the additional signatures of Jeremy Irons and Leo 
McKern, fine in near fine slipcase; Four Films of Woody Allen, signed by 
Woody Allen and others; Fanny and Alexander, signed by Ingmar Bergman 
and Pernilla Allwin; The Heat of the Day, signed by Harold Pinter. Other 
titles are: The Comfort of Strangers and Other Screenplays, signed by Harold 
Pinter and others, The Misfits, Casablanca, Blow-up, The Tivo Hundred Days 
of 8 % signed by Federico Fellini, Fahrenheit 451, Carnal Knowledge, In 
Old Chicago, Juliet of the Spirits, Five Screenplays by Harold Pinter, More 
About All About Eve, The Serpent’s Egg, A Face in the Crowd, Minnie & 
Moskowitz, America America, The Magic Factory, The Naked City, Little 
Fauss and Big Halsy, The Swimmer, Stagecoach. In addition, an album of 
signed cards includes: Charles Starret, Robert Taylor, Rudy Valli, and many 
more. $1,000 — $1,500 


32. COLLECTION OF 39 CAST-SIGNED FILM BOOKS. Collection of 39 
cast-signed film books containing 200+ autographs on cards tipped to 
the front and rear endpapers or loose and laid in. Highlights include: Tivo 
for the Road, signed by Audrey Hepburn, Albert Finney and others; The 
Road to Glory, signed by Warner Baxter, Fredric March, Lionel Barrymore, 
Gregory Ratoff and others; Adam’s Rib, signed by Spencer Tracy, Katharine 
Hepburn, George Cukor and others; The Mighty Barnum, signed by Wallace 
Beery, Virginia Bruce and others. Other titles are: San Francisco, Tom Jones, 
Force of Evil, The Jazz Singer, signed by May McAvoy, Myrna Loy and oth- 
ers, Mildred Pierce, The Sea Hawk, Mystery of the Wax Museum, High Sierra, 
Mission to Moscow, The Public Enemy, I Am a Fugitive from a Chain Gang, 
Juarez, The Green Pastures, Now, Voyager, Gold Diggers of 1933, Napoleon, 
Horton Foote’s Three Trips to Bountiful, Wagonmaster, Carefree, The Woman on 
Pier 13, The Mad Miss Manton, What Price Hollywood?, The Narrow Margin, 
Tom, Dick and Harry, Carrington, Ed Wood, Savages and Shakespeare Wallah, 
A Day at the Races, Sunday Bloody Sunday, Vertigo, Out of Africa, One- Trick 
Pony, The Battle of Brazil, The Magnificent Ambersons: A Reconstruction. 
$1,500 — $2,000 
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33. COLLECTION OF 15 CasT- 
SIGNED SCRIPTS. Collection of 15 
cast-signed scripts [some bound, 
various drafts] containing 80+ 
autographs tipped to the front and 
rear endpapers or loose and laid 
in. Highlights include: Exodus, 
signed by Leon Uris; The Red 
Badge of Courage, signed by John 
Huston; Till the End of Time, signed 
by Robert Mitchum and others; 
The Farmer’s Daughter, signed by 
Loretta Young, James Arness, Ethel 
Barrymore and others. Other titles 
are: 9 to 5, Island in the City, What’s 
Up Doc?, Catch My Soul, Cabot 
Wright Begins, House Calls, The 
Caretakers, The Music Man. Three 
additional unsigned scripts include: 
Love Affair, Barricade, How Green 
Was My Valley. $800 — $1,200 


Collection of 15 cast- 
signed scripts [some bound, various drafts] containing 80+ autographs 


34. COLLECTION OF 12 CAST-SIGNED SCRIPTS. 


on cards tipped to the front and rear endpapers or loose and laid in. 
Highlights include: A Double Life, signed by Ronald Colman, George 
Cukor, Shelly Winters and others; The Story of Dr. Wassell, signed by Cecil 
B. De Mille, Gary Cooper, Laraine Day and others; Xanadu, signed by Gene 
Kelly, Olivia Newton-John and others. Other titles are: Bells Are Ringing, 
The Ambassador's Waltz, The Friendly Persuasion, I Ought to Be in Pictures, 
Disclosure, The Last of Sheila, The Sterile Cuckoo, Midway and High Anxiety. 
Three unsigned scripts include: I Remember Mama, The Alamo, Montana. 
$800 — $1,200 


Look for us @ www.icollector.com 


omit 


Collection of 21 cast- 
signed bound scripts [studio facsimile copies] containing 150+ auto- 
graphs on cards tipped to the front and rear endpapers or loose and 


35. COLLECTION OF 21 CAST-SIGNED SCRIPTS. 


laid in. Highlights include: Spartacus, signed by Kirk Douglas, Charles 
Laughton, Laurence Olivier, Jean Simmons and others; Nuts, signed by 
Barbra Streisand, Eli Wallach and others; Show Boat, signed by Kathryn 
Grayson, William Warfield, George Sidney and others. Other titles are: 
Moby Dick, Cannery Row, Butch Cassidy and the Sundance Kid, Blood Simple, 
Seems Like Old Times, Enemy Mine, The Brasher Doubloon, The Stunt Man, 
Strange Invaders, Over the Edge, Nightwing, Roxanne, The Man with Bogart’s 
Face, Moonstruck, Sahara, Ghost Story, Greaser’s Palace and Bull Durham. 
$600 — $800 


36. COLLECTION OF 22 CAST-SIGNED SCRIPTS. Collection of 22 cast- 
signed bound scripts [studio facsimile copies] containing 170+ autographs 
on cards tipped to the front and rear endpapers or loose and laid in. 
Highlights include: Johnny Got His Gun, signed by Donald Sutherland, 
Jason Robards and others; Death On the Nile, signed by Mia Farrow, Bette 
Davis, David Niven and others; Farewell, My Lovely, signed by Charlotte 
Rampling, Robert Mitchum, and others; Harper, signed by Shelly Winter, 
Janet Leigh, Paul Newman, William Goldman and others. Other titles 
are: The Lost Boys, Charley Varrick, Marlowe, My Bodyguard, St. Ives, The 
Fiendish Plot of Dr. Fu Manchu, I Walked with a Zombie, Author! Author!, The 
Outlaw Josey Wales, Summer Lovers, Night Shift, The Princess Bride, The Cheap 
Detective, The Mississippi, A Little Romance, Casanova, Eyewitness, California 
Suite. $600 — $800 
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37. Collection of 22 
film books, screenplay books and a continuity containing 100+ tipped-in 


COLLECTION OF 22 CAST-SIGNED FILM BOOKS. 


autographs on small cards affixed to the front and rear endpapers or laid 
in. Titles include: Gandhi signed by Ben Kingsley, Martin Sheen, John 
Gielgud, Richard Attenborough and others; The French Lieutenant’s Woman 
signed by Harold Pinter; two Woody Allen books signed by Allen, Mia 
Farrow, Michael Caine, Carrie Fisher, Dianne West and others; Invaders from 
Mars signed by Jimmy Hunt; The Maltese Falcon signed by Gladys George, 
Peter Lorre, Sydney Greenstreet and others; Psycho signed by Alfred 
Hitchcock, Janet Leigh, Anthony Perkins and others; as well as two original 
[unsigned] Walt Disney Fantasia programs. $800 — $1,200 


38. 


Collection of 29 
film books and screenplay books containing 160+ autographs on small 


COLLECTION OF 29 CAST-SIGNED FILM BOOKS. 


cards affixed to the front and rear endpapers or loose and laid in. Titles 
include Henry V signed by Leslie Banks, Felix Aylmer, Laurence Olivier 
and composer William Walton; Reservoir Dogs (2 books) signed by Quentin 
Tarantino and others; 8 % signed by Marcello Mastroianni, Federico Fellini 
and Claudia Cardinale; Dr. Jekyll & Mr. Hyde signed by Fredric March, 
Miriam Hopkins, Rose Hobart, Karl Struss and Rouben Mamoulian; as 
well as Taxi Driver, Stalag 17, Sunset Boulevard, This Land Is Mine, The Last 
Metro, La Strada, Bringing Up Baby, and others. $600 — $800 
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39. ARCHIVE OF 600+ acToR AUTOGRAPHS. Large archive of 600+ auto- 
graphs from 200+ films housed in two large binders. Each film includes 
the autographs of primary leads and character actors for each film. Some 
of the autographs include: Barbarella — Jane Fonda, Roger Vadim, Antonio 
Sabato, John Phillip Law and Milo O’Shea; Blade Runner — Ridley Scott, 
Sean Young, Rutger Hauer, Daryl Hannah; Carrie — Piper Laurie, Sissy 
Spacek, Stephen King; Duel in the Sun — Jennifer Jones, King Vidor, Lillian 
Gish; The Magnificent Seven — Yul Brynner, Eli Wallach, Charles Bronson, 
Robert Vaughn, James Coburn, and many more. Some of the titles 
include: American Grafitti, Alien, As Good As It Gets, All the President’s Men, 
The Big Sleep, Brubaker, The Cat and the Canary, Coogan’s Bluff, Captain 
Blood, Cocoon, Dr. Zhivago, The Day the Earth Stood Still, Dune, Duel in the 
Sun, The Graduate, Gremlins, The Grifters, Heaven Can Wait, Invasion of the 
Bodysnatchers, Jaws, King Kong (1933 & 1976), Laura, Kiss Me, Stupid, The 
Magnificent Seven, MASH, Midnight Cowboy, Omen, Quo Vadis, Rollerball, 
Rocky, The Rocky Horror Picture Show, The Sting, Some Like It Hot, The Seven 
Year Itch, To Kill a Mockingbird, Tora! Tora! Tora!, The Tivo Jakes, Them, Union 
Pacific, Wild Bunch, War of the Worlds, Tron, and many more. Due to the 
volume of autographs, bidders are encouraged to preview this collection in 
person. $2,000 — $3,000 


40. ARCHIVE OF ACTOR, WRITER AND MUSICIAN AUTOGRAPHS. Large 
archive of 400+ signed cards, programs, postcards and letters housed in two 
large binders. Some of the autographs include: Stan Kenton, Beverly Sills, 
Joan Bennett, Eddie Cantor, Pablo Casals, Marc Chagall, Art Carney, Frank 
Capra, Melvyn Douglas, Jack Haley, Mariel Hemingway, Herbert Marshall, 
Louise Ranier, Rosalind Russell, Fritz Leiber, Dizzy Gillespie, Paul Auster, 
Timothy Leary, Allen Ginsberg, Ray Bradbury, Paul Bowles, Kingsley 
Amis, Gloria Swanson, Grace Kelly as Grace of Monaco and many more. 


$1,000 — $1,500 


1-310-859-7701 
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41. COLLECTION OF SIGNED LETTERS FROM PRODUCERS AND DIRECTORS: 
DarryL ZANUCK, Fritz LANG, FRANCOIS TRUFFAUT AND JOHN Huston. 
Four typed letters signed: Darryl F Zanuck to H. D. McCoy, dated May 
16, 1938, regarding wartime contributions of 20" Century-Fox employees; 
Fritz Lang thanking a newspaper columnist for a pleasant interview, dated 
July 21, 1945; Francois Truffaut declining a request to write an article for 
publication, dated April 30, 1962; John Huston typed quotation signed 
from his book, An Open Book (Alfred A. Knopf, 1980). $200 — $300 


42. 
WITH VINTAGE PHOTOGRAPH. 


Kinc KonG DIRECTOR MERIAN C. COOPER SIGNED ALBUM LEAF 
4 % x 6 in. signed in person album leaf 
on green-tinted paper. Boldly signed in blue ink, “Merian C. Cooper”. 
Together with a vintage photograph the director seated at a table gazing 
down at King Kong battling with dinosaurs. Archivally mounted to board 
with custom matte. Slight toning to album leaf, otherwise; fine condition. 


$200 — $300 


Look for us @ www.icollector.com 


43. JAMES CRUZE SIGNED OVERSIZE PORTRAIT AND THE COVERED WAGON 
GRAUMAN’S THEATRE PROGRAM. (Paramount, 1923) Gelatin silver matte 
double-weight 10 % x 13 % in. portrait of director James Cruze inscribed 
in black ink at the lower right corner, “To Paul Stanhope, a great makeup 
artist — and a pretty good actor, Sincerely, Jim Cruze”. Good; with pin holes at 
corners and scrapes at upper image. Also includes an original Grauman’s 
Egyptian Theatre program for The Covered Wagon. This epic Western tells 
the story of Oregon-bound settlers with near documentary-like realism 
and remains Cruze’s best known film. $200 — $300 


44. ALFRED HITCHCOCK SIGNED PORTRAIT. Gelatin silver glossy 8 x 10 
in. print of Alfred Hitchcock inscribed in black, “To Marsh, Alfred Hitchcock, 
Aug 20 / ‘37”. Fine; with handling. $400 — $600 
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45. COLLECTION OF HOLLYWOOD AUTOGRAPHS: FRANCOIS TRUFFAUT, 
BusTEeR KEATON, JOHN Pappy CarsTairS AND Louis LumizRE. This 
collection of Hollywood and filmmaking autographs includes: 5 % x 5 % 
in. printed photograph of Francois Truffaut signed with sentiment in black 
ink, Louis Lumiére black-bordered 2 % x 4 in. card bearing handwritten 
note in French by Lumiére with accompanying hand-addressed envelope, 


Buster Keaton signed card “To Kayo, Regards, Buster Keaton” accompanied 
by an 8 x 10 in. photograph of Keaton, and a John Paddy Carstairs TLS 
dated Sept. 2, 1934 with a group of pencil sketches for a “Hitler-Torso”, 
a group of simple pencil drawings that transform a woman’s torso into a 


$200 — $300 


caricature of Adolf Hitler. 


46. ARCHIVE OF MATERIAL ON FW. Murnavu’s YACHT “BALI” USED 
IN THE FILMING OF HIS LAST FILM TABu: A STORY OF THE SOUTH SEAS. 
(Paramount, 1931) In May of 1929, famed German director Friedrich 
Wilhelm Murnau set sail on board his newly purchased yacht, the Bali, 
and headed for the South Pacific Island of Tahiti, intent on revitalizing 
a career stagnating in Hollywood consumerism. Murnau had recently 
signed a contract with another Hollywood exile, Robert Flaherty, forming 
“Flaherty-Murnau Productions”, a union that was to specialize in “pictures 
with the South Sea Islands, or other islands of foreign locale, as a back- 
ground”. Both men agreed their first project would be a South Sea tale 
that pitted island purity and romance against European corruption. Two 
years later, an artistic stand-off would end their friendship and working 
relationship, and Murnau would die in a car accident. This rare archive of 
material includes Murnau’s Certificate of Membership in the California 
Yacht Club bearing his rare signature in bright blue ink “EW Murnau”, 
two German Yacht Club identification booklets for the Bali dated May, 
1929, typewritten letter on “Colorart Pictures, Inc.” letterhead stating that 
Murnau and Flaherty are to commence production of a South Sea picture 
on May 11, 1929 and estimated cost of production will be $142,727.50, 
signed by the secretary of Coloart Pictures, yacht Bali shipping manifest, 
and a July 2, 1931 agreement between Bank of America National Trust and 
Capt. Frank Jansen employing him to sail the recently deceased Murnau’s 
yacht from Tahiti to California as part of the estate liquidation. An incred- 
ible collection of material directly relating to Murnau’s last film, winner of 
Best Cinematography for 1931. $300 — $500 
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47. RESEARCH ARCHIVE OF AUTOGRAPH LETTERS AND ORIGINAL PHOTO- 
GRAPHS OF FW. MurRNAU AND ROBERT FLAHERTY’S FILM T4Bu:A STORY 
OF THE SouTH SEAS. (Paramount, 1931) In May of 1929, famed German 
director Friedrich Wilhelm Murnau set sail on board his newly purchased 
yacht, the Bali, and headed for the South Pacific Island of Tahiti, intent on 
revitalizing a career stagnating in Hollywood consumerism. Murnau had 
recently signed a contract with another Hollywood exile, Robert Flaherty, 
forming “Flaherty-Murnau Productions”, a union that was to specialize 
in “pictures with the South Sea Islands, or other islands of foreign locale, 
as a background”. Both men agreed their first project would be a South 
Sea tale that pitted island purity and romance against European corrup- 
tion. Two years later, an artistic stand-off would end their friendship and 
working relationship, and Murnau would die in a car accident. This rare 
archive of material includes over 30 original photographs (approx. 3 x 5 
in.) of Robert Flaherty and friends on location in Tahiti and Bora Bora, 
several picturing Murnau, Murnau’s yacht Bali, Anne Chevalier who 
played “Reri” in the film, and Oscar Award-winning cinematographer of 
Tabu:A Story of the South Seas, Floyd Crosby, as well as two Robert Flaherty 
ALS on “Murnau-Flaherty” letterhead written to Peggy Pell regarding life 
during filming with original envelopes of transmittal. Robert Flaherty 
(1884-1951), is perhaps best remembered as the director of Nanook of the 
North (1922). $400 — $600 
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48. COLLECTION OF HOLLYWOOD DIRECTOR AND PRODUCER AUTO- 
GRAPHS: G.W. Passt, JACK WARNER, HowARD Hawks AND HowaARD 
Hucues. An interesting group of Hollywood filmmaking autographs 
including: gelatin silver 8 x 10 in. print of Jack Warner on horseback 
inscribed in blue ink at the lower right corner, “To Joe, Jack Warner”, gelatin 
silver 8 x 10 in. print of G.W. Pabst and actress Marjorie Rambeau during 
filming of A Modern Hero (1934) with a 4 x 6 in. card signed in blue ink, 
“Fiir Herr Dr. Schenk, G.W. Pabst, 4. Oct 60”,a 4 % x 6 in. album leaf signed 
by Howard Hawks, and 4 % x 5 % in. album leaf inscribed in red ink, 
“good luck always, Howard Hughes”, accompanied by an ABC press photo of 
Hughes. A wonderful group of Hollywood autographs. $600 — $800 


1-310-859-7701 
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49. Signed on set photograph from Evergreen, Pier Paolo Pasolini 
and Robert Rossellini signed film programs. 
double-weight 8 x 10 in. photograph on the set of Evergreen (1934) signed 


Gelatin silver matte 


by Jessie Matthews, Marry MacKay, Hartley Power and director, Victor 
Saville. Toning at the lower left corner. Also includes a 4" New York Film 
Festival program signed by Pier Paolo Pasolini and a program signed by 
Roberto Rossellini. $200 — $300 


50. IrvING THALBERG SIGNED 
AGREEMENT AND CANDID POR- 
TRAIT WITH NORMA SHEARER. 
Three-page typewritten agree- 
ment dated June 1, 1932 lend- 
ing actress Diane Sinclair for the 


role of “Anita” in Kid from Spain 
(1932). Signed in black ink as 
M-G-M Vice-President by Irving 
Thalberg 
by a Samuel Goldwyn execu- 
tive. Also includes a rare candid 


and countersigned 


glossy double-weight 8 x 10 in. 
print of Norma Shearer (without 
makeup) and husband Irving 
Thalberg arriving on the Santa 
Fe Chief dated May 19, 1928. 


$200 — $300 


Look for us @ www.icollector.com 


51. ERICH VON STROHEIM SIGNED PORTRAIT FROM LA GRANDE ILLUSION. 
(World Pictures, 1937) Gelatin silver 3 % x 5 % in. French photo postcard 
featuring Erich von Stroheim in his role as “Capt. von Rauffenstein” from 
the film La grande illusion. Signed with sentiment in black ink, “Best wishes, 
Erich von Stroheim” 


$200 — $300 


, and additionally along the bottom “The grand illusion”. 


52. ORSON 
SIGNED 


WELLES 
PORTRAIT. 
Gelatin silver glossy 8 
x 10 in. print of Orson 
Welles. 
signed 


Inscribed and 
at the upper 
left corner in blue ink, 
“To Bob, all good wishes, 


Orson Welles”. RKO 
Pictures studio stamp 
on the verso. Fair. 


$200 — $300 


53. FRANKENSTEIN DIRECTOR JAMES WHALE ORIGINAL ILLUSTRATION AND 
SIGNED ALBUM LEAF. A decade before gaining fame as the director of the 
horror classic Frankenstein, The Invisible Man and The Bride of Frankenstein, 
James Whale (1889-1957) made a name for himself in the British theater 
as a set and costume designer. Original signed sketch of actor Frank Irish 
in character as “Giddy’un Welles” in the play Abraham Lincoln: Behind the 
Footlights. Accomplished in pencil and ink wash on a 7 x 9 in. leaf of artist’s 
illustration paper, signed with Whale’s “JW” monogram and dated “20”. 
Accompanied by a 4 % x 6 % in. album leaf signed in pencil “James Whale” 


and a vintage photograph portrait. $300 — $500 
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This archive (Lots 54-169) of production set stills from Universal Pictures represents the most complete surviving visual document from Art 
Direction-Set Direction largely under Alexander Golitzen (1908-2005), the legendary art director who won Oscars for Phantom of the Opera, (1943), 
Spartacus (1960) and To Kill a Mockingbird (1962). Golitzen was also nominated fourteen times, including for Arabian Nights (1942), The Climax 
(1944), Flower Drum Song (1961), That Touch of Mink (1962), Sweet Charity (1969), Airport (1970) and Earthquake (1974), which are all represented in 
this auction. Golitzen was hired by producer Walter Wanger for Arabian Nights in 1942 and was named Supervising Art Director in 1954, a position 
he retained until 1974, when he retired after filming Earthquake. He was considered the pre-eminent master of Technicolor film design. 


These sets provide a unique record of film production and set construction during an era when most set design was constructed from the ground 
up and was projected on a city scale. Universal was identified for their primary contribution to horror films during the 1930s and 40s which no 
other studio could compete, including The Black Castle, House of Dracula, The Invisible Woman, Son of Dracula and The Tower of London, and culmi- 
nating in 1954 with the Creature from the Black Lagoon. Universal also specialized in exotic adventure films which offered unique opportunities 
for lead actresses Maria Montez, Yvonne De Carlo and Maureen O’Hara, and these sets were celebrated for their rich detail and wildly exuberant 
evocations of fairy-tale romance. 


Universal’s most popular star was Deanna Durbin, whose first two films helped the studio stave off bankruptcy in 1937 and whose career is 
represented here almost complete. The studio promoted the comedy careers of Lou Abbott and Budd Costello, Marjorie Main and Percy Kilbride 
in the Ma and Pa Kettle films, as well as the indelible Donald O’Connor. During the 1940s, Universal made seminal contributions to film noir 
which included Robert Siodmack’s The Killers and Criss Cross, Jules Dasin’s Brute Force and Naked City, and Fritz Lang’s Scarlet Street and Secret Beyond 
the Door. Universal also produced strong roles for legendary actresses Claudette Colbert (including the earliest film in the archive Imitation of Life, 
1934), Marlene Dietrich and Irene Dunne. 


During the 1950s the studio established the careers of Jeffrey Chandler, Tony Curtis, Doris Day, Rock Hudson, Audie Murphy, Shelly Winters and 
director Douglas Sirk. It also produced several of the finest Westerns of the period, especially those which featured James Stewart and directed by 
Anthony Mann, and which included Winchester 73, Bend of the River, Thunder Bay and The Far Country. Finally, Universal will be remembered for 
their uniquely hybrid contributions to science fiction during the 1950s which included It Came from Outer Space, Tarantula, The Deadly Mantis and 


The Leech Woman. 


54. COLLECTION OF MASTER PRODUCTION SET STILLS FROM AIRPORT, 
EARTHQUAKE AND THE HINDENBURG. (Universal, 1970-75) Collection of 
gelatin silver glossy 8 x 10 (70+) and 4 x 5 (175+) in. master production 
set stills from Airport, featuring Burt Lancaster, Dean Martin, Jean Seberg, 
Jacqueline Bisset, George Kennedy and Helen Hayes (won Supporting 
Actress), nominated for Art Direction-Set Direction (Alexander Golitzen), 
Cinematography (Ernest Laszlo), Costume Design (Edith Head), Editing, 
Score (Alfred Newman), Picture and Sound, Earthquake, featuring Charlton 
Heston and Ava Gardner, won for Best Sound, nominated for Art 
Direction-Set Direction (Alexander Golitzen), and Cinematography, and 
The Hindenburg, featuring George C. Scott and Anne Bancroft, dir. by 
Robert Wise, nominated for Art-Direction-Set Direction, Cinematography 
and Sound. $200 — $300 


55. COLLECTION OF MASTER PRODUCTION SET STILLS FROM ALL My Sons 
AND THE GLAss WeB. (Universal, 1948 and 1953) Collection of gelatin 
silver glossy 8 x 10 (40+) and 4 x 5 (100+) in. master production set stills 
from All My Sons, featuring Burt Lancaster, and The Glass Web, featuring 
John Forsythe and Kathleen Hughes: featuring Edward G. Robinson. 
$200 — $300 


56. COLLECTION OF MASTER PRODUCTION SET 
STILLS FROM ARABIAN NIGHTS, ALI BABA AND THE 
Forty THIEVES AND SuDAN. (Universal, 1942-45) 
Collection of gelatin silver glossy (some double- 
weight) 8 x 10 in. master production set stills (includ- 
ing 25+ color film cells) from Arabian Nights, with 
Sabu, nominated for Art Direction-Set Direction 
(Alexander Golitzen), Ali Baba and the Forty Thieves, 
and Sudan: featuring Maria Montez and Jon Hall. 
$400 — $600 


1-310-859-7701 


57. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Tue Art OF LOVE AND THE PINK JUNGLE. (Universal, 1965 
and 1968) Collection of gelatin silver glossy 8 x 10 in. mas- 
ter production set stills from The Art of Love (75+), featuring 
Dick Van Dyke, Elke Sommer and Angie Dickinson, dir. by 
Norman Jewison, and The Pink Jungle (70+), featuring Eva 
Renzi and George Kennedy: featuring James Garner. 


$200 — $300 


58. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Back STREET. (Universal, 1941 and 1961) Collection of 
gelatin silver glossy 8 x 10 (55+), borderless 7 x 9 and 4 
x 5 in. (325+) master production set stills from Back Street, 
featuring Charles Boyer and Margaret Sullavan, and Back 
Street, featuring Susan Hayward, John Gavin and Vera Miles. 
$200 — $300 


59. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
BAGDAD, COMANCHE TERRITORY, TRIPOLI, AGAINST ALL 
Fracs aND Lapy Gopivé oF Coventry. (Universal, 1949- 
55) Collection of gelatin silver glossy 8 x 10 and 4 x 5 in. 
master production set stills from Bagdad (20+), featuring Paul 
Christian and Vincent Price, Comanche Territory (20+), featur- 
ing Macdonald Carey, Tripoli (40+), featuring John Payne, 
Against All Flags (25+), featuring Erroll Flynn and Anthony 
Quinn, and Lady Godiva of Coventry (40+), featuring George 
Nader: featuring Maureen O’Hara. $200 — $300 


60. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
BiaécK ANGEL, THE RUNAROUND AND WHITE TIE AND TAILS. 
(Universal, 1946) Collection of gelatin silver glossy 8 x 10 in. 
master production set stills from Black Angel (35+), featur- 
ing Dan Duyrea, June Vincent, Peter Lorre and Broderick 
Crawford, The Runaround (30+), featuring Ella Raines and 
Broderick Crawford, and White Tie and Tails (30+), featuring 
Dan Duryea and Ella Raines. $200 — $300 


61. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
BLAcK BART, CASBAH AND RIVER Lapy. (Universal, 1948) 
Collection of gelatin silver glossy 8 x 10 in. master produc- 
tion set stills from Black Bart (35+), Casbah (35+), featuring 
Tony Martin and Peter Lorre, and River Lady (35+), featuring 
Dan Duyrea: featuring Yvonne De Carlo. $200 — $300 


62. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Brass BottiE, Don’t Just STAND THERE AND AN ANGEL 
IN My Pocket. (Universal, 1964-69) Collection of gelatin 
silver glossy 8 x 10 in. master production set stills from Brass 
Bottle (85+), featuring Tony Randall, Burl Ives and Barbara 
Eden, Don’t Just Stand There, (125+) featuring Robert Wagner 
and Mary Tyler Moore, and An Angel in My Pocket (80+), 
featuring Andy Griffith. $200 — $300 


Look for us @ www.icollector.com 
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63. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Broapway AND FOLLOW THE Boys. (Universal, 1942 and 
1944) Collection of gelatin silver glossy 8 x 10 and border- 
less 7 x 9 in. master production set stills from Broadway (40+), 
featuring Pat O’Brien and Broderick Crawford, and Follow 
the Boys, (100+) featuring Vera Zorina: featuring George 
Raft. $200 — $300 


64. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Cuip OFF THE Otp BLock, THE Merry MONAHANS AND 
Are You witH It?. (Universal, 1944-1948) Collection of 
gelatin silver glossy 8 x 10 in. master production set stills from 
Chip Off the Old Block (70+) featuring Peggy Ryan and Ann 
Blyth, The Merry Monahans (30+), featuring Peggy Ryan, Jack 
Oakie and Ann Blyth, and Are You with It? (40+), featuring 
Olga San Juan: featuring Donald O’Connor. $200 — $300 


65. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
THe Ciimax. (Universal, 1944) Collection of 50+ gelatin 
silver glossy 8 x 10 in. master production set stills from The 
Climax, featuring Boris Karloff and Susanna Foster, nomi- 
nated for Art-Interior Direction, Color. Partially derived 
from The Phantom of the Opera (1943). The opera house set 
derives from the Lon Chaney version (M-G-M, 1925) which 
still exists and is the oldest surviving production set in the 


world. $200 — $300 


66. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
CorveTTE K-225 anD GunG Ho!: Tue Story OF CARLSON 
MaAkin’s IsLaND RamDers. (Universal, 1943) Collection of 
gelatin silver glossy 8 x 10 in. master production set stills 
from Corvette K-225 (100+), featuring Ella Raines, nomi- 
nated for Cinematography, Black-and-White (Tony Gaudio), 
and Gung Ho!: The Story of Carlson Makin’s Island Raiders 
(50+), featuring Alan Curtis and Noah Beery Jr.: featuring 
Randolph Scott. $200 — $300 


67. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM COUNTERPOINT AND Gray Lapy Down. (Universal, 
1967 and 1978) Collection of gelatin silver glossy 8 x 10 in. 
master production set stills from Counterpoint (40+), featur- 
ing Maximilian Schell, and Gray Lady Down (125+), featur- 
ing David Carradine and Stacy Keach: featuring Charlton 
Heston. $200 — $300 


68. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Crazy HousE AND HELLza4popPIN’. (Universal, 1941 and 
1943) Collection of gelatin silver glossy 8 x 10 and border- 
less 7 x 9 in. master production set stills from Crazy House 
(50+) and Hellzapoppin’ (45+), featuring Ole Olsen and Chic 
Johnson. $200 — $300 


69. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM CREATURE FROM THE BLACK LAGOON, REVENGE OF 
THE CREATURE AND THE CREATURE WaLKs AMONG Us. 
(Universal, 1954-56) Collection of gelatin silver glossy 4 x 
5 in. master production set stills from Creature from the Black 
Lagoon (15+), featuring Richard Carlson and Julie Adams, 
Revenge of the Creature (25+), featuring John Agar and Lori 
Nelson, and The Creature Walks Among Us (80+), featuring 
Jeff Morrow and Leigh Snowden. $400 — $600 


70. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM DESERT LEGION, CONGO CROSSING AND ISTANBUL. 
(Universal, 1953-57) Collection of gelatin silver glossy 4 x 
5 in. master production set stills from Desert Legion (45+), 
featuring Alan Ladd and Arlene Dahl, Congo Crossing (60+), 
featuring Virginia Mayo, George Nader and Peter Lorre, and 
Istanbul (80+), featuring Errol Flynn and Cornell Borchers: 
dir. by Joseph Pevney. $200 — $300 


71. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Destry RipEs AGAIN, You Gotta Stay Happy AND 
Harvey. (Universal, 1939-50) Collection of gelatin silver 
glossy 8 x 10, borderless 7 x 9 and 4 x 5 in. master production 
set stills from Destry Rides Again (20+), featuring Marlene 
Dietrich, dir. by George Marshall, You Gotta Stay Happy 
(45+), featuring Joan Fontaine, and Harvey (20+): featuring 
James Stewart. $200 — $300 


72. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
A Dovsie Lire. (Universal, 1947) Collection of gelatin 
silver glossy 8 x 10 in. master production set stills from A 
Double Life (50+) featuring Ronald Colman (won, Best 
Actor in a Leading Role) and Shelley Winters, dir. by George 
Cukor (nominated, Best Director). $200 — $300 


73. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
East SIDE OF HEAVEN AND IF I Hap My Way. (Universal, 
1939-40) Collection of 105 gelatin silver glossy borderless 7 
x 9 in. master production set stills from East Side of Heaven 
(65+), featuring Joan Blondell, and If I Had My Way (30+), 
featuring Gloria Jean: featuring Bing Crosby. $200 — $300 


74. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
THE Ecc AND I AND Famity HONEYMOON. (Universal, 1947 
and 1949) Collection of gelatin silver glossy 8 x 10 in. master 
production set stills from The Egg and I (110+) and Family 
Honeymoon (120+), featuring Claudette Colbert and Fred 
MacMurray. $200 — $300 
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75. COLLECTION OF MASTER PRODUCTION SET STILLS FROM FAT MAn, 
Horizons THE Law.ess BREED, Horizons West, NEVER SAY GOODBYE, 
BatttE Hymn, TWILIGHT FOR THE GODS AND Tuts EaArTH IS MINE. 
(Universal, 1950-58) Collection of gelatin silver glossy 8 x 10 and 4 x 5 in. 
master production set stills from Fat Man, featuring Julie London, Horizons 
West (70+), featuring Robert Ryan and Julie Adams, dir. by Budd Boetticher, 
The Lawless Breed (110+), featuring Julie Adams, dir. by Raoul Walsh, Never 
Say Goodbye (60+), featuring Cornell Borchers and George Sanders, Battle 
Hymn (110+), featuring Martha Hyer and Dan Duyrea, dir. by Douglas Sirk, 
Twilight for the Gods (50+), featuring Cyd Charisse, and This Earth is Mine 
(60+), featuring Jean Simmons, Dorothy McGuire and Claude Rains, dir. by 
Henry King: featuring Rock Hudson. $200 — $300 


76. COLLECTION OF MASTER PRODUCTION SET STILLS FROM FLOWER DRUM 
SONG AND SWEET CuHariTy. (Universal, 1961 and 1969) Collection of gelatin 
silver glossy 8 x 10 (40+) and 4 x 5 in. (180+) master production set stills from 
Flower Drum Song, featuring Nancy Kwan and James Shigeta, nominated for 
Art Direction-Set Direction, Color (Alexander Golitzen), Cinematography, 
Color (Russell Metty), Costume Design, Score and Sound, and Sweet Charity 
(90+), featuring Shirley MacLaine and Chita Rivera, dir. by Bob Fosse, 
nominated for Art Direction-Set Direction, Color (Alexander Golitzen) and 
Costume Design (Edith Head) and Score. $200 — $300 


77. COLLECTION OF MASTER PRODUCTION SET STILLS FROM FRANCIS, 
CurtT4In CALL AT Cactus CREEK, THE MILKMAN, DOUBLE CROSSBONES, 
FRANCIS GOES TO THE RACES, FRANCES COVERS THE BiG TOWN, FRANCIS 
Joins THE WACS and FRANCIS IN THE HAUNTED House. (Universal, 1950- 
56) Collection of gelatin silver glossy 8 x 10 and 4 x 5 in. master production 
set stills from Francis, Curtain Call at Cactus Creek (40+), featuring Gale Storm, 
Walter Brennan and Vincent Price, The Milkman (30+), featuring Jimmy 
Durante and Piper Laurie, Double Crossbones (30+), featuring Helena Carter, 
Francis Goes to the Races, featuring Piper Laurie, Frances Covers the Big Town, 
Francis Joins the WACS, featuring Julie Adams and Mamie Van Doren, and 
Francis in the Haunted House, featuring Mickey Rooney: featuring Donald 
O’Connor. $200 — $300 


78. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE 
Front Pace. (Universal, 1974) Collection of 180+ gelatin silver glossy 
8 x 10 in. master production set stills from The Front Page, featuring 
Jack Lemmon, Walter Matthau and Susan Sarandon, dir. by Billy Wilder. 
$200 — $300 


79. COLLECTION OF MASTER PRODUCTION SET STILLS FROM GAMES, JOURNEY 
TO SHILOH AND THE HELLFIGHTERS. (Universal, 1967-68) Collection of 
gelatin silver glossy 8 x 10 in. master production set stills from Games (100+), 
featuring Simone Signoret, James Caan and Katharine Ross, Journey to Shiloh 
(50+), featuring James Caan, and Hellfighters (60+), featuring John Wayne, 
Vera Miles and Katharine Ross. $200 — $300 


80. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE GIRL 
FROM PETROVKA. (Universal, 1974) Collection of gelatin silver glossy 8 
x 10 (165+) and 4 x 5 in. (240+) master production set stills from The 
Girl from Petrovka, featuring Goldie Hawn, Hal Holbrook and Anthony 
Hopkins. $200 — $300 


24 1-310-859-7701 


81. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
THE GLENN Mitter Story AND THE BENNY GOODMAN 
Story. (Universal, 1953 and 1956) Collection of gela- 
tin silver glossy 4 x 5 in. master production set stills from 
The Glenn Miller Story (40+), featuring James Stewart 
and June Allyson, dir. by Anthony Mann, and The Benny 
Goodman Story (80+), featuring Steve Allen and Donna Reed. 
$200 — $300 


82. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
House oF Dracuta. (Universal, 1945) Collection of 35+ 
gelatin silver glossy 8 x 10 in. master production set stills from 
House of Dracula, featuring Lon Chaney Jr., John Carradine 
and Martha O’Driscoll. $800 — $1,200 


83. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM IF A Man ANSWERS, TAMMY AND THE DOCTOR AND 
RostE!. (Universal, 1962-1967) Collection of gelatin silver 
glossy 8 x 10 in. master production set stills from If a Man 
Answers (85+), featuring Bobby Darin, Tammy and the Doctor 
(140+), featuring Peter Fonda, and Rosie (40+), featuring 
Rosalind Russell with Brian Aherne: featuring Sandra Dee. 
$200 — $300 


84. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM ILLEGAL ENTRY AND Spy Hunt. (Universal, 1949-50) 
Collection of gelatin silver glossy 8 x 10 in. master produc- 
tion set stills from Illegal Entry (40+) and Spy Hunt (40+), 
featuring Howard Duff and Marta Toren. $200 — $300 


85. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Imitation OF Lire. (Universal, 1934 and 1959) Collection 
of gelatin silver glossy 8 x 10 (30+) and 4 x 5 in. (130+) 
master production set stills from Imitation of Life, featuring 
Claudette Colbert and Warren William, nominated for Best 
Picture, and Imitation of Life, featuring Lana Turner, John 
Gavin, Sandra Dee and Susan Kohner, dir. by Douglas Sirk. 
$200 — $300 


86. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Tue Imposter. (Universal, 1944) Collection of 50+ gelatin 
silver 8 x 10 in. master production set stills from The Imposter, 
featuring Jean Gabin and Ellen Drew; dir. by Julian Duvivier. 
$200 — $300 
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87. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE INVISIBLE 
Woman. (Universal, 1940) Collection of 60+ gelatin silver glossy border- 
less 7 x 9 in. master production set stills from The Invisible Woman, featuring 
Virginia Bruce and John Barrymore. $600 — $800 


88. COLLECTION OF MASTER PRODUCTION SET STILLS FROM IT CAME 
FROM OUTER SPACE, CULT OF THE COBRA, TARANTULA, THE DEADLY 
Mantis AND THE LEECH Woman. (Universal, 1953-60) Collection of 
gelatin silver glossy 4 x 5 in. master production set stills from It Came from 
Outer Space (40+), featuring Richard Carlson and Barbara Rush, Cult of 
the Cobra (60+), featuring Faith Domergue, Richard Long and Kathleen 
Hughes, Tarantula (30+), featuring John Agar and Mara Corday, The Deadly 
Mantis (60+), featuring Craig Stevens, and The Leech Woman (20+), featur- 
ing Colleen Gray and Grant Williams. $400 — $600 


89. COLLECTION OF MASTER PRODUCTION SET STILLS FROM I Was A 
SHOPLIFTER, NO ROOM FOR THE GROOM, SIX BRIDGES TO CROSS, MISTER 
Cory, THE PERFECT FURLOUGH AND THE GREAT ImposTER. (Universal, 
1950-61) Collection of gelatin silver glossy 8 x 10 and 4 x 5 in. master 
production set stills from I Was a Shoplifter (40+), featuring Scott Brady and 
Mona Freeman, No Room for the Groom (100+), featuring Piper Laurie, Six 
Bridges to Cross (120+), featuring George Nader and Julie Adams, Mister 
Cory (90+), featuring Martha Hyer, Charles Bickford and Katherine Grant, 
dir. by Blake Edwards, Perfect Furlough (20+), featuring Janet Leigh, dir. by 
Blake Edwards, and The Great Imposter, (100+) featuring Edmund O’Brien, 
dir. by Robert Mulligan: featuring Tony Curtis. $200 — $300 


90. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE Kip 
FROM TEXAS, SIERRA, KANSAS RAIDERS, GUNSMOKE, COLUMN SOUTH, 
Drums Across THE RIVER, WALK THE PRouD LAND, WorLD IN My 
Corner, TO HELL AND BACK AND No NAME ON THE BULLET. (Universal, 
1950-59) Collection of gelatin silver glossy 8 x 10 and 4 x 5 in. master 
production set stills from The Kid from Texas (20+), featuring Gale Storm, 
Sierra (20+), featuring Wanda Hendrix and Burl Ives, and Kansas Raiders 
(15+), featuring Brian Donlevy, Marguerite Chapman and Tony Curtis, 
Gunsmoke (30+), featuring Susan Cabot, Column South (70+), featuring 
Joan Evans, Drums Across the River (30+), featuring Walter Brennan, To Hell 
and Back (60+), Walk the Proud Land (60+), featuring Anne Bancroft and 
Pat Crowley, World in My Corner (60+), featuring Barbara Rush, and No 
Name on the Bullet (70+), featuring Joan Evans and Charles Drake: featur- 
ing Audie Murphy. $200 — $300 


91. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE KILLERS, 
BruTE Force AND Criss Cross. (Universal, 1946-1949) Collection of 
gelatin silver glossy 8 x 10 in. master production set stills from The Killers 
(20+), featuring Ava Gardner, dir. By Robert Siodmak, Brute Force (25+), 
featuring Yvonne De Carlo, Hume Cronyn and Charles Bickford, dir. by 
Jules Dassin, and Criss Cross (20+), featuring Yvonne De Carlo and Tony 
Curtis (film debut): featuring Burt Lancaster. $400 — $600 


92. COLLECTION OF MASTER PRODUCTION SET STILLS FROM KITTEN 
witH A WuHip AND Bus RitEy’s BAcK IN Town. (Universal, 1964-65) 
Collection of gelatin silver glossy 4 x 5 in. master production set stills 
from Kitten with a Whip (100+), featuring John Forsythe, and Bus Riley’s 
Back in Town (75+), featuring Michael Parks: featuring Ann-Margret. 
$200 — $300 
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93. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Lapies CouRAGEOUS AND THE LaDy GAMBLES. (Universal, 
1944 and 1949) Collection of gelatin silver glossy 8 x 10 
in. master production set stills from Ladies Courageous (40+), 
featuring Loretta Young, Geraldine Fitzgerald and Diana 
Barrymore, and The Lady Gambles (70+), featuring Barbara 
Stanwyck and Robert Preston. $200 — $300 


94. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE Livety SET, THE KING’s PIRATE AND Nosopy’s 
Perrect. (Universal, 1964-68) Collection of gelatin silver 
glossy 8 x 10 and 4 x 5 in. master production set stills from 
The Lively Set (120+), featuring James Darren and Pamela 
Tiffin, The King’s Pirate (70+), featuring Jill St. John, and 
Nobody’s Perfect (100+), featuring Nancy Kwan: featuring 
Doug McClure. $200 — $300 


95. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
LONELY ARE THE BRAVE, THE List OF ADRIAN MESSENGER 
AND For Love or Money. (Universal, 1962-63) Collection 
of gelatin silver glossy 8 x 10 and 4 x 5 in. master produc- 
tion set stills from Lonely Are the Brave (50+), featuring Gena 
Rowlands and Walter Matthau, screenplay by Edward Abbey 
and Dalton Trumbo, The List of Adrian Messenger (60+), fea- 
turing George C. Scott, and For Love or Money (90+), featur- 
ing Mitzi Gaynor: featuring Kirk Douglas. $200 — $300 


96. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Louisa AND BEDTIME FOR Bonzo. (Universal, 1950-51) 
Collection of gelatin silver glossy 8 x 10 in. master produc- 
tion set stills from Louisa (50+), featuring Charles Coburn, 
Ruth Hussey and Edmund Gwenn, and Bedtime for Bonzo 
(80+), featuring Diana Lynn: featuring Ronald Reagan. 
$200 — $300 


97. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Ma AND PA KETTLE, MA AND PA KETTLE AT THE FAIR, 
Ma AND Pa KETTLE BACK AT THE FAarM, MA AND Pa AT 
Walkiki, THE KETTLES IN THE OZARKS AND THE KETTLES 
oN Otp MacDonatLp’s Farm. (Universal, 1949-57) 
Collection of gelatin silver glossy 8 x 10 (120+) and 4 x 5 in. 
(240+) master production set stills from Ma and Pa Kettle, Ma 
and Pa Kettle at the Fair and Ma and Pa Kettle Back at the Farm, 
Ma and Pa Kettle at Waikiki, featuring Lori Nelson, The Kettles 
in the Ozarks, featuring Arthur Hunnicutt, and The Kettles on 


Old MacDonald’s Farm, featuring Parker Fennelly: featuring 
Marjorie Main and Percy Kilbride. $200 — $300 


98. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
MapDIGAN, DEATH OF A GUNFIGHTER AND COOGAN’S BLUFF. 
(Universal, 1968-69) Collection of gelatin silver glossy 8 x 
10 in. master production set stills from Madigan (70+), fea- 
turing Richard Widmark, Henry Fonda and Inger Stevens, 
Death of a Gunfighter (50+), featuring Richard Widmark 
and Lena Horne, and Coogan’s Bluff, (60+) featuring Clint 
Eastwood, Lee J. Cobb and Susan Clark: dir. by Don Siegel. 
$200 — $300 
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99. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM MAGNIFICENT OBSESSION, ALL THAT HEAVEN ALLOWS, 
WRITTEN ON THE WIND, TARNISHED ANGELS, AND A 
Time TO Love AND A TimE TO Diz. (Universal, 1954-59) 
Collection of gelatin silver glossy 4 x 5 in. master production 
set stills from Magnificent Obsession (80+) and All That Heaven 
Allows (45+), featuring Jane Wyman and Rock Hudson, 
Written on the Wind (75+), featuring Rock Hudson, Lauren 
Bacall, Robert Stack and Dorothy Malone (won, Best Actress 
in a Supporting Role), Tarnished Angels (95+), featuring 
Rock Hudson, Robert Stack and Dorothy Malone, and A 
Time to Love and a Time to Die (100+), featuring John Gavin 
and Liselotte Pulver: dir. by Douglas Sirk. $200 — $300 


100. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM MaAn’s FavoriTE SPORT AND STRANGE BEDFELLOWS. 
(Universal, 1964-65) Collection of gelatin silver glossy 8 x 
10 in. master production set stills from Man’s Favorite Sport 
(100+), featuring Paula Prentiss, dir. by Howard Hawks, and 
Strange Bedfellows (20+), featuring Gina Lollobrigida: featur- 
ing Rock Hudson. $200 — $300 


101. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE MysTERY OF THE RIVER BoaT , THE MysTERIOUS 
Mr. M and Mystery SUBMARINE. (Universal, 1944-50) 
Collection of gelatin silver glossy 8 x 10 in. master pro- 
duction set stills from The Mystery of the River Boat (40+), 
featuring Robert Lowery, The Mysterious Mr. M (30+), fea- 
turing Edmund MacDonald (this was the last theatrical serial 
produced by Universal), and Mystery Submarine (50+), dir. by 
Douglas Sirk. $200 — $300 


102. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM NAKED City. (Universal, 1948) Collection of 40+ 
gelatin silver glossy 8 x 10 in. master production set stills 
from Naked City, featuring Barry Fitzgerald, Howard Duff, 
Dorothy Hart and Don Taylor, dir. by Jules Dassin, won 
for Best Cinematography, Black-and-White (William H. 
Daniels) and Editing, nominated for Writing. $200 — $300 


103. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
OPERATION PETTICOAT AND FATHER GOosE. (Universal, 
1959 and 1964) Collection of gelatin silver glossy 8 x 10 and 
4 x 5 in. master production set stills from Operation Petticoat 
(40+), featuring Tony Curtis, and Father Goose (90+), featur- 
ing Leslie Caron: featuring Cary Grant. $200 — $300 


104. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM PHANTOM Lapy. (Universal, 1944) Collection of 
gelatin silver glossy 8 x 10 in. master production set stills 
from Phantom Lady (60+), featuring Franchot Tone and Ella 
Raines, dir. by Robert Siodmak. $200 — $300 


105. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Pittow TALK, Mipnicut Lace, LovER CoME Back, THAT 
Toucu oF Mink aND THE BALLAD oF JosiE. (Universal, 
1959-67) Collection of gelatin silver glossy 8 x 10 and 4 
x 5 in. master production set stills from Pillow Talk (120+), 
featuring Rock Hudson with Tony Randall, nominated for 
Art Direction-Set Direction (Richard H. Riedel), Midnight 
Lace (140+), featuring Rex Harrison with John Gavin and 
Myrna Loy, Lover Come Back (185+), featuring Rock Hudson 
with Tony Randall, That Touch of Mink (130+), featuring 
Cary Grant, nominated for Art Direction-Set Direction 
(Alexander Golitzen), and The Ballad of Josie: featuring Doris 
Day. $200 — $300 


106. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE PrincE WHo Was A TutEF, SON OF ALI BABA 
AND THE BLACK SHIELD OF FALworTH. (Universal, 1951- 
54) Collection of gelatin silver glossy 8 x 10 in. master 
production set stills from The Prince Who Was a Thief (15+) 
and Son of Ali Baba (20+): featuring Piper Laurie, and The 
Black Shield of Falworth (45+) (Universal-International’s first 
feature in CinemaScope), featuring Janet Leigh: featuring 
Tony Curtis. $200 — $300 


107. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM RIDE THE PINK Horse, THE SAXON CHARM AND 
Once More, My Daruinc. (Universal, 1947-49) Collection 
of gelatin silver glossy 8 x 10 in. master production set 
stills from Ride the Pink Horse (40+) (filmed in Santa Fe, 
New Mexico), featuring Wanda Hendrix, dir. by Robert 
Montgomery, The Saxon Charm (80+), featuring Susan 
Hayward, John Payne and Audrey Totter, and Once More, My 
Darling (40+), featuring Ann Blyth, dir. by Montgomery: 
featuring Robert Montgomery. $200 — $300 


108. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE RoapD Back. (Universal, 1937) Collection of 60+ 
gelatin silver glossy 8 x 10 in. master production set stills from 
The Road Back, featuring John “Dusty” King and Richard 
Cromwell, dir. by James Whale. $400 — $600 


109. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM ROGUE’s REGIMENT, CITY ACROSS THE RIVER, AND 
Wyominc Mair . (Universal, 1948-51) Collection of gelatin 
silver glossy 8 x 10 and 4 x 5 in. master production set stills 
from Rogues Regiment (15+), featuring Dick Powell, Marta 
Toren and Vincent Price, City Across the River (40+), featur- 
ing Thelma Ritter with Tony Curtis (feature film debut), 
and Wyoming Mail (60+), featuring Alexis Smith: featuring 
Stephen McNally. $200 — $300 


110. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
SALOME, WHERE SHE DANCED, SONG OF SCHEHERAZADE, 
BUCCANEER’S GIRL, DESERT HAWK AND SCARLET ANGEL. 
(Universal, 1945-1952) Collection of gelatin silver glossy 8 
x 10 and 4 x 5 in. master production set stills from Salome 
(40+), Where She Danced (60+), featuring Rod Cameron, 
Song of Scheherazade (15+), Brian Donlevy, Jean-Pierre 
Aumont and Eve Arden, Buccaneer’s Girl, (35+) Desert Hawk, 
(40+) Richard Greene, Jackie Gleason and Rock Hudson, 
and Scarlet Angel (9), featuring Rock Hudson: featuring 
Yvonne De Carlo. $200 — $300 
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111. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM SCARLET STREET AND SECRET BEYOND THE Door. 
(Universal, 1945 and 1948) Collection of gelatin silver glossy 
8 x 10 in. master production set stills from Scarlet Street (85+), 
featuring Edward G. Robinson, and Secret Beyond the Door 
(115+), featuring Michael Redgrave and Anne Revere: fea- 
turing Joan Bennett, dir. by Fritz Lang. $200 — $300 


112. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE SECRET War OF Harry FRIGG AND WINNING. 
(Universal, 1968-69) Collection of gelatin silver glossy 8 
x 10 in. master production set stills from The Secret War of 
Harry Frigg (80+), and Winning (75+), featuring Joanne 
Woodward, Robert Wagner and Richard Thomas: featuring 
Paul Newman. $200 — $300 


113. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE SENATOR WAS INDISCREET AND TREASURE OF THE 
Lost Canyon. (Universal, 1948 and 1952) Collection of 
gelatin silver glossy 8 x 10 and 4 x 5 in. master production 
set stills from The Senator Was Indiscreet (90+), featuring Ella 
Raines, and Treasure of the Lost Canyon (20+), featuring Julie 
Adams: featuring William Powell. $200 — $300 


114. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM SERVICE DE LUXE, HOUSE OF SEVEN GABLES, SIN 
Town and THE Wes. (Universal, 1938-47) Collection of 
gelatin silver glossy borderless ((ome double-weight) 7 x 9 
in. master production set stills from Service de Luxe (40+), 
featuring Constance Bennett and Vincent Price (film debut), 
House of Seven Gables (50+), featuring George Sanders, 
Margaret Lindsay and Vincent Price, Sin Town (30+), featur- 
ing Constance Bennett, Broderick Crawford and Patrick 
Knowles, and The Web (40+), featuring Ella Raines, Edmund 
O’Brien, William Bendix and Vincent Price. $200 — $300 


115. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM SEVEN SINNERS, THE FLAME OF NEW ORLEANS AND 
PrrtssurG. (Universal, 1940-42) Collection of gelatin silver 
glossy 8 x 10 and borderless 7 x 9 in. master production set 
stills from Seven Sinners (60+), featuring John Wayne, The 
Flame of New Orleans (55+), dir. by Rene Clair, and Pittsburg 
(80+), featuring John Wayne and Randolph Scott: featuring 
Marlene Dietrich. $400 — $600 


116. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM SHADOW OF A DousT. (Universal, 1943) Collection of 
70+ gelatin silver glossy borderless 7 x 9 in. master produc- 
tion set stills from Shadow of a Doubt, featuring Teresa Wright 
and Joseph Cotton, dir. by Alfred Hitchcock. $600 — $800 


117. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE 
SHAKIEST GUN IN THE WEST AND THE LovE Gop. (Universal, 1968-69) 
Collection of gelatin silver glossy 8 x 10 in. master production set stills 
from The Shakiest Gun in the West (25+), featuring Barbara Rhoades, 
and The Love God (90+), featuring Anne Francis: featuring Don Knotts. 
$200 — $300 


118. COLLECTION OF MASTER PRODUCTION SET STILLS FROM THE 
SHRIKE AND THE GREAT Man. (Universal, 1955-56) Collection of gelatin 
silver glossy 4 x 5 in. master production set stills from The Shrike (100+), 
featuring June Allyson, and The Great Man (80+), featuring Dean Jagger, 
Keenan Wynn and Julie London: featuring Jose Ferrer, dir. by Ferrer. 


$200 — $300 


119. COLLECTION OF MASTER PRODUCTION SET STILLS FROM SINGAPORE 
AND ONE Toucu oF Venus. (Universal, 1947-48) Collection of gelatin 
silver glossy (seven matte double-weight) 8 x 10 in. master produc- 
tion set stills from Singapore (90+), featuring Fred MacMurray and One 
Touch of Venus (50+), featuring Robert Walker: featuring Ava Gardner. 
$600 — $800 


120. COLLECTION OF MASTER PRODUCTION SET STILLS FROM SMASH- 
Up: THE Story OF A WoMmAN, THE Lost MOMENT AND Tap Roots. 
(Universal, 1947-48) Collection of gelatin silver glossy 8 x 10 in. master 
production set stills from Smash-Up: The Story of a Woman (60+), screenplay 
by Dorothy Parker, The Lost Moment (50+), featuring Robert Cummings, 
and Tap Roots (25+), featuring Van Heflin and Boris Karloff, dir. by George 
Marshall: featuring Susan Hayward. $200 — $300 


121. COLLECTION OF MASTER PRODUCTION SET STILLS FROM SMUGGLER’S 
IstAND, IRON Man, BECAUSE OF YOU, SIGN OF THE PAGAN, FOXFIRE, THE 
Toy TicerR, Away Att Boats, PILLARS OF THE SKy, TATTERED DREss, 
MAN IN THE SHADOW, THE LaDy TAKES A FLYER AND A STRANGER IN My 
Arms. (Universal, 1951-59) Collection of gelatin silver glossy 8 x 10 and 
4 x 5 in. master production set stills from Smuggler’s Island (30+), featuring 
Evelyn Keyes, Because of You (50+), featuring Loretta Young and Frances 
Dee, Iron Man (60+), featuring Evelyn Keyes with Rock Hudson, Sign of 
the Pagan (60+), featuring Jack Palance, dir. by Douglas Sirk, Foxfire (50+), 
featuring Jane Russell, The Toy Tiger (100+), featuring Laraine Day, Away 
All Boats (60+), featuring George Nader and Julie Adams, Pillars of the Sky 
(40+), featuring Dorothy Malone, dir. by George Marshall, The Tattered 
Dress (50+), featuring Jeanne Crain, Man in the Shadow (30+), featuring 
Orson Welles and Colleen Miller, The Lady Takes a Flyer (100+), featuring 
Lana Turner, and A Stranger in My Arms (50+), featuring June Allyson and 
Sandra Dee: featuring Jeffrey Chandler. $400 — $600 


122. COLLECTION OF MASTER PRODUCTION SET STILLS FROM SON OF 
Dracuta. (Universal, 1943) Collection of 30+ gelatin silver glossy 8 x 10 in. 
master production set stills (backed on card stock) from Son of Dracula, featur- 
ing Robert Paige, Louise Albritton, Evelyn Ankers with Lon Chaney Jr., dir. 
by Robert Siodmak. $800 — $1,200 
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123. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Spartacus. (Universal, 1960) Collection of 200+ 
gelatin silver glossy 8 x 10 and 4 x 5 in. master production 
set stills from Spartacus, featuring Kirk Douglas, Laurence 
Olivier, Jean Simmons, Tony Curtis and Charles Laughton, 
dir. by Stanley Kubrick, screenplay by Dalton Trumbo. 
$400 — $600 


124. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE SPIRAL ROAD AND A GATHERING OF EAGLES. 
(Universal, 1962-63) Collection of gelatin silver glossy 8 x 
10 and 4 x 5 in. master production set stills from The Spiral 
Road (200+), featuring Burl Ives and Gena Rowlands, dir. by 
Robert Mulligan, and A Gathering of Eagles (50+), featuring 
Rod Taylor: featuring Rock Hudson. $200 — $300 


125. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE STING AND THE GREAT WALDO PEPPER. 
(Universal, 1973 and 1975) Collection of gelatin silver 
glossy 8 x 10 in. master production set stills from The 
Sting (15+), featuring Paul Newman, Robert Redford 
and Robert Shaw and The Great Waldo Pepper (150+), 
featuring Robert Redford, dir. by George Roy Hill. 
$200 — $300 


126. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE SUN NEVER SETS, THE EXILE AND THE FIGHTING 
O’Fiynn. (Universal, 1939-1949) Collection of gelatin 
silver glossy 8 x 10 in. master production set stills from The 
Sun Never Sets (60+), Basil Rathbone, The Exile (50+), 
Maria Montez, dir. by Max Opuls and screenplay by Douglas 
Fairbanks Jr., and The Fighting O’Flynn (30+), featuring 
Douglas Fairbanks Jr. $200 — $300 


127. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE SUSPECT AND THE STRANGE AFFAIR OF UNCLE 
Harry. (Universal, 1944-45) Collection of gelatin silver 
glossy 8 x 10 in. master production set stills from The Suspect 
(40+), featuring Charles Laughton and Ella Raines, and 
The Strange Affair of Uncle Harry (60+), featuring George 
Sanders, Geraldine Fitzgerald and Ella Raines: dir. by Robert 
Siodmak. $200 — $300 


128. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM SWELL Guy, FREE For ALL, KATIE Dip IT AND SALLY 
AND SAINT ANNE. (Universal, 1946-52) Collection of gela- 
tin silver glossy 8 x 10 and 4 x 5 in. master production set 
stills from Swell Guy (30+), featuring Sonny Tufts and Ruth 
Warrick, Free For All (70+), featuring Robert Cummings, 
Katie Did It (20+), featuring Mark Stevens, and Sally and 
Saint Anne (50+), featuring Edmund Gwenn: featuring Ann 
Blyth. $200 — $300 


129. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM TAKE ONE FALSE STEP, JOHNNY STOOL PIGEON, 
SouTH SEA SINNER, FRENCHIE AND MEET DANNY WILSON. 
(Universal, 1949-51) Collection of gelatin silver glossy 8 x 
10 in. master production set stills from Take One False Step 
(60+), featuring William Powell, Johnny Stool Pigeon (30+), 
featuring Howard Duff, South Sea Sinner (25+), featuring 
Macdonald Carey, Frenchie (30+), featuring Joel McCrea, and 
Meet Danny Wilson (30+), featuring Frank Sinatra: featuring 
Shelly Winters. $400 — $600 


130. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM TAMMY AND THE BACHELOR AND THIS Happy FEELING. 
(Universal, 1957-58) Collection of gelatin silver glossy 4 x 5 
in. master production set stills from Tammy and the Bachelor 
(100+), featuring Leslie Nielsen and Walter Brennan, and 
This Happy Feeling (50+), featuring Curd Jurgens, John Saxon 
and Alexis Smith, dir. by Blake Edwards: featuring Debbie 
Reynolds. $200 — $300 


131. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM TANGIER AND PirATES OF MonTeReY. (Universal, 
1946-47) Collection of gelatin silver glossy 8 x 10 in. master 
production set stills from Tangier (50+), featuring Robert 
Paige and Sabu, and Pirates of Monterey (30+), featuring Rod 
Cameron: featuring Maria Montez. $200 — $300 


132. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM TELL THEM WizuiE Boy 1s HERE. (Universal, 1969) 
Collection of 90+ gelatin silver glossy 8 x 10 in. master pro- 
duction set stills from Tell Them Willie Boy is Here, featuring 
Robert Redford, Katharine Ross and Robert Blake, dir. by 
Abraham Polonsky. $200 — $300 


133. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THIS IS THE LIFE, Frisco SAL AND THAT NIGHT WITH 
You. (Universal, 1944-45) Collection of gelatin silver glossy 
8 x 10 in. master production set stills from This is the Life 
(60+), featuring Donald O’Connor, Frisco Sal (40+), featur- 
ing Turhan Bey, and That Night with You (20+), with Franchot 
Tone: featuring Susanna Foster. $200 — $300 


134. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THIS LOVE OF Ours, A NIGHT IN PARADISE AND 
TEMPTATION. (Universal, 1945-46) Collection of gelatin 
silver glossy 8 x 10 in. master production set stills from 
This Love of Ours (50+), featuring Claude Rains, A Night in 
Paradise (20+) and Temptation (80+), featuring George Brent: 
featuring Merle Oberon. $200 — $300 
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135. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THUNDER ON THE Hitt, THE LApy Pays OFF AND 
WeeExk-END WITH FaTHER. (Universal, 1951) Collection of 
gelatin silver glossy 8 x 10 and 4 x 5 in. master production set 
stills from and Thunder on the Hill (70+), featuring Claudette 
Colbert and Ann Blyth, The Lady Pays Off (60+), featuring 
Linda Darnell and Stephen McNally, and Week-End with 
Father (30+), featuring Van Heflin and Patricia Neal: dir. by 
Douglas Sirk. $200 — $300 


136. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Topaz AND Famity Pitot. (Universal, 1969 and 1976) 
Collection of gelatin silver glossy 8 x 10 in. master produc- 
tion set stills from Topaz (170+), featuring John Forsythe 
and Frederick Stafford, and Family Plot (70+), featuring 
Barbara Harris and Bruce Dern: dir. by Alfred Hitchcock. 
$200 — $300 


137. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Top OF THE Town. (Universal, 1937) Collection of 
60+ gelatin silver glossy 8 x 10 in. master production set 
stills from Top of the Town, featuring Doris Nolan and George 
Murphy. Musical extravaganza was commercial flop but 
remembered for lavish art deco sets. $400 — $600 


138. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM TOWER OF LONDON AND THE BLACK CASTLE. 
(Universal, 1939 and 1952) Collection of gelatin silver glossy 
8 x 10 (The Tower of London, 50+) and 4 x 5 in. (The Black 
Castle, 40+) master production set stills from Tower of London, 
featuring Basil Rathbone and Vincent Price, and The Black 
Castle, featuring Richard Greene, Stephen McNally and Lon 
Chaney Jr.: featuring Boris Karloff. $200 — $300 


139. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM UNDER THE GUN AND HOLtywoop Story. (Universal, 
1951) Collection of gelatin silver glossy 8 x 10 in. master 
production set stills from Under the Gun (20+), featuring 
Audrey Totter, and Hollywood Story (20+), featuring Julie 
Adams: featuring Richard Conte. $200 — $300 


140. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM UNDERTOW, SHAKEDOWN, BRIGHT VICTORY AND 
REUNION IN RENO. (Universal, 1949-51) Collection of gela- 
tin silver glossy 8 x 10 in. master production set stills from 
Undertow (20+), featuring Scott Brady, Shakedown (20+), fea- 
turing Howard Duff and Brian Donlevy, Bright Victory (20+), 
featuring Arthur Kennedy (Oscar nominated) and Julie 
Adams, cinematography by William Daniels, and Reunion in 
Reno (20+), featuring Mark Stevens and Frances Dee: featur- 
ing Peggy Dow. $200 — $300 


141. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM WHEN THE DALTONS RODE, Man Wuo Lost HIMSELF 
AND BETWEEN Us Girts. (Universal, 1940-42) Collection 
of gelatin silver glossy 8 x 10 and borderless 7 x 9 in. master 
production set stills from When the Daltons Rode (20+), fea- 
turing Randolph Scott, Brian Donlevy and George Bancroft, 
dir. by George Marshall, Man Who Lost Himself (50+), featur- 
ing Brian Aherne, Between Us Girls (50+), featuring Diana 
Barrymore and Robert Cummings: featuring Kay Francis. 


$200 — $300 


142. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM WHEN TOMORROW COMES, UNFINISHED BUSINESS AND 
Lapy in A Jam. (Universal, 1939-42) Collection of gelatin 
silver glossy 8 x 10 and borderless 7 x 9 in. (some double- 
weight) master production set stills from When Tomorrow 
Comes (40+), featuring Charles Boyer, Unfinished Business 
(40+), featuring Robert Montgomery, dir. by Gregory La 
Cava, Lady in a Jam (90+), featuring Ralph Bellamy, dir. by 
Gregory La Cava: featuring Irene Dunne. $400 — $600 


143. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM WINCHESTER 73, BEND OF THE RIVER, THUNDER Bay 
AND THE Far Country. (Universal, 1950-54) Collection 
of gelatin silver glossy 8 x 10 and 4 x 5 in. master produc- 
tion set stills from Winchester 73 (10+), featuring Shelley 
Winters and Dan Duyrea, and Bend of the River (10+), 
featuring Arthur Kennedy, Rock Hudson and Julie Adams, 
Thunder Bay (80+), featuring Joanne Dru and Gilbert Roland 
(Universal’s first feature film in widescreen), and The Far 
Country (60+), featuring Ruth Roman, Corrine Calvet and 
Walter Brennan: featuring James Stewart, dir. by Anthony 
Mann. $200 — $300 


144. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM WinGs OVER HONOLULU AND PRESCRIPTION FOR 
Romance. (Universal, 1937) Collection of gelatin silver 
glossy borderless 7 x 9 in. master production set stills from 
Wings Over Honolulu (50+), featuring Ray Milland, and 
Prescription for Romance (40+), featuring Kent Taylor: featur- 
ing Wendy Barrie. $200 — $300 


145. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM A WoMAN’s VENGEANCE AND WOMAN IN HipINnc. 
(Universal, 1948 and 1950) Collection of gelatin silver 
glossy 8 x 10 in. master production set stills from A Woman’s 
Vengeance (50+), featuring Charles Boyer, Ann Blyth, Jessica 
Tandy and Cedrick Hardwick, dir. by Zoltan Korda, screen- 
play by Aldous Huxley, and Woman in Hiding (70+), featuring 
Ida Lupino, Stephen McNally and Howard Duff with Peggy 
Dow. $200 — $300 


146. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE Wor.tpD IN His Arms, CAPE FEAR, TO KILL A 
MOockKINGBIRD AND CAPTAIN NEWMAN, M.D.. (Universal, 
1952-63) Collection of gelatin silver glossy 8 x 10 and 4 x 
5 in. master production set stills from The World in His Arms 
(70+), featuring Ann Blyth and Anthony Quinn, dir. by 
Raoul Walsh, Cape Fear (100+), featuring Robert Mitchum 
and Polly Bergen, To Kill a Mockingbird (50+), dir. by Robert 
Mulligan, and Captain Newman, M.D. (80+), featuring 
Tony Curtis, Angie Dickinson and Bobby Darin: featuring 
Gregory Peck. $200 — $300 
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147. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM You Can’T CHEAT AN Honest MAN AND THE 
Bank Dick. (Universal, 1939-40) Collection of gelatin 
silver glossy borderless 7 x 9 in. master production set stills 
from You Can’t Cheat an Honest Man (30+), featuring Edgar 
Bergen and Charlie McCarthy, dir. by George Marshall, and 
The Bank Dick (30+): featuring W.C. Fields. $200 — $300 


148. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM YOUTH TAKES A FLING AND HireD Wire. (Universal, 
1938 and 1940) Collection of 180 gelatin silver glossy (some 
double-weight) 7 x 9 in. master production set stills of Youth 
Takes a Fling (90+), featuring Joel McCrea and Andrea Leeds, 
and Hired Wife (60+), featuring Rosalind Russell, Brian 
Aherne and Virginia Bruce. $200 — $300 


149. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM ABBOTT AND COSTELLO MEET THE KILLER, ABBOTT 
AND CosTELLO MEET THE INVISIBLE MAN AND ABBOTT 
AND CosTELLO MEET THE Mummy. (Universal, 1949-55) 
Collection of 100+ gelatin silver glossy 8 x 10 in. master 
production set stills from Abbott and Costello Meet the Killer, 
Boris Karloff, featuring Boris Karloff, Abbott and Costello Meet 
the Invisible Man, and Abbott and Costello Meet the Mummy, 
featuring Marie Windsor: featuring Bud Abbott and Lou 
Costello. $200 — $300 


150. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Buck PRrIvATES, IN THE Navy, BUCK PRIVATES 
Come Home AND THE WistruL Wipow oF WaGon Gap. 
(Universal, 1941-48) Collection of 130+ gelatin silver glossy 
8 x 10 (some backed on card stock) and borderless 7 x 9 in. 
in. master production set stills from Buck Privates, In the Navy, 
Buck Privates Come Home and The Wistful Widow of Wagon 
Gap, featuring Bud Abbott and Lou Costello. $200 — $300 


151. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Hir THE IcE AND HERE COME THE Co-Eps. (Universal, 
1943 and 1945) Collection of 100+ gelatin silver glossy 8 x 
10 and borderless 7 x 9 in. (fourteen double-weight) master 
production set stills from Hit the Ice and Here Come the Co- 
Eds, featuring Bud Abbott and Lou Costello. $200 — $300 


152. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM LiTTLE GIANT AND THE TIME OF THEIR LIVES. 
(Universal, 1946) Collection of 50+ gelatin silver glossy 8 x 
10 in. master production set stills from Little Giant and The 
Time of Their Lives, featuring Bud Abbott and Lou Costello. 
$200 — $300 


153. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Mexican HayriDE, ABBOTT AND COSTELLO IN THE 
FOREIGN LEGION, COMIN’ ROUND THE MOUNTAIN AND 
ABBOTT AND COSTELLO Go TO Mars. (Universal, 1948- 
53) Collection of 100+ gelatin silver glossy 8 x 10 in. 
master production set stills from Mexican Hayride, featuring 
Virginia Grey, Abbott and Costello in the Foreign Legion, Comin’ 
Round the Mountain, and Abbott and Costello Go to Mars, 
featuring Mari Blanchard and Martha Hyer: featuring Bud 
Abbott and Lou Costello. $200 — $300 


154. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE NauGuty Nineties. (Universal, 1945) Collection 
of 40+ gelatin silver glossy 8 x 10 in. master production 
set stills from The Naughty Nineties, featuring Bud Abbott 
and Lou Costello, featuring the ‘Who’s On First Routine’ 
$200 — $300 


155. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THE AM4ZING Mrs. Hotuipay. (Universal, 1943) 
Collection of 120+ gelatin silver glossy 8 x 10 in. master 
production set stills from The Amazing Mrs. Holliday, featur- 
ing Deanna Durbin, Edmund O’Brien and Barry Fitzgerald, 
dir. (un-credited) by Jean Renoir. $400 — $600 


156. COLLECTION OF MASTER PRODUCTION SET AND COS- 
TUME SKETCH STILLS FROM CHRISTMAS HOLIDAY AND CAN’T 
HE tp Sincinc. (Universal, 1944) Collection of gelatin silver 
glossy 8 x 10 in. master production set stills from Christmas 
Holiday (70+): featuring Gene Kelly, dir. by Robert Siodmak, 
and Can’t Help Singing (70+), featuring Deanna Durbin. 
$400 — $600 


157. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM HErs TO HOLD AND His BUTLER’S SISTER. (Universal, 
1943) Collection of gelatin silver glossy 8 x 10 in. master 
production set stills from Hers to Hold (40+), featuring Joseph 
Cotton, and His Butler’s Sister (20+), featuring Franchot Tone 
and Pat O’Brien, dir. by Frank Borzage: featuring Deanna 
Durbin. $200 — $300 


158. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM I’tL BE Yours, Up IN CENTRAL PARK AND FOR THE 
Love oF Mary. (Universal, 1947-48) Collection of gelatin 
silver glossy 8 x 10 in. master production set stills from I’ll 
Be Yours (30+), Up in Central Park (50+) and For the Love of 
Mary (30+), featuring Edmund O’Brien: featuring Deanna 
Durbin. $200 — $300 
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159. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM It’s 4 DATE AND SPRING ParapE. (Universal, 1940) 
Collection of 160+ gelatin silver glossy borderless 7 x 9 in. 
master production set stills from It’s a Date, featuring Kay 
Francis and Walter Pidgeon, and Spring Parade, featuring 
Robert Cummings, nominated for Best Cinematography, 
Black-and White (Joseph A. Valentine): featuring Deanna 
Durbin. $400 — $600 


160. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM Lapy ON 4 TRAIN AND BECAUSE OF Him. (Universal, 
1945-46) Collection of 150+ gelatin silver glossy 8 x 10 in. 
master production set and costume sketch stills from Lady on 
a Tiain, featuring Ralph Bellamy, and Because of Him, featur- 
ing Charles Laughton and Franchot Tone: featuring Deanna 
Durbin. $200 — $300 


161. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM NicE Girt AND IT STARTED WITH Eve. (Universal, 
1941) Collection of 120+ gelatin silver glossy borderless 7 
x 9 in. master production set stills from Nice Girl, featur- 
ing Franchot Tone, Walter Brennan and Robert Stack, and 
It Started with Eve, featuring Charles Laughton and Robert 
Cummings: featuring Deanna Durbin,. $200 — $300 


162. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM ONE HUNDRED MEN AND A GIRL, Map ABout Music 
AND THAT CERTAIN AGE. (Universal, 1937-38) Collection 
of gelatin silver glossy 8 x 10 and borderless 7 x 9 in. mas- 
ter production set stills from One Hundred Men and a Girl 
(50+), featuring Leopold Stokowski, Mad About Music (90+), 
featuring Herbert Marshall, and That Certain Age (85+), 
featuring Melvin Douglas: featuring Deanna Durbin. 
The profits from Three Smart Girls and One Hundred Men 
and a Girl saved Universal from bankruptcy in 1937. 
$400 — $600 


163. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM THREE SMART Girts Grow Up AND First Love. 
(Universal, 1939) Collection of gelatin silver glossy borderless 
7 x 9 in. master production set stills from Three Smart Girls 
Grow Up (60+), featuring Nan Grey and Helen Parrish, and 
First Love (90+), featuring Robert Stack, nominated for Art 
Direction and Cinematography, Black-and-White: featuring 
Deanna Durbin. $400 — $600 


164. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM ANOTHER PART OF THE FOREST, APPOINTMENT FOR 
Love, THE Bic FIsHERMAN, Boys FROM SYRACUSE, COUNTESS 
OF Monte Cristo, Dip You HEAR THE ONE ABOUT THE 
TRAVELING SALESLADY?, EYE OF THE CAT, THE HELL WITH 
Heroes, In ENEMy COUNTRY, AND Ivy. Collection of 
gelatin silver glossy borderless 8 x 10 and borderless 7 x 9 
in. master production set stills from Another Part of the Forest 
(50+), Appointment For Love (80+), The Big Fisherman (30+), 
Countess of Monte Cristo (40+), Did You Hear the One About 
the Tiaveling Saleslady? (20+), Eye of the Cat (90+), The Hell 
with Heroes (90+), In Enemy Country (130+), and Ivy (20+). 
$200 — $300 


165. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM LARCENY, THE LIFE OF RiLey, LirtLE EGypT, THE 
Lost Man, LovER CoME BACK, MARK OF THE RENEGADE, 
Ox, Doctor, ONE Way STREET, OUTSIDE THE Law, 
AND Peccy. Collection of gelatin silver glossy 8 x 10 
and borderless 7 x 9 in. master production set stills from 
Larceny (30+), The Life of Riley (50+), Little Egypt (20+), 
The Lost Man (60+), Lover Come Back (1946), (20+), Mark 
of the Renegade (20+), Oh, Doctor (30+), One Way Street 
(20+), Outside the Law (1950) (40+), and Peggy (20+). 
$200 — $300 


166. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM PJ., RED Sky AT Mornina, SAN DiEco I Love You, 
SHaApy Lapy, SHE WROTE THE BooK, SO Goes My Love, 
THE StorM, THE Story OF Motty X, SUTTER’S GOLD, AND 
THAT’s THE Spirit. Collection of gelatin silver glossy 8 x 10 
and borderless 7 x 9 in. master production set stills from PJ. 
(50+), Red Sky at Morning (40+), San Diego I Love You (40+), 
Shady Lady (50+), She Wrote the Book (50+), So Goes My Love 
(45+), The Storm (40+), The Story of Molly X (35+), Sutter’s 
Gold (20+), and That’s the Spirit (1945, 25+). $200 — $300 


167. COLLECTION OF MASTER PRODUCTION SET STILLS FROM 
Tuts WomAN Is Mine, TimE Out oF Minp, UNDERCOVER 
Girt, THE Unper-Pup, Up Front, We Have Our 
Moments, WEe’vE NEVER BEEN LICKED, YES SiR THAT’s My 
Basy AND You’RE A SWEETHEART. Collection of gelatin 
silver glossy 8 x 10 and borderless 7 x 9 in. master production 
set stills from This Woman Is Mine (25+), Time Out of Mind 
(40+), Undercover Girl (25+), The Under-Pup (45+), Up Front 
(20+), We Have Our Moments (45+), We’ve Never Been Licked 
(40+), Yes Sir That’s My Baby (30+) and You're a Sweetheart 
(45+). $200 — $300 


168. COLLECTION OF MASTER PRODUCTION SET STILLS 
FROM, BACKLASH, BONZO GOES TO COLLEGE, COLLEGE 
CONFIDENTIAL, FEMALE ANIMAL, Four GIRLS IN TOWN, 
THE GOLDEN BLADE, GUN FOR A Cowarpb, IT HapPENs 
Every THursDAY, KELLY AND ME, Kiss OF FirE, THE MAn 
WITH A THOUSAND Faces, MEET ME AT THE Fair, THE 
Mississippt GAMBLER, My MAn Goprrey, NAKED ALIBI, 
NEVER STEAL ANYTHING SMALL, THE UGLY AMERICAN, THE 
UNGUARDED MOMENT, UNTAMED FRONTIER AND OTHER 
FILMS. Collection of 2,500 + gelatin silver glossy 4 x 5 
in. master production set stills from Backlash, Bonzo Goes to 
College, College Confidential, The Female Animal, Four Girls in 
Town, The Golden Blade, Gun for a Coward, It Happens Every 
Thursday, Kelly and Me, Kiss of Fire, The Man with a Thousand 
Faces, Meet Me at the Fair, The Mississippi Gambler, My Man 
Godfrey, Naked Alibi, Never Steal Anything Small, The Ugly 
American, The Unguarded Moment, Untamed Frontier and other 
films. $600 — $800 


169. COLLECTION OF BLACK-AND-WHITE CAMERA NEGA- 
TIVES FROM Pittow TALK, THE SpIRIAL ROAD AND OTHER 
FILMS. Collection of 25 8 x 10 and approximately 175+ 4 x 
5 in. black-and-white camera negatives from Pillow Talk, The 
Spiral Road and other films. $400 — $600 
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Each of the photographs (Lots 170-219) from the Estate of Ernest A. Bachrach offered here were produced under special circumstances from the 
personal collection of master prints intended for exhibition at the RKO galleries. All were hand-printed by the photographer on specially toned 
bromide paper, and are unique. 

Ernest A. Bachrach (1999-1973) was born in Manhattan of Austro-Hungarian parents and was influenced by Edward Steichen and by the German 
Bauhaus school of visual design. Bachrach was first hired by the Famous Players-Lasky Studios from 1923 to 1927 and then was brought by Gloria 
Swanson to RKO to become Gallery Portrait Photographer and to head the photographic department from its inception in 1929 until his retire- 
ment in 1956. 

Bachrach exerted complete artistic control from the inception of each portrait sitting to the finished print, and custom printed most the gallery 
photographs that bear his credit. He was responsible for training Robert Coburn, Sr., Alex Kahle and Gaston Longet under his tutelage. Avoiding 
overt use of props in his compositions, Bachrach refined his lighting, darkroom and retouching to focus his art on the highlighting and subtle 
contours of a subject’s face, and revealed a sensibility unmatched for sophistication and technical refinement. 

Bachrach considered Dolores Del Rio the most ideal among his subjects and is represented by six spectacular portraits when she made her 
most celebrated films, including Flying Down to Rio and Bird of Paradise. There are six breathtaking portraits of Ginger Rogers during her run of 
masterpieces with partner Fred Astaire, from The Gay Divorcee and Top Hat. His favorite subject remained Katharine Hepburn, with whom he 
collaborated from 1932 until 1939. The sequence of eleven portraits offered here from Christopher Strong through Mary of Scotland represent a stylistic 
summary of the work for which he is most meaningfully associated and which compares with portraiture produced by any photographer and subject 
during the past century. 


(These silver bromide prints by Ernest A. Bachrach are identical in format to those of Cecil Beaton, Elsa Lanchester and Maureen O’Hara in the 
permanent collection of the National Portrait Gallery, London: 
http://www.npg.org.uk/collections/search/person.php?LinkID=mp66670&role=art) 
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171. Dorores Dev RIO EXHIBITION PORTRAIT FROM BIRD OF PARADISE 
BY Ernest A. BacuracH. (RKO, 1932) Silver bromide matte border- 
less double-weight 15 x 20 in. (image size 10 x 13 in.) exhibition print 


170. Frances DEE EXHIBITION PORTRAIT FROM THE SILVER CORD BY 
Ernest A. BacuracH. (RKO, 1933) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 9- % x 11 in.) exhibition print 


(mounted onto 4-ply textured mount board) of Frances Dee from The (mounted onto 4-ply textured mount board) of Dolores Del Rio from 


Silver Cord by Ernest A. Bachrach; with photographer signature Emest A. Bird of Paradise by Ernest A. Bachrach; with photographer signature Ernest 


Bachrach in pencil on the recto mount. Excellent. $800 — $1,200 A. Bachrach 32 in pencil on the recto mount, and portrait number A-16 in 


india ink on the negative. Excellent. $1,000 — $2,000 
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172. Gwit ANDRE EXHIBITION PORTRAIT FROM ROAR OF THE DRAGON 
BY Ernest A. BacuracH. (RKO, 1931) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 10- 4 x 13- % in.) exhibition print 
(mounted onto 4-ply textured mount board) of Gwili Andre from Roar of 
the Dragon by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach ‘31 in pencil on the recto mount and portrait number C-63 in 
india ink on the negative. Very fine; with pin-size glue residue at the lower 
left. $800 — $1,200 


173. FReD ASTAIRE EXHIBITION PORTRAIT FROM Géy DIVORCEE BY 
Ernest A. BacuracH. (RKO, 1935) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 9- x 11 in.) exhibition print (mount- 
ed onto 4-ply textured mount board) of Fred Astaire from Gay Divorcee by 
Ernest A. Bachrach; with photographer signature Ernest A. Bachrach ‘35 in 
pencil on the recto mount, and portrait number NY-774-198 in india ink 
on the negative. Excellent. $800 — $1,200 
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174. Lucite BALL EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Silver bromide matte borderless double-weight 15 x 20 in. (image size 10- 
“% x 13 in.) exhibition print (mounted onto 4-ply buffered mount board) 
of Lucille Ball by Ernest A. Bachrach; with photographer signature Ernest 
A. Bachrach ‘39 in pencil on the recto mount. Excellent. $800 — $1,200 


175. Lucrt_e BALL EXHIBITION PORTRAIT FROM DANCE, GIRL, DANCE 
BY Ernest A. BacuracH. (RKO, 1940) Silver bromide matte border- 
less double-weight 15 x 20 in. (image size 9- 4 x 11 in.) exhibition print 
(mounted onto 4-ply buffered mount board) of Lucille Ball from Dance, 
Girl, Dance by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach ‘40 in pencil on the recto mount, and portrait number LB-957A 
in india ink on the negative. Excellent. $800 — $1,200 
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176. INGRID BERGMAN EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Silver bromide matte borderless double-weight 15 x 20 in. (image size 
14- % x 19- % in.) exhibition print (mounted onto 4-ply buffered mount 
board) of Ingrid Bergman by Ernest A. Bachrach; with photographer sig- 
nature Miss Ingrid Bergman and Ernest A. Bachrach ’40 in pencil on the recto 
mount, and portrait number JB-R-27A in crayon on the recto. Very fine; 


with bubbling from glue at the left and lower center. $600 — $800 


178. BeBe DANIELS EXHIBITION PORTRAIT FROM Rio RITA BY ERNEST 
A. BacuracH. (RKO, 1929) Silver bromide matte borderless double- 
weight 15 x 20 in. (image size 8 x 10 in.) exhibition print (mounted onto 
4-ply textured mount board) of Bebe Daniels from Rio Rita by Ernest A. 
Bachrach; with photographer signature Ernest A. Bachrach 33 in pencil 
on the recto mount, portrait number 1199B in crayon and paper cap- 
tion Studio Portraits by Ernest Bachrach Bebe Daniels in Rio Rita (RKO-30) 
Costume by Walter Plunkett on the mount verso. Very fine. $600 — $800 


177. INGRID BERGMAN EXHIBITION PORTRAIT FROM THE BELLS OF ST. 
Mary’s BY Ernest A. BacuracH. (RKO, 1945) Silver bromide matte 
borderless double-weight 15 x 20 in. (image size 14 x 19 in.) exhibition 
print (mounted onto 8-ply buffered mount board) of Ingrid Bergman by 
Ernest A. Bachrach; with photographer signature Ernest A. Bachrach ’45 in 
pencil on the recto mount. Very fine; with impression marks at the upper 


center. $800 — $1,000 
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179. Bese DANIELS EXHIBITION PORTRAIT FROM DIXIANA BY ERNEST A. 
BacuracuH. (RKO, 1930) Silver bromide matte borderless double-weight 
15 x 20 in. (image size 8- % x 10 in.) exhibition print (mounted onto 


4-ply textured mount board) of Bebe Daniels from Dixiana by Ernest A. 
Bachrach; with photographer signature Ernest A. Bachrach 30 in pencil on 
the recto mount. Excellent. $800 — $1,200 


1-310-859-7701 


181. Dorores Det RIO EXHIBITION POR- 
TRAIT FROM FLYING Down To RIO BY ERNEST 
A. BacuracH. (RKO, 1933) Silver bromide 
matte borderless double-weight 15 x 20 in. 
(image size 8- % x 11- % in.) exhibition print 
(mounted onto 4-ply black buffered mount 
board) of Dolores Del Rio from Flying Down to 
Rio by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach ‘33 in silver pen on 
the recto mount. Excellent. $1,000 — $2,000 


180. Dotores Det RIO EXHIBITION POR- 
TRAIT FROM FLYING Down TO RIO BY 
Ernest A. BacuracH. (RKO, 1933) Silver 
bromide matte borderless double-weight 15 x 
20 in. (image size 9- % x 9- % in.) exhibition 
print (on 4-ply black buffered mount board) 
of Dolores Del Rio from Flying Down to Rio 
by Ernest A. Bachrach; with photographer sig- 
nature Ernest A. Bachrach ‘33 in silver pen on 
the recto mount, and portrait number NY-A- 
25-A in india ink on the negative. Excellent. 
$1,000 — $2,000 


Look for us @ www.icollector.com 
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182. Dotores DeEL RIO EXHIBITION PORTRAIT FROM FLYING Down TO RIO BY ERNEST A. BACHRACH. (RKO, 1933) 
Silver bromide matte borderless double-weight 15 x 20 in. (image size 9- % x 11- % in.) exhibition print (mounted onto 4- 
ply black buffered mount board) of Dolores Del Rio from Flying Down to Rio by Ernest A. Bachrach; with photographer signa- 
ture Ernest A. Bachrach ‘33 in silver pen on the recto mount, and portrait number NY-A-37-A in india ink on the negative. Excellent. 


$2,000 — $3,000 
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184. Dotores Det RIO EXHIBITION 
PORTRAIT FROM FLYING Down To RIO 
BY Ernest A. BacuracH. (RKO, 
1933) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 
10 x 10 in.) exhibition print (mounted 
onto 4-ply textured mount board) of 
Dolores Del Rio from Flying Down to 
Rio by Ernest A. Bachrach; with pho- 
tographer signature Ernest A. Bachrach in 
pencil on the recto mount. Excellent. 


$800 — $1,200 


183. Dotores Det RIO EXHIBITION PORTRAIT FROM 
Fryinc Down To Rio BY ERNEST A. BACHRACH. 
(RKO, 1933) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 8- % x 11- in.) 
exhibition print (mounted onto 4-ply black buffered 
mount board) of Dolores Del Rio from Flying Down 
to Rio by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach ‘33 in silver pen on the 
recto mount. Excellent. $1,000 — $2,000 


Look for us @ www.icollector.com 
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185. IRENE DUNNE EXHIBITION PORTRAIT FROM THE SILVER CORD BY 
Ernest A. BacuracH. (RKO, 1933) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 9- 4 x 11- % in.) exhibition print 
(on 4-ply black buffered mount board) of Irene Dunne from The Silver 
Cord by Ernest A. Bachrach; with photographer signature Ernest A. Bachrach 
‘33 in silver pen on the recto mount. Very fine; with % in. impression mark 


at the lower left. $800 — $1,200 


186. 
A. BACHRACH. 


IRENE DUNNE EXHIBITION PORTRAIT FROM ROBERTA BY ERNEST 
(RKO, 1933) 
weight 15 x 20 in. (image size 9 x 10- % in.) exhibition print (mounted 


Silver bromide matte borderless double- 


onto 4-ply textured mount board) of Irene Dunne from Roberta by Ernest 
A. Bachrach; with photographer signature Ernest A. Bachrach ‘35 in pencil 
on the recto mount, and portrait number NY-DD-355-A in india ink on 
the negative. Excellent. $600 — $800 
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187. HELEN GAHAGAN EXHIBITION PORTRAIT FROM SHE BY ERNEST A. 
BacuracuH. (RKO, 1933) Silver bromide matte borderless double-weight 
15 x 20 in. (image size 8- % x 11 in.) exhibition print (on 4-ply textured 
mount board) of Helen Gahagan from She by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘35 in pencil on the recto mount, 
and portrait number NY-821-15 in india ink on the negative. Excellent. 
$800 — $1,200 


188. ANN HARDING EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
(RKO, 1930) Silver bromide matte borderless double-weight 15 x 20 
in. (image size 10- % x 13- % in.) exhibition print (mounted onto 4-ply 
textured mount board) of Ann Harding by Ernest A. Bachrach; with pho- 
tographer signature Ernest A. Bachrach 30 in pencil on the recto mount. 


Excellent. $600 — $800 


1-310-859-7701 


189. ANN HARDING EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Silver bromide matte borderless double-weight 15 x 20 in. (image size 9- 4 
x 10- % in.) exhibition print (mounted onto 4-ply textured mount board) 
of Ann Harding by Ernest A. Bachrach. Excellent. $600 — $800 


190. KATHARINE HEPBURN EXHIBITION PORTRAIT FROM CHRISTOPHER 
STRONG BY ERNeEsT A. BacHracH. (RKO, 1933) Silver bromide matte 
borderless double-weight 15 x 20 in. (image size 10- “4 x 13- % in.) exhi- 
bition print (mounted onto 4-ply textured mount board) of Katharine 
Hepburn from Christopher Strong by Ernest A. Bachrach; with photog- 
rapher signature Ernest A. Bachrach ‘33 in pencil on the recto mount, 
and portrait number NY-Q-104 in india ink on the negative. Very fine. 
$800 — $1,200 
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191. KATHARINE HEPBURN EXHIBITION PORTRAIT FROM CHRISTOPHER 
STRONG BY Ernest A. BacHracH. (RKO, 1933) Silver bromide matte 
borderless double-weight 15 x 20 in. (image size 10- “4 x 13- % in.) exhi- 
bition print (mounted onto 4-ply textured mount board) of Katharine 
Hepburn from Christopher Strong by Ernest A. Bachrach; with photog- 
rapher signature Ernest A. Bachrach ‘33 in pencil on the recto mount, 
and portrait number NY-Q-106 in india ink on the negative. Very fine. 
$800 — $1,200 


192. KATHARINE HEPBURN EXHIBITION PORTRAIT FROM CHRISTOPHER 
STRONG BY Ernest A. BacHracH. (RKO, 1933) Silver bromide matte 
borderless double-weight 15 x 20 in. (image size 10- 4 x 13- % in.) exhi- 
bition print (mounted onto 4-ply textured mount board) of Katharine 
Hepburn from Christopher Strong by Ernest A. Bachrach; with photogra- 
pher signature Ernest A. Bachrach ‘33 in pencil on the recto mount. Very 
fine. $800 — $1,200 
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194. KATHARINE HEPBURN EXHIBITION 
PORTRAIT FROM SYLVIA SCARLETT BY ERNEST 
A. BacuracH. (RKO, 1935) Silver bromide 
matte borderless double-weight 15 x 20 in. 
(image size 9- % x 11- % in.) exhibition print 
(mounted onto 4-ply textured mount board) 
of Katharine Hepburn from Sylvia Scarlett by 
Ernest A. Bachrach; with photographer signa- 
ture Ernest A. Bachrach in pencil on the recto 


mount. Very fine. $800 — $1,200 


193. KATHARINE HEPBURN EXHIBITION POR- 
TRAIT FROM SYLVIA SCARLETT BY ERNEST A. 
BacuracH. (RKO, 1935) Silver bromide 
matte borderless double-weight 15 x 20 in. 
(image size 8- % x 10- % in.) exhibition print 
(mounted onto 4-ply textured mount board) of 
Katharine Hepburn from Sylvia Scarlett by Ernest 
A. Bachrach; with photographer signature Ernest 
A. Bachrach ‘35 in pencil on the recto mount. 
Excellent. $1,000 — $2,000 


1-310-859-7701 


196. KATHARINE HEPBURN EXHI- 
BITION PORTRAIT FROM A WoMAN 
Resets BY Ernest A. BACHRACH. 
(RKO, 1935) Silver bromide matte 
borderless double-weight 15 x 20 in. 
(image size 9 x 11- % in.) exhibition 
print (mounted onto 4-ply textured 
mount board) of Katharine Hepburn 
from A Woman Rebels by Ernest A. 
Bachrach; with photographer signature 
Ernest A. Bachrach in pencil on the recto 
mount, and portrait number NY-Q-2 
in india ink on the negative. Very fine; 
with light silvering at the upper right. 
$1,000 — $2,000 


195. KATHARINE HEPBURN EXHIBI- 
TION PORTRAIT FROM ALICE ADAMS 
BY Ernest A. BacuracH. (RKO, 
1935) Silver bromide matte bor- 
derless double-weight 15 x 20 in. 
(image size 8- % x 9- % in.) exhi- 
bition print (mounted onto 4-ply 
buffered mount board) of Katharine 
Hepburn from Alice Adams by Ernest 
A. Bachrach; with photographer sig- 
nature Ernest A. Bachrach in pencil 
on the recto mount. Excellent. 


$1,000 — $2,000 
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198. KATHARINE HEPBURN EXHIBITION POR- 
TRAIT FROM Mary oF SCOTLAND BY ERNEST A. 
BacuracH. (RKO, 1936) Silver bromide matte 
borderless double-weight 15 x 20 in. (image 
size 9 x 10- % in.) exhibition print (mounted 
onto 4-ply buffered mount board) of Katharine 
Hepburn from Mary of Scotland by Ernest A. 
Bachrach; with photographer signature Ernest A. 
Bachrach 36 in pencil on the recto mount, and 
portrait number KH-596 in india ink on the 
negative. Very fine. $800 — $1,200 
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197. KATHARINE HEPBURN EXHIBITION POR- 
TRAIT FROM Mary OF SCOTLAND BY ERNEST 
A. BacuracH. (RKO, 1936) Silver bromide 
matte borderless double-weight 15 x 20 in. 
(image size 9 x 10- % in.) exhibition print 
(mounted onto 4-ply buffered mount board) 
of Katharine Hepburn from Mary of Scotland 
by Ernest A. Bachrach; with photographer sig- 
nature Ernest A. Bachrach ‘36 in pencil on the 
recto mount. Excellent. $800 — $1,200 


199. KaTHARINE HEPBURN EXHIBITION PORTRAIT FROM Mary OF SCOTLAND BY ERNEST A. BacHRACH. (RKO, 1936) Silver bromide matte 
borderless double-weight 15 x 20 in. (image size 9- % x 11- % in.) exhibition print (mounted onto 4-ply buffered mount board) of Katharine 
Hepburn from Mary of Scotland by Ernest A. Bachrach; with photographer signature Ernest A. Bachrach ‘36 in pencil on the recto mount, and portrait 
number KH-603 in india ink on the negative. Very fine. $1,000 — $2,000 
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200. KATHARINE HEPBURN EXHIBITION PORTRAIT FROM Mary OF 
SCOTLAND BY ERNEST A. BacuracH. (RKO, 1936) Silver bromide 
matte borderless double-weight 15 x 20 in. (image size 10 x 16- % in.) 
exhibition print (mounted onto 4-ply textured mount board) of Katharine 
Hepburn from Mary of Scotland by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach in pencil on the recto mount. Excellent. 


$600 — $800 


201. Harriet HOCTOR EXHIBITION PORTRAIT FROM SHALL WE DANCE 
BY Ernest A. BacuracH. (RKO, 1937) Silver bromide matte border- 
less double-weight 15 x 20 in. (image size 10 x 10- % in.) exhibition print 
(mounted onto 8-ply buffered mount board) of Harriet Hoctor from Shall 
We Dance by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach ‘37 in pencil on the recto mount, and portrait number HH-51e in 


india ink on the negative. Very fine. $600 — $800 
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202. JaneT LEIGH EXHIBITION PORTRAIT FROM Hoipéy AFFAIR BY 
Ernest A. BacuracH. (RKO, 1949) Silver bromide matte border- 
less double-weight 16 x 20 in. (image size 10- % x 16- % in.) exhibition 
print (mounted onto 8-ply textured mount board) of Janet Leigh from 
Holiday Affair by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach in pencil on the recto mount. Excellent. $600 — $800 


203. MARGO EXHIBITION PORTRAIT FROM THE LEOPARD MAN BY 
Ernest A. BacuracH. (RKO, 1943) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 10- % x 16- % in.) exhibition print 
(mounted onto 4-ply textured mount board) of Margo from The Leopard 
Man by Ernest A. Bachrach; with photographer signature Ernest A. Bachrach 
in pencil on the recto mount. Excellent. $800 — $1,200 


1-310-859-7701 


204. MIcHELE MORGAN EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Silver bromide matte borderless double-weight 16 x 20 in. (image size 
10- % x 13 in.) exhibition print (mounted onto 8-ply buffered mount 
board) of Michéle Morgan by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach ‘40 in pencil on the recto mount. Excellent. 


$600 — $800 


205. Mar Murray EXHIBITION PORTRAITS FROM THE GILDED Lity BY 
Ernest A. BacuracH. (Famous Players-Lasky, 1921) Two gelatin silver 
matte borderless double-weight 11- % x 17- % in. (image size 7 x 9 in.) 
exhibition prints (mounted onto triple deckled edge paper mount) of Mae 
Murray from The Gilded Lily by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach ‘21 in pencil on the recto mount. Very fine and 
Excellent. $800 — $1,200 
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206. Mar Murray EXHIBITION PORTRAITS FROM THE GILDED Lity BY 
Ernest A. BacuracH. (Famous Players-Lasky, 1921) Two gelatin silver 
matte borderless double-weight 11- % x 17- % in. (image size 7 x 9 in.) 
exhibition prints (mounted onto triple deckled edge paper mount) of Mae 
Murray from The Gilded Lily by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach ‘21 in pencil on the recto mount. Very fine and 


Excellent. $800 — $1,200 


207. MavuREEN O’HARA EXHIBITION PORTRAIT FROM THE HUNCHBACK 
oF Notre DAME BY ERNEST A. BacHRacH. (RKO, 1939) Silver bro- 
mide matte borderless double-weight 15 x 20 in. (image size 10 x 12 in.) 
exhibition print (mounted onto 4-ply buffered mount board) of Maureen 
O’Hara from The Hunchback of Notre Dame by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘39. in pencil on the recto 
mount, and portrait number MOH-67 in india ink on the negative. 


Excellent. $600 — $800 
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208. MaureEN O’HARA EXHIBITION PORTRAIT BY ERNEST A. 
BacuracH. Silver bromide matte borderless double-weight 15 x 20 in. 
(image size 10- % x 13- % in.) exhibition print (mounted onto 4-ply 
buffered mount board) of Maureen O’Hara by Ernest A. Bachrach; with 
photographer signature Ernest A. Bachrach ‘40 in pencil on the recto mount, 
and portrait number MOH-67 in india ink on the negative. Excellent. 
$600 — $800 
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209. MaurEEN O’HARA EXHIBITION PORTRAIT FROM DANCE, GIRL, 
DANCE BY ERNEST A. BacHracH. (RKO, 1940) Silver bromide matte 
borderless double-weight 16 x 20 in. (image size 10- % x 13- % in.) 
exhibition print (mounted onto 4-ply buffered mount board) of Maureen 
O’Hara from Dance, Girl, Dance by Ernest A. Bachrach; with photogra- 
pher signature Ernest A. Bachrach in pencil on the recto mount. Excellent. 


$600 — $800 


210. GINGER ROGERS EXHIBITION 
PORTRAIT FROM THE Gay DIVORCEE 
BY Ernest A. BacHracH. (RKO, 
1934) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 
9- % x 11- % in.) exhibition print 
| (mounted onto 4-ply textured mount 
board) of Ginger Rogers from The 
Gay Divorcee by Ernest A. Bachrach; 
with photographer signature Ernest 
A. Bachrach ‘34 in pencil on the recto 
mount, and portrait number NY- 
NC19-188-A in india ink on the 
negative. Excellent. $1,000 — $2,000 


1-310-859-7701 


211. GINGER ROGERS EXHIBITION 
PORTRAIT FROM THE Gay DivorcEE BY 
Ernest A. BacuracH. (RKO, 1934) 
Silver bromide matte borderless double- 
weight 15 x 20 in. (image size 9- 4% x 
11 in.) exhibition print (mounted onto 
4-ply textured mount board) of Ginger 
Rogers from The Gay Divorcee by 
Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach 34 in pencil 
on the recto mount, and portrait num- 
ber NY-NC19-195-A in india ink on 
the negative. Very fine. $800 — $1,200 


212. GINGER ROGERS EXHIBITION 
PORTRAIT FROM THE Gay DIVORCEE BY 
Ernest A. BacuracH. (RKO, 1934) 
Silver bromide matte borderless double- 
weight 15 x 20 in. (image size 9- “4 x 
11 in.) exhibition print (mounted onto 
4-ply textured mount board) of Ginger 
Rogers from The Gay Divorcee by 
Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach 34 in pencil 
on the recto mount, and portrait num- 
ber NY-NC19-203 in india ink on the 
negative. Excellent. $800 — $1,200 
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214. GINGER ROGERS EXHIBITION PORTRAIT 
FROM Top Hat By Ernest A. BACHRACH. 
(RKO, 1935) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 9- % 
x 11 in.) exhibition print (on 4-ply textured 
mount board) of Ginger Rogers from Top Hat 
by Ernest A. Bachrach; with photographer 
signature Ernest A. Bachrach in pencil on the 
recto mount. Excellent. $1,000 — $2,000 


213. GINGER ROGERS EXHIBITION PORTRAIT 
FROM THE Gay DivorceE By ERNEST A. 
BacuracH. (RKO, 1934) Silver bromide 
matte borderless double-weight 15 x 20 in. 
(image size 9- % x 11 in.) exhibition print 
(mounted onto 4-ply textured mount board) 
of Ginger Rogers from The Gay Divorcee by 
Ernest A. Bachrach; with photographer sig- 
nature Ernest A. Bachrach ‘34 in pencil on the 
recto mount. Excellent. $600 — $800 


1-310-859-7701 


215. GINGER ROGERS EXHIBITION PORTRAIT FROM Top HaT By Ernest A. BacuracH. (RKO, 1935) Silver bromide matte borderless double- 
weight 15 x 20 in. (image size 9- % x 11 in.) exhibition print (mounted onto 4-ply textured mount board) of Ginger Rogers from Top Hat by 
Ernest A. Bachrach; with photographer signature Ernest A. Bachrach in pencil on the recto mount. Excellent. $2,000 — $3,000 
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216. BaRABARA STANWYCK EXHIBITION PORTRAIT FROM ANNIE OAKLEY 
BY Ernest A. BacuracH. (RKO, 1935) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 8- % x 10- % in.) exhibition print 
(mounted onto 4-ply textured mount board) of Barbara Stanwyck from 
Annie Oakley by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach ‘35 in pencil on the recto mount. Excellent. $800 — $1,200 


217. Lupe VELEZ EXHIBITION PORTRAIT FROM THE Hair NAKED TRUTH 
BY Ernest A. BacuracH. (RKO, 1932) Silver bromide matte borderless 
double-weight 15 x 20 in. (image size 9- 4 x 11- % in.) exhibition print 
(mounted onto 4-ply textured mount board) of Lupe Velez from The Half 
Naked Tiuth by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach in pencil on the recto mount, and portrait number NY-735-56 in 
india ink on the negative. Excellent. $800 — $1,200 
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218. ORSON WELLES EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Silver bromide matte borderless double-weight 15 x 20 in. (image size 10 x 
12- % in.) exhibition print (mounted onto 4-ply buffered mount board) of 
Orson Welles by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach ‘39 in pencil on the recto mount. Excellent. $600 — $800 


219. Fay Wray EXHIBITION PORTRAIT FROM MELODY FOR THREE BY 
Ernest A. BacuracH. (RKO, 1940) Silver bromide matte border- 
less double-weight 15 x 20 in. (image size 10 x 13 in.) exhibition print 
(mounted onto 4-ply buffered mount board) of Fay Wray from Melody 
for Three by Ernest A. Bachrach; with photographer signature Ernest A. 
Bachrach ‘40 in pencil on the recto mount. Excellent. $600 — $800 


1-310-859-7701 


Fine Art Photography 


This auction of Hollywood photographs guided by the standards of fine art photography includes a high number with a special claim of ownership from 
either the photographer or the personal collection of the sitter, and includes the Estates of Clarence Sinclair Bull, Marion Davies, Marlene Dietrich, May 
McAvoy, Mary Miles Minter and Homer Peyton of Strauss-Peyton. 


Most of the prints in this auction were printed by the major studios or by independent portrait studios were never intended for circulation and are 
among the finest prints by format for each image and include many unique custom prints. This selection is culled from thousands of examples offered 
by consignors including studio production stills as well as from commercial photographers working in private commissions and in fashion. 


The eight photographs from the personal collection of Marlene Dietrich include two early custom prints by Baron Wolff von Gudenberg from the time 
of her appearance in the play Zwei Kravatten in 1929 when Josef von Sternberg first saw Dietrich and changed the course of her career. The portrait of 
Dietrich in vaudeville costume is one of the rarest and most important from this period. Also included is a rare artist proof contact print by Irving Penn, 
two prints with daughter Maria Dietrich Riva by Horst P. Horst from a private sitting and a lush exhibition print by Bert Longworth from Manpower. 


After Greta Garbo renegotiated her film contract with M-G-M in 1932, she appeared only once every two years for portrait sittings with her photogra- 
pher of choice, Clarence Sinclair Bull. When Bull’s Estate was being dismantled, several sequences of master prints were retrieved, some of which were 
filed and some displayed in his study as a personal gallery. Among those prints of Garbo are a 16 x 20 in. mounted print of Garbo from Queen Christina, 
a flawless print from Tivo-Faced Woman, and a set of 8 x 10 in. master file prints from Grand Hotel and As You Desire Me, which are as sharp as contact 
prints. There is also a sequence of five custom oversize prints by Bull from the personal presentation album of Marion Davies, which rank high among 
his large output of work on behalf of the actress. 


M-G-M in the late 1940s through 1960 produced a series of actress portraits by Virgil Apger who succeeded Clarence Bull as Head of the Portrait 
Gallery. These double-weight glossy prints represent the first set made after final retouching must be considered the master prints for each image and 
are among the finest produced under film production during the post-War years. The long sequences of Ava Gardner and Elizabeth Taylor are especially 
memorable both for the astonishing beauty of the sitters as for the seamless technical standard of the prints. 


Featured in the sequence of prints of Marilyn Monroe are two oversize prints by commercial portrait studio H. Maier when the young newlywed was 
seventeen and had only sat for two previous photographers, and oversize prints from celebrated sittings by Milton Greene and Bert Stern. Finally, there 
are four rare master prints by Benjamin Strauss and Homer Peyton, hand inscribed by Peyton from his personal collection intended for exhibition in 
the Strauss-Peyton studio. 


221. CARROLL BAKER KEY-SET PORTRAITS FROM THE CARPETBAGGERS. 
220. CARROLL BAKER KEY-SET PORTRAITS FROM THE CARPETBAGGERS. (Paramount, 1964) Five gelatin silver glossy 8 x 10 in. key-set prints of 
(Paramount, 1964) Five gelatin silver glossy 8 x 10 in. key-set prints of Carroll Baker from The Carpetbaggers; with Paramount Pictures paper 
Carroll Baker from The Carpetbaggers; with Paramount Pictures key-set caption and key-set number in pencil on the verso. Fine to Very fine. 
number in pencil on the verso. Very fine. $600 — $800 $400 — $600 
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224. TALLULAH BANKHEAD OVERSIZE GALLERY PORTRAIT BY EUGENE 
RoserT RicHeEE. Gelatin silver glossy double-weight 11 x 14 in. print of 
222. CARROLL BAKER KEY-SET PORTRAITS FROM THE CARPETBAGGERS. ‘Tallulah Bankhead by Eugene Robert Richee; with photographer blind 
(Paramount, 1964) Eight gelatin silver glossy 8 x 10 in. key-set prints of _ embossed stamp on the recto, photographer and Paramount Pictures rub- 
Carroll Baker from The Carpetbaggers; with Paramount Pictures key-set ber stamps on the verso. Very fine. $400 — $600 

number in pencil on the verso. Fine to Very fine. $400 — $60 


225. TALLULAH BANKHEAD OVERSIZE GALLERY PORTRAIT BY EUGENE 
RoserT RicHeE. Gelatin silver glossy double-weight 11 x 14 in. print of 
223. CARROLL BAKER PORTRAITS FROM Hartow. (Paramount, 1965) Tallulah Bankhead by Eugene Robert Richee; with photographer blind 
Eleven gelatin silver glossy 8 x 10 in. prints of Carroll Baker from Harlow; embossed stamp on the recto, photographer and Paramount Pictures rub- 
including two from Sylvia. Very fine to Excellent. $400 — $600 ber stamp on the verso. Very fine. $400 — $600 
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226. CONSTANCE BENNETT AND JOEL McCREA OVERSIZE GALLERY 
PORTRAITS FROM Born TO LOVE BY WILLIAM. E. THOMAS AND EMMETT 228. CLARA BOW PORTRAIT FROM WINGS BY EUGENE ROBERT RICHEE. 


SCHOENBAUM. 


(RKO Pathe Pictures, 1931) Two gelatin silver matte (Paramount, 1927) Gelatin silver glossy 8 x 10 in. print from Wings by 


double-weight 10- % x 13- % in. prints of Constance Bennett and Joel Eugene Robert Richee; with photographer and Paramount Pictures rub- 


McCrea from Born to Love by Wm E. Thomas and Emmett Schoenbaum; ber stamp on the verso. Very good; with creasing at the lower left, and 


with photographer rubber stamp o the verso of one. From the Estate of handling. $400 — $600 
Constance Bennett. Very fine and Excellent. $600 — $800 


229. CLARA Bow KEY-BOOK PORTRAIT FROM HER WEDDING NIGHT BY 
Otro Dyar. (Paramount, 1930) Gelatin silver glossy linen backed 8 x 10 


227. JOAN BLONDELL PORTRAIT BY ELMER Fryer. Gelatin silver glossy in. key-book print of Clara Bow from Her Wedding Night by Otto Dyar; 
8 x 10 in. print of Joan Blondell by Elmer Fryer; with photographer and with Paramount Pictures key-set number 1283-160 in india ink on the 


Warner Bros. rubber stamps on the verso. Fine; with bumped left edge. negative. Fine; with chipped corner tip at the lower left and light scuffing. 


$200 — $300 


$600 — $800 
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230. CLARA Bow OVERSIZE GALLERY PORTRAIT 
FROM CALL HER SAVAGE BY Hat Puyre. (Fox Film, 
1932) Gelatin silver glossy double-weight 11 x 14 
in. print of Clara Bow from Call Her Savage by Hal 
Phyfe; with photographer blind embossed stamp on 
the recto, photographer and Paramount Pictures rub- 
ber stamp on the verso. Fine; with light smudging. 


$600 — $800 


Love Be Leave Em “Evelyn Brent lowine Birealy Lawrence Cray I (Arenas! (jee & 


232. Louis—E BROOKS PORTRAIT FROM Love ‘EM AND LEAVE ‘EM. (Famous Players-Lasky, 
1926) Gelatin silver glossy 8 x 10 in. print from Love ‘Em and Leave ‘Em with Paramount 
Pictures key-set number 1027-4 in india ink on the negative. Very good; with chipping and 
missing corner tip at the upper right. $600 — $800 


233. No Lor. 


® Aiciphe Menjou 1a Trening Clothes’ 2 Aremenl(7amee 


234. Louls—E BROOKS PORTRAIT FROM EVENING CLOTHES BY EUGENE 


231. EvetyN BRENT OVERSIZE GALLERY PORTRAIT BY GEORGE P. Roserr RicHEE. (Paramount, 1927) Gelatin silver glossy 8 x 10 in. print 
Homme. Gelatin silver semi-gloss double-weight 11 x 14 in. print of from Evening Clothes by Eugene Robert Richee; with Paramount Pictures 
Evelyn Brent by George P. Hommel; with Paramount Pictures rubber portrait number 703-54 in india ink on the negative. Very good; with 
stamp and paper caption on the verso. Very fine. $800 — $1,200 chipped corners and missing corner tips. $400 — $600 
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235. Louise BROOKS PORTRAIT FROM 
Now We’RE IN THE AIR BY EUGENE 
RoserT RicHEE. (Paramount, 1927) 
Gelatin silver glossy 8 x 10 in. print 
from Now We're in the Air by Eugene 
Robert Richee; with photographer 
and Paramount Pictures rubber stamp 
on the verso and key-set number 
668-150 in india ink on the negative. 
Fine; with handling crease at the right. 
$1,200 — $1,500 


236. Louise BROOKS GALLERY PORTRAIT FROM 
Panporaé’s Box (DizE BUCHSE DER PANDORA). 
(Nero-Film AG, 1929) Gelatin silver glossy dou- 
ble-weight 9- 4 x 11- % in. print of Louise Brooks 
from Pandora’s Box (Die Biichse der Pandora), dir. by 
Georg Wilhelm Pabst, photographed by Guenther 
Krampf; still photographer unknown; with portrait 
number 4 in india ink on the negative. Excellent. 


$4,000 — $6,000 


237. No Lor. 
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238. LouIsE BROOKS OVERSIZE GALLERY PORTRAIT BY EUGENE ROBERT RICHEE. (Paramount, 1927) Gelatin silver matte double-weight 10 x 13 
in. print by Eugene Robert Richee; with photographer and Paramount Pictures rubber stamp on the verso. Excellent. $6,000 — $8,000 
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239. Louise BROOKS GALLERY PORTRAIT FROM PaAnpDoRA’s Box (DiE BUcHsE DER PANDORA). (Nero-Film AG, 1929) Gelatin silver glossy 
double-weight 9- “4 x 11- % in. print of Louise Brooks from Pandora’s Box (Die Biichse der Pandora), dir. by Georg Wilhelm Pabst, photographed 
by Guenther Krampf; still photographer unknown; with portrait number 8 in india ink on the negative. This is the only known vintage gallery 
print of this artistic master image from Louise Brooks’ most important film from which little vintage paper survives, and virtually no hand-printed 
gallery portraits such as this ideal example from a camera negative apparently without flaws. One of the most important prints of Brooks extant. 


Very fine. $8,000 — $12,000 
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240. Lrs~ie CARON KEY-SET PORTRAITS FROM AN AMERICAN IN PARIS 
AND THE MAN WITH A CLOAK BY VirGiL ApGER. (M-G-M, 1951) 20 
gelatin silver glossy (thirteen double-weight) 8 x 10 in. key-set prints 
of Leslie Caron from An American in Paris and The Man with a Cloak by 
Virgil Apger; with M-G-M caption stamp on the verso. Fine to Very fine. 
$600 — $800 


241. Les~iz CARON KEY-SET PORTRAITS FROM GLORY ALLEY AND LILI BY 
Vircit ApGER. (M-G-M, 1952-53) Ten gelatin silver glossy (eight double- 
weight) 8 x 10 in. production key-set master prints of Leslie Caron from 
Glory Alley and Lili by Virgil Apger; with M-G-M caption stamp on the 
verso of five. Very good to Very fine. $400 — $600 
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242. Leste CARON KEY-SET PORTRAITS FROM THE GLASS SLIPPER BY 
Vireit ApGerR. (M-G-M, 1955) Eight gelatin silver glossy (six double- 
weight) 8 x 10 in. production key-set master prints of Leslie Caron with 
Michael Wilding from The Glass Slipper by Virgil Apger; with M-G-M 
caption stamp on the verso. Fine to Very fine. $400 — $600 


243. Lestie CARON KEY-SET PORTRAITS FROM GABY BY VIRGIL APGER. 
(M-G-M, 1956) Ten gelatin silver glossy (eight double-weight) 8 x 10 
in. production key-set master prints of Leslie Caron from Gaby by Virgil 
Apger; with M-G-M rubber stamp on the verso. Fine to Very fine. 
$800 — $1,200 

244. No Lor. 
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245. Leste CARON KEY-SET PORTRAITS BY VirGiL APGER. (M-G-M, 247. LESLIE CARON KEY-SET PORTRAITS FROM THE SUBTERRANEANS. 
1956) Ten gelatin silver glossy double-weight 8 x 10 in. production key-set (M-G-M, 1960) Ten gelatin silver glossy 8 x 10 in. key-set prints of Leslie 
master prints of Leslie Caron by Virgil Apger; with M-G-M rubber stamp Caron from The Subterraneans; with M-G-M caption stamp on the verso 
on the verso and portrait number 1993 to 2013 in india ink on the nega-__ of three. Fine. $200 — $300 

tive. Very good to Fine; with retouching to three. $800 — $1,200 


246. LESLIE CARON KEY-SET PORTRAITS FROM THE DoctTor’s DILEMMA 

By Ceci. Beaton. (M-G-M, 1958) Nine gelatin silver glossy (six 248. Les~izE CARON PORTRAITS FROM GUNS OF DARKNESS AND FATHER 
double-weight) 8 x 10 in. (three 8 x 9 in.) production key-set master Goose. (Warner Bros., 1962 and Universal Pictures, 1964) Six gelatin 
prints of Leslie Caron from The Doctor’s Dilemma by Cecil Beaton; with _ silver glossy 8 x 10 in. prints of Leslie Caron from Guns of Darkness and 
M-G-M and photographer caption stamp on the verso. Fine to Very fine. Father Goose; with Universal Pictures paper caption on the verso of two. 
$400 — $600 Very fine. $200 — $300 
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251. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT BY 
CLARENCE SINCLAIR BuLi. Gelatin silver semi-gloss dou- 
ble-weight 10 x 13 in. print of Joan Crawford by Clarence 
Sinclair Bull; with photographer and M-G-M rubber stamps 
and portrait number B-8100 in pencil on the verso. Fine; 
with % in. crease at the lower right corner. $400 — $600 


1-310-859-7701 


249. No Lor 


250. Gary COOPER OVERSIZE GALLERY PORTRAIT 
BY JACK SHALITT. Gelatin silver glossy double-weight 
10- % x 13- % in. print of Gary Cooper by Jack Shalitt; 
with photographer and Paramount Pictures rubber 
stamps on the verso. Shalitt was a perfectionist in the 
darkroom who produced richly defined highlights and 
contours with light, as seen in this atypical portrait of 
Cooper in bowler hat and wisp of smoke. Fine; with 
handling at the lower right. $2,000 — $3,000 


252. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT FROM SADIE MCKEE 
BY GEORGE Hourrett. (M-G-M, 1934) Gelatin silver matte double- 
weight 11 x 14 in. print of Joan Crawford from Sadie McKee by George 
Hurrell. Excellent. $800 — $1,200 


253. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Joan 
Crawford by Ruth Harriet Louise; with photographer blind embossed 
stamp on the recto border, photographer and M-G-M rubber stamps and 
portrait number 9208 in pencil on the verso. Very fine; with emulsion 
curling at the right edge. $400 — $600 
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254. JOAN CRAWFORD GALLERY PORTRAIT FROM UNTAMED BY RUTH 
Harriet Louise. (M-G-M, 1929) Gelatin silver glossy double-weight 
8 x 10 in. print of Joan Crawford from Untamed by Ruth Harriet Louise; 
with photographer blind embossed stamp on the recto border and M- 
G-M caption stamp on the verso. Very fine; with imprint from caption. 


$200 — $300 


255. ARLENE DAHL KEY-SET PORTRAITS FROM A SOUTHERN YANKEE AND 
SCENE OF THE CRIME BY ViRGIL APGER. (M-G-M, 1948-49) Nine gelatin 
silver glossy 8 x 10 in. key-set prints of Arlene Dahl from A Southern Yankee 
and Scene of the Crime by Virgil Apger; with M-G-M caption stamp on the 
verso. Very good. $200 — $300 
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256. ARLENE DAHL KEY-SET PORTRAITS FROM THREE LITTLE WorDS 
AND THE OUTRIDERS BY VIRGIL APGER. (M-G-M, 1950) Seven gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints of 
Arlene Dahl from Three Little Words and The Outriders by Virgil Apger; with 
M-G-M caption stamp on the verso. Very good to Fine. $400 — $600 


258. ARLENE DAHL KEY-SET PORTRAITS FROM No QUESTIONS ASKED BY 
Vircit ApGer. (M-G-M, 1951) Two gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Arlene Dahl from No Questions 
Asked by Virgil Apger; with M-G-M caption stamp on the verso and por- 
trait number C1526-70 and C1526-71 in india ink on the negative. Fine 
and Very fine. $400 — $600 


257. ARLENE DAHL KEY-SET PORTRAITS FROM WATCH THE BIRDIE AND 
InsIDE STRAIGHT BY VirGIL APGER. (M-G-M, 1950-51) Seven gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints of 
Arlene Dahl from Watch the Birdie and Inside Straight by Virgil Apger; with 
M-G-M caption stamp on the verso. Fine. $400 — $600 
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ARLENE DAHL KEY-SET PORTRAITS FROM DesERT LEGION AND 
SLIGHTLY SCARLET. (Universal Pictures, 1953 and RKO, 1956) Seven 
gelatin silver glossy 8 x 10 in. key-set prints of Arlene Dahl from Desert 
Legion and Slightly Scarlet; with studio paper caption on the verso of two. 
Fine to Very fine. $200 — $300 


259. 
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260. Marion DAVIES OVERSIZE GALLERY PORTRAIT FROM LIGHTS OF 
Op Broapway BY RuTH Harriet Louise. (Cosmopolitan-M-G-M, 
1925) Gelatin silver matte double-weight 16 x 20 in. print of Marion 
Davies from Lights of Old Broadway by Ruth Harriet Louise; with photog- 
rapher signature in pencil on the recto border. Fine. $1,000 — $2,000 


262. Marion DaviES OVERSIZE GALLERY PORTRAIT BY CLARENCE 
Sinciair BuLy. Gelatin silver buff matte borderless with deckled edges 
double-weight 10 x 13 in. custom print (on 13 x 15 in. orange card stock 
page) of Marion Davies by Clarence Sinclair Bull; with blind embossed 
stamp on the recto, photographer and M-G-M rubber stamp and portrait 
number in pencil on the verso. From the Estate of Marion Davies; from 
her personal presentation album. Excellent. $800 — $1,200 


261. Marion 


DAVIES OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SincLarm Butt. Gelatin silver buff matte borderless with deckled edges 


double-weight 10 x 13 in. custom print (on 13 x 15 in. orange card stock 
page) of Marion Davies by Clarence Sinclair Bull; with blind embossed 
stamp on the recto, photographer and M-G-M rubber stamp and portrait 
number in pencil on the verso. From the Estate of Marion Davies; from 
her personal presentation album. Excellent. $800 — $1,200 
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263. Marion Davies OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SincLairR Buti. Gelatin silver buff matte borderless with deckled edges 
double-weight 10 x 13 in. custom print (on 13 x 15 in. orange card stock 
page) of Marion Davies by Clarence Sinclair Bull; with blind embossed 
stamp on the recto, photographer and M-G-M rubber stamp and portrait 
number in pencil on the verso. From the Estate of Marion Davies; from 
her personal presentation album. Excellent. $800 — $1,200 
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264. Marion Davies OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SincLairk Buti. Gelatin silver buff matte borderless with deckled edges 
double-weight 10 x 13 in. custom print (on 13 x 15 in. orange card stock 
page) of Marion Davies by Clarence Sinclair Bull; with blind embossed 
stamp on the recto, photographer and M-G-M rubber stamp and portrait 
number in pencil on the verso. From the Estate of Marion Davies; from 
her personal presentation album. Excellent. $800 — $1,200 


Marion 


265. DavIgsS OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SincLair Bui. Gelatin silver buff matte borderless with deckled edges 
double-weight 10 x 13 in. custom print (on 13 x 15 in. orange card stock 
page) of Marion Davies by Clarence Sinclair Bull; with blind embossed 
stamp on the recto, photographer and M-G-M rubber stamp and portrait 
number in pencil on the verso. From the Estate of Marion Davies; from 
her personal presentation album. Excellent. $800 — $1,200 
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266. MARLENE DIETRICH OVERSIZE GALLERY PORTRAIT FROM ZWEI 
KRAVATTEN BY BARON WOLFF VON GUDENBERG. (Komodie Theater, 
1929) Gelatin silver matte borderless double-weight 8- % x 11 in. print 
(on 12- % x 15- % in. beveled card mount) of Marlene Dietrich and Hans 
Albers from Zwei Kravatten by Baron Wolff von Gudenberg; with photog- 
rapher signature v. Gudenberg in pencil on the mount recto and photogra- 
pher rubber stamp Frh.V. Gudenberg on the verso of the mount. Josef von 
Sternberg first saw Dietrich during this theatrical run. From the Estate of 
Marlene Dietrich. Very fine; with silvering. $1,000 — $2,000 


MARLENE DIETRICH OVERSIZE GALLERY PORTRAIT FROM SEIN 
(Nero Film AG, 1927) Gelatin silver glossy double- 
weight 9 x 11- % in. print of Marlene Dietrich (standing second from 
right) and Harry Piel from Sein grosster Bluff, with Nero Film imprint on 
the negative. From the Estate of Marlene Dietrich. Very fine; with print- 
ing flaw at the lower left, seen as % in. fiber embedded during printing. 


$800 — $1,200 


267. 
GROSSTER BLUFF. 
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268. Mar LeNe DIETRICH OVERSIZE GALLERY PORTRAIT BY BARON WOLFF VON GUDENBERG. (1929) Gelatin silver matte borderless double- 
weight 8- % x 10- % in. print (on 13 x 17- % in. beveled card mount) of Marlene Dietrich in vaudeville costume by Baron Wolff von Gudenberg; 
with photographer signature v. Gudenberg in pencil on the mount recto and photographer rubber stamp Frh. V Gudenberg on the verso of the mount. 
From the Estate of Marlene Dietrich. Excellent. $6,000 — $8,000 
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269. MARLENE DIETRICH OVERSIZE GALLERY PORTRAIT FROM SEIN 
GROSSTER BiuFF. (Nero Film AG, 1927) Gelatin silver glossy double- 
weight 9 x 11- % in. print of Marlene Dietrich (seated at left) and Harry 
Piel from Sein grosster Bluff, with Nero Film imprint on the negative. From 
the Estate of Marlene Dietrich. Fine; with scattered impression marks. 


$800 — $1,200 


270. MARLENE DIETRICH OVERSIZE PORTRAIT BY MILTON GREENE. 
Gelatin silver semi-gloss double-weight 13- % x 15- % in. print 
of Marlene Dietrich by Milton Greene; with photographer rubber 
stamps AUTHENTIC ORIGINAL PHOTOGRAPH BY MILTON H. 
GREENE DATED with Milton H. Greene and 8 Sept 1980 in pen and 
portrait number 2609-16 and edition number 2/5 on the verso. Very fine. 
$1,000 — $2,000 
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271. Mar ene DIETRICH AND Maria DieETRICH RIVA OVERSIZE POR- 
TRAIT BY Horst P. Horst. Gelatin silver matte double-weight 11 x 14 
in. print of Marlene Dietrich and Maria Riva Dietrich by Horst P. Horst; 
with photographer and Conde Nast Vogue with Date of Sitting DEC 4 
1947 rubber stamps and portrait number 15178H-10 on the verso. From 
the Estate of Marlene Dietrich. Fine; with % in. emulsion loss at the upper 


left border. $1,000 — $2,000 


272. Maria Dietricu Riva porTRAIT BY Horst P. Horst. Gelatin sil- 
ver matte double-weight 8 x 10 in. print of Maria Dietrich Riva by Horst 
P. Horst; with photographer and Conde Nast Vogue with Date of Sitting 
DEC 5 1947 rubber stamps and portrait number 15178H-4 on the verso. 
From the Estate of Marlene Dietrich. Very fine. $800 — $1,200 
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273. MARLENE DIETRICH ARTIST PROOF CONTACT PRINT BY IRVING PENN. Gelatin silver glossy borderless 8 x 9- % in artist proof contact 
print of Marlene Dietrich by Irving Penn; with portrait number 16454 P-62 in india ink on the recto margin, photographer PHOTOGRAPH 
BY PENN and PROOF DATE OF SITTING JUL 32 1948 rubber stamp on the verso. From the Estate of Marlene Dietrich. Very fine. 
$8,000 — $12,000 
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274. MarLENE DIETRICH OVERSIZE EXHIBITION PORTRAIT FROM Manpower BY BERT LONGWorRTH. (Warner Bros., 1941) Gelatin silver matte 
borderless double-weight 14 x 19 in exhibition print (on 14- % x 19- % 4-ply mount board) of Marlene Dietrich from Manpower by Bert Longworth; 
with photographer signature Longworth ’41 in pen on the recto. From the Estate of Marlene Dietrich. Very fine; with bend at the upper right corner. 
$1,000 — $2,000 

275. No Lor. 


276. MarLeNE DIETRICH POR- 
TRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy 8 x 10 in. print 
of Marlene Dietrich by Eugene 
Robert Richee; with Paramount 
Pictures rubber stamp on the verso. 
Very fine; with emulsion rings. 


$800 — $1,200 


277. No Lor. 
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278. JANE FONDA KEY-SET PORTRAITS FROM THE CHAPMAN REporT, 280. JANE FONDA KEY-SET PORTRAITS FROM CaT Baxttou. (Columbia 
PERIOD OF ADJUSTMENT AND IN THE COOL OF THE Day. (M-G-M, 1962- _ Pictures, 1965) Eight gelatin silver glossy 8 x 10 in. key-set prints of Jane 
63) Fourteen gelatin silver glossy 8 x 10 in. key-set prints of Jane Fonda Fonda from Cat Ballou. Very fine. $400 — $600 

from The Chapman Report, Period of Adjustment and In the Cool of the Day; 
with M-G-M caption stamp on the verso of six. Very fine to Excellent. 
$400 — $600 


281. JANE FONDA KEY-SET PORTRAITS FROM BARBARELLA. (Paramount 
279. JANE FONDA KEY-SET PORTRAITS FROM SuNDAY IN New York. Pictures, 1968) Eleven gelatin silver glossy (one double-weight) 7- % x 10 
(M-G-M, 1963) Eight gelatin silver glossy 8 x 10 in. key-set prints of Jane in. key-set prints of Jane Fonda from Barbarella; with Paramount Pictures 
Fonda from Sunday in New York. Fine to Very fine. $400 — $600 paper caption on the verso of one. Very fine to Excellent. $600 — $800 
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282. ANNE FRANCIS KEY-SET PORTRAITS FROM VARIOUS FILMS. Eleven 
gelatin silver glossy (four double-weight) 8 x 10 in. key-set prints of Anne 


Francis from various films. Fine to Very fine. $400 — $600 


283. ANNE FRANCIS KEY-SET PORTRAITS BY VIRGIL APGER. Three gela- 
tin silver glossy double-weight 8 x 10 in. production key-set master prints 
of Anne Francis by Virgil Apger; with M-G-M portrait number 1090, 1093 
and 1101 in india ink on the negative. Fine to Very fine. $600 — $800 
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284. GreTA GARBO OVERSIZE GALLERY PORTRAIT FROM LOVE BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1927) Gelatin silver semi-gloss 
double-weight 11 x 14 in. print of Greta Garbo from Love by Clarence 
Sinclair Bull; with photographer and M-G-M rubber stamp, paper caption 
and portrait number 3710-192 in pencil on the verso. Fine; with light bend 
at the upper left corner and light paper clip impression at the left edge. 
$600 — $800 


285. GRETA GARBO AND JOHN GILBERT OVERSIZE GALLERY PORTRAITS 
FROM Love BY CLARENCE SINCLAIR BuLL. (M-G-M, 1927) Two gelatin 
silver semi-gloss double-weight 11 x 14 in. prints of Greta Garbo and John 
Gilbert from Love by Clarence Sinclair Bull; with photographer and M-G- 
M rubber stamp, paper caption and portrait number 310-197 and 310-199 
in pencil on the verso. Fine; with detached corner tip at the upper left, and 
Very fine. $1,000 — $2,000 


1-310-859-7701 


286. GRETA GARBO AND JOHN GILBERT OVERSIZE GALLERY PORTRAITS 
FROM Love BY CLARENCE SINCLAIR BuLL. (M-G-M, 1927) Two gelatin 
silver semi-gloss double-weight 11 x 14 in. prints of Greta Garbo and 
John Gilbert from Love by Clarence Sinclair Bull; with photographer and 
M-G-M rubber stamp, paper caption and portrait number 310-200 and 
310-202 in pencil on the verso. Fine; with missing corner tip to one. 


$800 — $1,200 


287. GRETA GARBO OVERSIZE GALLERY PORTRAIT FROM GRAND HOTEL 
BY CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver semi-gloss 
double-weight 10 x 13 in. print of Greta Garbo from Grand Hotel by 
Clarence Sinclair Bull; with photographer blind embossed stamp on the 
recto border, photographer and M-G-M rubber stamp and portrait number 
B3611 in pencil on the verso. Very fine. $1,000 — $2,000 
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288. GRETA GARBO OVERSIZE GALLERY PORTRAIT FROM As YOU DESIRE 
Me BY CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver buff 
matte with textured semi-gloss double-weight 10 x 13 in. custom print of 
Greta Garbo from As You Desire Me by Clarence Sinclair Bull; with pho- 
tographer blind embossed stamp on the recto border, photographer and 


M-G-M rubber stamp and portrait number B1363 in pencil on the verso. 
Very fine. $1,000 — $2,000 


289. 
CLARENCE SINCLAIR BULL. 
double-weight 8 x 10 in. file print of Greta Garbo from Grand Hotel by 
Clarence Sinclair Bull; with photographer blind embossed stamp on the 


GRETA GARBO GALLERY PORTRAIT FROM GRAND HOTEL BY 
(M-G-M, 1932) Gelatin silver semi-gloss 


recto border, photographer and M-G-M rubber stamp and portrait number 
B3560 in pencil on the verso. From the Estate of Clarence Sinclair Bull. 
Very fine. $1,000 — $2,000 
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290. GRETA GARBO GALLERY PORTRAIT FROM GRAND HOTEL BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver semi-gloss 
double-weight 8 x 10 in. file print of Greta Garbo from Grand Hotel 
by Clarence Sinclair Bull; with photographer blind embossed stamp on 
the recto border, photographer and M-G-M rubber stamp and portrait 
number B3567 in pencil on the verso. From the Estate of Clarence Sinclair 
Bull. Very fine. $1,000 — $2,000 


291. GRETA GARBO GALLERY PORTRAIT FROM GRAND HOTEL BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver semi-gloss 
double-weight 8 x 10 in. file print of Greta Garbo from Grand Hotel by 
Clarence Sinclair Bull; with photographer blind embossed stamp on the 
recto border, photographer and M-G-M rubber stamp and portrait number 
B3605 in pencil on the verso. From the Estate of Clarence Sinclair Bull. 
Very fine; with printing flaw, seen as 1/8 in. paper residue at the lower 
right. $1,000 — $2,000 
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292. GRETA GARBO GALLERY PORTRAIT FROM AS You DeEsiRE ME By 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver semi-gloss 
double-weight 8 x 10 in. file print of Greta Garbo from As You Desire Me 
by Clarence Sinclair Bull; with photographer blind embossed stamp on the 
recto border, photographer and M-G-M rubber stamp and portrait number 
B3592 in pencil on the verso. From the Estate of Clarence Sinclair Bull. 
Excellent. $800 — $1,200 


293. GRETA GARBO GALLERY PORTRAIT FROM AS You DEsIRE ME BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1932) Gelatin silver semi-gloss 
double-weight 8 x 10 in. file print of Greta Garbo from As You Desire Me 
by Clarence Sinclair Bull; with photographer and M-G-M rubber stamp 
and portrait number B3641 in pencil on the verso. From the Estate of 
Clarence Sinclair Bull. Excellent. $1,000 — $2,000 
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294. GRETA GARBO GALLERY PORTRAIT FROM QUEEN CHRISTINA BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1933) Gelatin silver matte double- 
weight 16 x 20 in. exhibition print (sight size 12- 4 x 14- 1/3 in. within 
double 4-ply textured frame mount) of Greta Garbo from Queen Christina 
by Clarence Sinclair Bull; with photographer signature Clarence Sinclair 
Bull in pen at the lower right and GRETA at the lower left on the recto 
mount, and photographer rubber stamp on the verso of the mount. From 
the Estate of Clarence Sinclair Bull. Very fine. $2,000 — $3,000 


295. GRETA GARBO PORTRAIT FROM CAMILLE BY CLARENCE SINCLAIR 
Buti. (M-G-M, 1936) Gelatin silver glossy 8 x 10 in. print of Greta Garbo 
from Camille by Clarence Sinclair Bull; with photographer blind embossed 
stamp on the recto, photographer rubber stamp and portrait number 
489-55 in pencil on the verso. From the Estate of Clarence Sinclair Bull. 
Fine; with stress creases at the lower right border and lower left corner. 


$400 — $600 
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296. GRETA GARBO GALLERY PORTRAIT FROM TWwo-FAcED WOMAN BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1941) Gelatin silver matte border- 
less double-weight 9- 4 x 12- % in. print of Greta Garbo from Tivo-Faced 
Woman by Clarence Sinclair Bull; with photographer blind embossed 
stamp on the recto. From the Estate of Clarence Sinclair Bull. Excellent. 


$1,000 — $2,000 


297. GRETA GARBO GALLERY PORTRAIT FROM Two-FAcED WOMAN BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1941) Gelatin silver semi-gloss 
double-weight 8 x 10 in. master print of Greta Garbo from Tivo-Faced 
Woman by Clarence Sinclair Bull; with photographer and M-G-M rubber 
stamp, caption stamp and portrait number B5489 in pencil and MG86382 
in crayon on the verso. From the Estate of Clarence Sinclair Bull. Very 
fine; with chipping at the corner tips. $600 — $800 
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298. Greta GARBO AND CHARLES BOYER GALLERY PORTRAIT FROM 
Conquest BY WiLLtiAM Grimes. (M-G-M, 1937) Gelatin silver glossy 
10 x 13 in. print of Greta Garbo and Charles Boyer from Conquest by 
William Grimes; with photographer, M-G-M and portrait number 983-15 
rubber stamp and paper caption and on the verso. Fine; with handling. 


$400 — $600 


299. GRETA GARBO OVERSIZE GALLERY PORTRAIT FROM LOVE BY RUTH 
Harriet Louise. (M-G-M, 1927) Gelatin silver semi-gloss double- 
weight 10 x 13 in. print of Greta Garbo from Love by Ruth Harriet Louise; 
with photographer blind embossed stamp on the recto border, photogra- 
pher and M-G-M rubber stamp, paper caption and portrait number 2955 
in pencil on the verso. Fine; with printing flaw at the upper center left, 
and emulsion curling at the right edge. $600 — $800 
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300. Ava GARDNER OVERSIZE GALLERY PORTRAIT FROM MOGAMBO BY 
Vireo ApGer. (M-G-M, 1953) Gelatin silver textured matte borderless 
double-weight 10 x 13 in. custom print of Ava Gardner from Mogambo by 
Virgil Apger, with portrait number 1718 in india ink on the negative. Very 
fine. $800 — $1,200 


301. Ava GARDNER OVERSIZE GALLERY PORTRAIT FROM PANDORA AND 
THE FLYING DUTCHMAN BY VirGiL APGER. (M-G-M, 1951) Gelatin silver 
textured matte borderless double-weight 10 x 13 in. custom print of Ava 
Gardner from Pandora and the Flying Dutchman by Virgil Apger; with por- 
trait number 7074 in india ink on the negative. Excellent. $400 — $600 


1-310-859-7701 


302. Ava GARDNER KEY-SET PORTRAITS FROM THREE MEN IN WHITE, 
Tue BriBE AND My ForsipDEN Past. Nine gelatin silver glossy 8 x 10 
in. key-set prints of Ava Gardner from Men in White, The Bribe and My 
Forbidden Past, including one each by Virgil Apger, Clarence Sinclair Bull, 
Gaton Longet and Laszlo Willinger; with M-G-M caption stamp on the 
verso of five. Very good. $400 — $600 


303. Ava GARDNER KEY-SET PORTRAITS FROM THE KILLERS. (M-G- 
M, 1946) Five gelatin silver glossy (one matte double-weight) 8 x 10 in. 
key-set prints of Ava Gardner from The Killers; including one by Clarence 


Sinclair Bull; with M-G-M and photographer caption stamp on the verso. 


Very good to Excellent. $400 — $600 
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304. Ava GARDNER KEY-SET PORTRAITS FROM EasT SIDE, WEsT SIDE BY 
Vinci Apcer. (M-G-M, 1949) Six gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Ava Gardner from East Side, 
West Side by Virgil Apger; with M-G-M caption stamp on the verso. Very 
good to Very fine; with retouching to two. $400 — $600 


305. Ava GARDNER KEY-SET PORTRAITS BY CLARENCE SINCLAIR BULL 
AND Eric CARPENTER. Two gelatin silver glossy double-weight 8 x 10 in. 
key-set prints of Ava Gardner by Clarence Sinclair Bull and Eric Carpenter; 
with M-G-M caption stamp on the verso. Very fine. $600 — $800 


83 


306. Ava GARDNER KEY-SET PORTRAITS FROM PANDORA AND THE 
Fryinc DuTCHMAN By VirGiL APGER. (M-G-M, 1951) Five gelatin silver 
glossy (two double-weight) 8 x 10 in. key-set prints of Ava Gardner from 
Pandora and the Flying Dutchman by Virgil Apger; with M-G-M rubber 
stamp on the verso. Fine. $400 — $600 


308. Ava GARDNER KEY-SET PORTRAITS FROM PANDORA AND THE 
Fryinc DUTCHMAN BY Vircit APGER. (M-G-M, 1951) Four gelatin silver 
glossy double-weight 8 x 10 in. production key-set master prints of Ava 
Gardner from Pandora and the Flying Dutchman by Virgil Apger; with M-G- 
M rubber stamp on the verso and portrait number 7239-42 in india ink 
on the negative. Fine to Very fine. $600 — $800 


GARDNER KEY-SET PORTRAITS FROM PANDORA AND THE 


307. Ava 
Fryinc DuTCHMAN BY VirGiL APGER. (M-G-M, 1951) Five gelatin silver 
glossy double-weight 8 x 10 in. production key-set master prints of Ava 
Gardner from Pandora and the Flying Dutchman by Virgil Apger; with M-G- 
M rubber stamp on the verso. Fine. $400 — $600 
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309. Ava GARDNER KEY-SET PORTRAITS FROM SHOW BOAT BY VIRGIL 
Apcer. (M-G-M, 1951) Seven gelatin silver glossy (five double-weight) 8 
x 10 in. production key-set master prints of Ava Gardner from Show Boat 
by Virgil Apger; with M-G-M caption stamp on the verso. Very good to 
Fine. $400 — $600 


1-310-859-7701 


312. Ava GARDNER KEY-SET PORTRAITS FROM RIDE, VAQUERO! BY 
Vircit APGer. (M-G-M, 1953) Three gelatin silver glossy double-weight 
310. Ava GARDNER KEY-SET PORTRAITS FROM SHOW BodT By VirciL 8 x 10 in. production key-set master prints of Ava Gardner from Ride, 
Apcer. (M-G-M, 1951) Five gelatin silver glossy (three double-weight) 8 — Vaquero! by Virgil Apger; with M-G-M caption stamp on the verso. Fine. 
x 10 in. production key-set master prints of Ava Gardner from Show Boat $600 — $800 
by Virgil Apger; with M-G-M caption stamp on the verso. Very good to 
Fine. $400 — $600 


313. AvA GARDNER KEY-SET PORTRAITS FROM RIDE, VAQUERO! BY 
Vireit ApGeR. (M-G-M, 1953) Six gelatin silver glossy (three double- 
311. Ava GARDNER KEY-SET PORTRAITS FROM THE SNowWs OF weight) 8 x 10 in. production key-set master prints of Ava Gardner from 
Kizimanjaro. (TCE 1952) Three gelatin silver glossy 8 x 10 in. key-set Ride, Vaquero! by Virgil Apger; with M-G-M caption stamp on the verso. 
prints of Ava Gardner from The Snows of Kilimanjaro. Fine. $200 — $300 Fine; with retouching to one. $400 — $600 
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314. Ava GARDNER KEY-SET PORTRAITS FROM MOGAMBO BY VIRGIL 
ApceR. (M-G-M, 1953) Eleven gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Ava Gardner with Clark Gable 
from Mogambo by Virgil Apger, including two from Lone Star, with M-G-M 
caption stamp on the verso of eight. Very good to Fine; with retouching 
to two. $400 — $600 


315. Ava GARDNER PORTRAITS BY SAM LEVIN. Two gelatin silver glossy 
borderless 8 x 10 in. prints of Ava Gardner by Sam Levin; with photogra- 
pher rubber stamp MENTION OBLIGATOIRE PHOTO SAM LEVIN 
on the verso. Fine. $600 — $800 


316. Ava GARDNER KEY-SET PORTRAITS FROM BHOWANI JUNCTION BY 
GEORGE HoynincEN-Huene. (M-G-M, 1956) Eight gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Ava Gardner 
from Bhowani Junction, including four by George Hoyningen-Huene; with 
M-G-M caption stamp on the verso. Very good to Fine. $800 — $1,200 


317. Ava GARDNER KEY-SET PORTRAITS FROM THE LitTLE Hut. (M- 
G-M, 1957) Thirteen gelatin silver glossy (six double-weight) 8 x 10 in. 
production key-set master prints of Ava Gardner from The Little Hut; with 
M-G-M caption stamp on the verso. Very good to Fine. $600 — $800 
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318. Ava GARDNER KEY-SET PORTRAITS FROM 55 Days AT PEKING BY 
GroRGE HoyNINGEN-HUENE. (M-G-M, 1963) 26 gelatin silver glossy 
(eleven double-weight) 8 x 10 in. production key-set master prints of Ava 
Gardner from 55 Days at Peking, including eleven by George Hoyningen- 
Huene; with M-G-M caption stamp and paper caption on the verso of 
some. Very fine to Excellent. $400 — $600 


319. Jupy GARLAND AND GENE KELLY OVERSIZE GALLERY PORTRAITS 
FROM For ME AND My Gat By Eric CARPENTER. (M-G-M, 1942) Two 
gelatin silver glossy double-weight 10 x 13 in. prints of Judy Garland and 
Gene Kelly from For Me and My Gal by Eric Carpenter; with caption 
stamp and portrait number rubber stamp S1244-14 and S1244-17 on the 
verso. Very fine and Excellent. $600 — $800 
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320. JuDy GARLAND AND GENE KELLY OVERSIZE GALLERY PORTRAITS 
FROM For ME AND My GAL By Eric CARPENTER. (M-G-M, 1942) Two 
gelatin silver glossy double-weight 10 x 13 in. prints of Judy Garland and 
Gene Kelly from For Me and My Gal by Eric Carpenter; with caption 
stamp and portrait number rubber stamp S1244-18-S1244-19 on the 
verso. Fine. $600 — $800 


321. JupDy GARLAND OVERSIZE GALLERY PORTRAITS FROM FoR ME AND 
My Gat sy Eric CarPENTER. (M-G-M, 1942) Four gelatin silver glossy 
double-weight 10 x 13 in. prints of Judy Garland from For Me and My Gal 
by Eric Carpenter; with caption stamp and portrait number rubber stamp 
S1244-25-S1244-28 on the verso. Fine; with 2 in. crease at the lower 
right corner of one, and chipping and pin-holes at the corner tips of two. 


$800 — $1,200 
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322. JUDY GARLAND OVERSIZE GALLERY PORTRAITS FROM For ME AND 
My Gaz By Eric CaRPENTER. (M-G-M, 1942) Three gelatin silver glossy 
double-weight 10 x 13 in. prints of Judy Garland from For Me and My 
Gal by Eric Carpenter; with caption stamp and portrait number rubber 
stamp S1244-29-S1244-31 on the verso. Fine to Excellent; with stain- 
ing at the lower center of one and 1- % in. crease at the lower left of one. 


$800 — $1,200 


323. LILIAN GISH OVERSIZE GALLERY PORTRAIT BY KENNETH ALEXANDER. 
Gelatin silver glossy double-weight 11 x 14 in. print of Lilian Gish by 


Kenneth Alexander; with photographer rubber stamp on the verso. Fine; 
with emulsion ring. $400 — $600 
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324. PAaAULETTE GODDARD OVERSIZE GALLERY PORTRAIT BY STAX. 
Gelatin silver glossy double-weight 11 x 14 in. print of Paulette 
Goddard by Stax; with Hal Roach paper caption on the verso. Very fine. 


$600 — $800 


325. JEAN HARLOW COLOR PORTRAIT FROM RECKLESS BY WM. GRIMES. 
(M-G-M, 1935) Gelatin silver glossy double-weight 8 x 10 in. color print 
of Jean Harlow with Carl Randall from Reckless by Wm. Grimes; with 
photographer and M.G.M. rubber stamp and paper caption on the verso. 
Fine; with bubbling from glue residue to the caption at the lower left. 
$400 — $600 


1-310-859-7701 


326. AUDREY HEPBURN KEY-SET PORTRAITS FROM ROMAN Ho ipay, 
LOVE IN THE AFTERNOON, FUNNY FACE AND GREEN Mansions. Thirteen 
gelatin silver glossy 8 x 10 in. key-set prints of Audrey Hepburn from 
Roman Holiday, Love in the Afternoon, Funny Face and Green Mansions. Very 
good. $400 — $600 


— 


AUDREY HEPBURN KEY-SET PORTRAITS FROM How TO STEAL 


327. 
A Miuion, A Nun’s Story AND Two FOR THE RoaD. 
ver glossy 8 x 10 in. key-set prints of Audrey Hepburn from How to 


28 gelatin sil- 


Steal a Million, A Nun’s Story and Tivo for the Road. Fine to Excellent. 


$400 — $600 
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328. MrriaM HOPKINS OVERSIZE GALLERY PORTRAIT FROM THE OLD 
Main sy GeorcE Hurreii. (Warner Bros., 1939) Gelatin silver glossy 
borderless 10- % x 13- % in. print of Miriam Hopkins from The Old Maid 
by George Hurrell; with photographer rubber stamp and paper caption 
residue on the verso. Fine; with bumped upper right edge. $600 — $800 


329. KATHERINE IRVING OVERSIZE GALLERY PORTRAIT BY EDWIN BOWER 
HEssER. 
Katherine Irving by Edwin Bower Hesser; with portrait number Sil-3-H25 
in india ink on the negative. Very fine. $400 — $600 


Gelatin silver semi-gloss double-weight 11 x 14 in. print of 
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330. JENNIFER JONES KEY-SET PORTRAITS FROM DUEL IN THE SUN. Four 
gelatin silver glossy 8 x 10 in. key-set prints of Jennifer Jones from Duel in 
the Sun; with Selznick International Pictures paper caption on the verso of 
one. Fine. $200 — $300 


331. Grace KELLY KEY-SET PORTRAITS FROM MoGémso By VIRGIL 
Apcer. (M-G-M, 1953) Seven gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly with Clark Gable and 
Ava Gardner from Mogambo by Virgil Apger; with M-G-M caption stamp 
on the verso. Very good to Fine. $400 — $600 
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332. Grace KELLY KEY-SET PORTRAITS FROM MoGaémso BY VIRGIL 
Apcer. (M-G-M, 1953) Two gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly from Mogambo by Virgil 
Apger; with M-G-M caption stamp on the verso and portrait number 
1649-1650 in india ink on the negative. Fine. $600 — $800 


fr, 
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333. GRACE KELLY KEY-SET PORTRAITS FROM MoG4ms0 BY VIRGIL 
Apcer. (M-G-M, 1953) Two gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly from Mogambo by Virgil 
Apger; with M-G-M caption stamp on the verso and portrait number 
1652 and 1654 in india ink on the negative. Fine. $400 — $600 


1-310-859-7701 


334. Grace KELLY KEY-SET PORTRAITS FROM REAR WINDOW BY VIRGIL 
ApceR. (M-G-M, 1954) Seven gelatin silver glossy (four double-weight) 
8 x 10 in. production key-set master prints of Grace Kelly from Rear 
Window Virgil Apger; with M-G-M rubber stamp on the verso. Fine. 
$600 — $800 


335. GrRacE KELLY KEY-SET PORTRAITS FROM GREEN FIRE BY VIRGIL 
Apcer. (M-G-M, 1954) Five gelatin silver glossy (four double-weight) 8 
x 10 in. production key-set master prints of Grace Kelly from Green Fire 
by Virgil Apger; with M-G-M caption stamp on the verso. Very good to 
Fine. $200 — $300 
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336. Grace KELLY KEY-SET PORTRAITS FROM THE SWAN BY VIRGIL 
ApcErR. (M-G-M, 1956) Twelve gelatin silver glossy (four double-weight) 
8 x 10 in. production key-set master prints of Grace Kelly from The Swan 
by Virgil Apger; with M-G-M caption stamp on the verso. Very good to 
Fine. $400 — $600 


GrRaAcE KELLY KEY-SET PORTRAITS FROM HIGH SOCIETY BY VIRGIL 


337. 
ApGER. (M-G-M, 1956) Six gelatin silver glossy (five double-weight) 8 x 
10 in. production key-set master prints of Grace Kelly with Bing Crosby 
and Frank Sinatra from High Society by Virgil Apger; with M-G-M caption 
stamp on the verso. Very good to Fine. $200 — $300 
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338. DEBORAH KERR KEY-SET PORTRAITS FROM DREAM WIFE. (M-G- 
M, 1953) Five gelatin silver glossy (four double-weight) 8 x 10 in. produc- 
tion key-set master prints of Deborah Kerr with Cary Grant from Dream 
Wife by Virgil Apger; with M-G-M rubber stamp on the verso. Very good 
to Fine. $200 — $300 


340. Desoran KERR KEY-SET PORTRAITS FROM TEA AND SYMPATHY. 
(M-G-M, 1956) Ten gelatin silver glossy double-weight 8 x 10 in. produc- 
tion key-set master prints of Deborah Kerr with John Kerr from Tea and 
Sympathy by Virgil Apger; with M-G-M caption stamp on the verso. Fine 
to Very fine. $400 — $600 


339. 


DEBORAH KERR KEY-SET PORTRAITS FROM FROM HERE TO 
Eternity. (M-G-M, 1953) Three gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Deborah Kerr from From Here 
to Eternity by Virgil Apger; with M-G-M rubber stamp on the verso. Fine. 
$600 — $800 
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341. DEBORAH KERR KEY-SET PORTRAITS FROM COUNTYOUR BLESSINGS. 
(M-G-M, 1959) Nine gelatin silver glossy double-weight 8 x 10 in. pro- 
duction key-set master prints of Deborah Kerr from Count Your Blessings 
by Virgil Apger; with M-G-M caption stamp on the verso. Fine to Very 
fine. $400 — $600 


1-310-859-7701 


342. STAN LauREL AND OLIVER HARDY PORTRAIT BY STAX. Gelatin 
silver glossy 8 x 10 in. print of Stan Laurel and Oliver Hardy by Stax. Very 
good; with 1 in. crease at the lower right corner. $200 — $300 


343. Eva Le GALLIENNE PORTRAIT BY NicKOLAs Muray. (Maxine 
Eliott’s and Booth Theater, 1926) Gelatin silver glossy double-weight 8 x 
10 in. print of Eva Le Gallienne from The Master Builder and John Gabriel 
Borkman by Nickolas Muray; with photographer blind embossed stamp on 
the recto and theatrical paper caption on the verso. Fine; with % in. crease 


at the lower left corner. $800 — $1,200 
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344. JACQUELINE LOGAN OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SINCLAIR BuLL. Gelatin silver glossy 11 x 14 in. print of Jacqueline Logan 
by Clarence Sinclair Bull; with photographer rubber stamp on the verso. 
Very good; with pin-holes at the corners and scuffing. $400 — $600 


345. CarOLeE LOMBARD OVERSIZE GALLERY PORTRAIT FROM To BE 
or Not To BE By Rosert Copurn. (UA, 1942) Gelatin silver matte 
11 x 14 in. print of Carole Lombard from To Be or Not to Be by Robert 
Coburn; with photographer rubber stamp on the verso. 


$800 — $1,200 


Excellent. 
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346. CAROLE LOMBARD PORTRAIT BY OTTO Dyar. Gelatin silver glossy 
8 x 10 in. print of Carole Lombard by Otto Dyar; with photographer and 
Paramount Pictures rubber stamp on the verso. Fine. $600 — $800 


347. CAROLE LOMBARD OVERSIZE GALLERY PORTRAIT FROM LOVE 
BEFORE BREAKFAST BY JACK FREULICH. (Universal, 1936) Gelatin silver 
glossy 10 x 13 in. print of Carole Lombard from Love Before Breakfast by 
Jack Freulich; with photographer rubber stamp and paper caption on the 
verso. Very good; with % in. emulsion tear at the upper left and crease at 
the lower corners. $600 — $800 
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348. CaROLE LOMBARD OVERSIZE GALLERY PORTRAIT FROM Now AND 
ForEvER BY EUGENE RosBert RICHEE. (Paramount, 1934) Gelatin 
silver glossy 10 x 13 in. print of Carole Lombard from Now and Forever 
by Eugene Robert Richee; with photographer rubber stamp and paper 
caption and portrait number P-1202-863 in pencil on the verso. Fine. 


$600 — $800 


349. 
Gelatin silver semi-gloss double-weight 8 x 10 in. print of Bessie Love by 
Ruth Harriet Louise; with photographer blind embossed stamp on the 
recto border, photographer and M-G-M rubber stamps and portrait num- 
ber 9694 in pencil on the verso. Fine. $200 — $300 


BerssiE LOVE GALLERY PORTRAIT BY RUTH HarRiET LOUISE. 


1-310-859-7701 


350. Brsstz LOVE OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Bessie 
Love by Ruth Harriet Louise; with photographer blind embossed stamp 
on the recto border, photographer and M-G-M rubber stamp and portrait 
number 9717 in pencil on the verso. Fine; with 1 in. light bend and emul- 
sion curling at the upper right corner and edge. $400 — $600 


351. May McAvoy OVERSIZE GALLERY PORTRAIT BY RussELL BALL. 
Gelatin silver matte double-weight 11 x 14 in. print of May McAvoy by 
Russell Ball; with photographer signature in green pencil on the recto. 
From the Estate of May McAvoy. Very fine; with light rippling at the upper 
center. $800 — $1,200 
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352. May McAvoy OVERSIZE GALLERY PORTRAIT BY RussELL BALL. 
Gelatin silver matte double-weight 11 x 14 in. print of May McAvoy by 
Russell Ball; with photographer signature in green pencil on the recto. 
From the Estate of May McAvoy. Very fine; with % in. scratch at the lower 
left. $800 — $1,200 


353. May McAvoy KEY-SET PORTRAITS FROM BEN-Hur BY CLARENCE 
SinciairR Butt. (M-G-M, 1925) Four gelatin silver glossy (one matte 
double-weight) 8 x 10 in. prints of May McAvoy from Ben-Hur by 
Clarence Sinclair Bull; with key-set number 200-4 to 200-10 in india ink 
on the negative, photographer and M-G-M rubber stamp and paper cap- 
tion (to one) on the verso. From the Estate of May McAvoy. Fine to Very 
fine. $600 — $800 
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354. May McAvoy EXHIBITION PORTRAIT BY JAMES CONNELLY. Gelatin 
silver matte borderless with deckled edges double-weight 7- 4 x 9- % 
in. print (on 11 x 13- % in. double mount) of May McAvoy by James 
Connelly; with photographer signature James Hargis Connelly Chicago in 
pen. From the Estate of May McAvoy. Excellent. $600 — $800 


— 


355. ANN MILLER OVERSIZE GALLERY PORTRAIT. Gelatin silver semi-gloss 
double-weight 11 x 14 in. print of Ann Miller. Fine. $400 — $600 
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356. COLLECTION OF Mary Mires MINTER PORTRAITS FROM HER 
ESTATE. 37 gelatin silver glossy (20 matte double-weight) 8 x 10 in. prints 
of Mary Miles Minter by Edward Thayer Monroe and Melbourne Spurr; 
with photographer blind embossed stamp on the recto of two and rub- 
ber stamp on the verso of fifteen. Fine to Very fine; with toning to some. 


$400 — $600 


MarityN MONROE PORTRAIT FROM THE Misfits BY ERNST 

(Seven Arts-UA, 1961) Gelatin silver glossy double-weight print 
of Marilyn Monroe, Montgomery Clift, John Huston and Arthur Miller 
from The Misfits by Ernst Haas; with photographer and Magnum Photos 
Inc. rubber stamp on the verso. Very fine. $600 — $800 


1-310-859-7701 


358. MarityN MONROE OVERSIZE PORTRAIT BY MILTON GREENE. 
Gelatin silver semi-gloss double-weight 15- % x 19- % in. print of 
Marilyn Monroe by Milton Greene; with photographer rubber stamps 
AUTHENTIC ORIGINAL PHOTOGRAPH BY MILTON H. GREENE 
DATED with Milton H. Greene and 7 20 80 in blue pen on the verso. Fine; 
with two handling creases at the right. $2,000 — $3,000 


360. MarityN MONROE OVERSIZE PORTRAIT BY H. Mater STupios. 
(ca. 1943) Gelatin silver matte double-weight 11 x 14 in. print of Marilyn 
Monroe (then Norma Jeane Dougherty) by H. Maier Studios; with pho- 
tographer blind embossed stamp on the recto. Very fine; with 1/8 in. print- 
ing flaw at the upper right edge and light smudge at the lower right, seen 


in raking light. $1,000 — $2,000 


359. MARILYN MONROE OVERSIZE PORTRAIT BY H. MAreR STUDIOS. 
(ca. 1943) Gelatin silver matte double-weight 11 x 14 in. print of 361. Marityn MONROE OVERSIZE PORTRAIT BY BERT STERN. Gelatin 
Marilyn Monroe (then Norma Jeane Dougherty) by H. Maier Studios; _ silver semi-gloss double-weight 11 x 13- % in. print of Marilyn Monroe 


with photographer blind embossed stamp on the recto. Fine; with 2 in. by Bert Stern; with photographer C. Bert Stern and portrait number P159 
crease at the lower left corner and % in. crease at the upper left corner. in pencil and Rough Print in pen on the verso. Very good; with stress lines 


$1,000 — $2,000 at the margin corners and at the lower right. $800 — $1,200 
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362. Mar MurRaAY GALLERY PORTRAIT FROM PEACOCK ALLEY. (Fox 
Film, 1930; partially lost) Gelatin silver glossy double-weight 8 x 10 in. 
print of Mae Murray (in costume from final reel in 2-stripTechnicolor; 
presumed lost) from Peacock Alley. Excellent. $200 — $300 


363. Mary PICKFORD OVERSIZE GALLERY PORTRAIT BY EDWIN BOWER 
HeEsser. Gelatin silver matte with deckled edges double-weight 10 x 
13 in. print of Mary Pickford by Edwin Bower Hesser; with OK MP in 
pencil on the verso, indicating master print from Hesser archive. Excellent. 


$400 — $600 
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364. Mary PICKFORD OVERSIZE GALLERY PORTRAIT BY MELBOURNE 
Spurr. Gelatin silver matte double-weight 10- % x 13- % in. print (image 
area 7- % x 9- % in.) of Mary Pickford by Melbourne Spurr; with photog- 
rapher signature in pencil on the recto. Excellent. $1,000 — $2,000 


365. Etvis PRESLEY OVERSIZE PORTRAIT BY ALFRED WERTHEIMER. (C. 
1956) Gelatin silver semi-gloss double-weight 11 x 14 in. print of Elvis 
Presley by Alfred Wertheimer; with photographer, portrait number 1475 
and agency rubber stamps on the verso. Fine; with 6 in. crease at the lower 


right border. $800 — $1,200 


1-310-859-7701 


366. JOBYNA RALSTON GALLERY PORTRAIT BY EDWARD S. Curtis. 
Gelatin silver glossy double-weight 7- % x 9- % in. print of Jobyna Ralston 
by Edward S. Curtis, with photographer imprint CURTIS L.A. on the 
negative and rubber stamp CREDIT CURTIS BILTMORE STUDIOS 
L.A. on the verso. Curtis kept a portrait studio at the Biltmore Hotel in 
Los Angeles and accepted movie studio work including Cecil B. DeMille 
and as assistant camera on The Ten Commandments. 


$800 — $1,200 


Scarce. Very fine. 


367. JOBYNA RALSTON GALLERY PORTRAIT BY EDWARD S. Curris. 
Gelatin silver glossy double-weight 7- % x 9- % in. print of Jobyna Ralston 
by Edward S. Curtis, with photographer imprint CURTIS L.A. on the 
negative and rubber stamp CREDIT CURTIS BILTMORE STUDIOS 
L.A. on the verso. Very fine. $800 — $1,200 
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368. JOBYNA RALSTON PORTRAITS BY GENE KORNMAN. Five gelatin 
silver glossy (one double-weight) 8 x 10 in. prints of Jobyna Ralston 
by Gene Kornman, with rubber stamp on the verso of three. Very fine. 


$400 — $600 


369. Satty RAND GALLERY PORTRAIT BY Epwarp S. Curtis. Gelatin 
silver glossy 7- % x 9- % in. print of Sally Rand by Edwards S. Curtis; with 
photographer imprint on the negative and rubber stamp on the verso. 
Fine. $800 — $1,200 
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370. Satty Ranp portraits. (Pathe-DeMille, 1926-27) Six gelatin 
silver glossy 8 x 10 in. prints of Sally Rand; with Pathe-DeMille paper 
caption on the verso. Very fine. $400 — $600 


372. Dororuy SEBASTIAN OVERSIZE GALLERY PORTRAIT BY RUTH 
Harriet Louise. Gelatin silver semi-gloss double-weight 11 x 14 in. 
print of Dorothy Sebastian by Ruth Harriet Louise; with photographer 
blind embossed stamp on the recto border, photographer and M-G-M 
rubber stamps and portrait number 5338 in pencil on the verso. Fine. 


$400 — $600 


371. Birt ‘BojJANGLEs’ ROBINSON OVERSIZE GALLERY PORTRAIT BY 
Jack FreuiicH. Gelatin silver matte double-weight 11 x 14 in. print of 
Bill ‘Bojangles’ Robinson by Jack Freulich; with photographer signature 
in pencil on the recto border. Very fine; with creases at the lower right 
corner. $600 — $800 
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373. 


Norma SHEARER OVERSIZE GALLERY PORTRAIT BY GEORGE 
HorreLi. Gelatin silver semi-gloss double-weight 10 x 13 in. print of 
Norma Shearer by George Hurrell; with photographer blind embossed 
stamp on the recto border, photographer and M-G-M rubber stamps and 
portrait number 6728 in pencil on the verso. Excellent. $600 — $800 


1-310-859-7701 
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374. NORMA SHEARER OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
LoutsE. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Norma 
Shearer by Ruth Harriet Louise; with photographer blind embossed stamp 
on the recto border, photographer and M-G-M rubber stamps and portrait 
number 7104 in pencil on the verso. Very fine. $600 — $800 


375. NORMA SHEARER OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver semi-gloss double-weight 11 x 14 in. print of 
Norma Shearer by Ruth Harriet Louise; with M-G-M rubber stamp on 
the verso. Very fine. $600 — $800 


Look for us @ www.icollector.com 


376. SytviA SIDNEY OVERSIZE GALLERY PORTRAIT FROM MADAME 
BuTTERFLY BY OTTO Dyar. (Paramount, 1932) Gelatin silver glossy 
double-weight 11 x 14 in. print of Sylvia Sidney from Madame Butterfly by 
Otto Dyar; with photographer blind embossed stamp on the recto, pho- 
tographer and Paramount Pictures rubber stamps and paper caption on the 
verso. Fine; with toning. $600 — $800 


377. Sytvia SIDNEY OVERSIZE GALLERY PORTRAIT BY OTTO Dyar. 
Gelatin silver glossy double-weight 11 x 14 in. print of Sylvia Sidney by 
Otto Dyar; with photographer blind embossed stamp on the recto, pho- 
tographer and Paramount Pictures rubber stamps on the verso. Very fine; 
with small pin-holes at the corner tips. $800 — $1,200 
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378. SytviA SIDNEY PORTRAIT BY EuGENE Rosert RIcHEE. Gelatin 

silver glossy 8 x 10 in. print of Sylvia Sidney by Eugene Robert Richee; 380. EtizaBeTH TAYLOR KEY-SET PORTRAITS FROM CONSPIRATOR BY 

with photographer and Paramount Pictures rubber stamp on the verso. Vircm ApGEeR. (M-G-M, 1949) Twelve gelatin silver glossy (one double- 

Fine; with handling at the right. $400 — $600 weight) 8 x 10 in. key-set prints of Elizabeth Taylor from Conspirator by 
Virgil Apger; with M-G-M rubber stamp and paper caption on the verso. 
Fine. $400 — $600 


381. ELIZABETH TAYLOR KEY-SET PORTRAITS FROM CONSPIRATOR BY 
379. GLORIA SWANSON OVERSIZE GALLERY PORTRAIT BY Ernest A. Viroit ApGeR. (M-G-M, 1949) Eleven gelatin silver glossy (one double- 
BacuracH. Gelatin silver glossy double-weight 11 x 14 in. print of Gloria weight) 8 x 10 in. key-set prints of Elizabeth Taylor and Robert Taylor 
Swanson by Ernest A. Bachrach; with photographer rubber stamp on the from Conspirator by Virgil Apger; with M-G-M rubber stamp and paper 
verso. Very fine. $1,000 — $2,000 caption on the verso. Fine. $200 — $300 
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382. ELIzABETH TAYLOR KEY-SET PORTRAITS FROM THE BiG HANGOVER 
BY Vircit ApceR. (M-G-M, 1950) Seven gelatin silver glossy double- 
weight 8 x 10 in. production key-set master prints of Elizabeth Taylor with 
Van Johnson from The Big Hangover by Virgil Apger; with M-G-M caption 
stamp on the verso. Very good to Fine. $200 — $300 


ELIZABETH TAYLOR KEY-SET PORTRAITS FROM FATHER’S LITTLE 
(M-G-M, 1951) Four gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Elizabeth 
Taylor from Father’s Little Dividend by Virgil Apger; with M-G-M cap- 
tion stamp and portrait number 5474-75 and 5478 rubber stamp on 
the verso. Fine; with faint paper clip impression at the upper left corner. 


$800 — $1,200 


383. 
DIVIDEND BY VirGIL APGER. 
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384. E1izaBETH TAYLOR KEY-SET PORTRAITS FROM FATHER’S LITTLE 
DIvipEND By Vircit APGER. (M-G-M, 1951) Four gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Elizabeth 
Taylor from Father’s Little Dividend by Virgil Apger; with M-G-M caption 
stamp on the verso. Fine to Very fine; with faint paper clip impression at 
the upper left corner. $400 — $600 


385. ELIZABETH TAYLOR KEY-SET PORTRAITS FROM FATHER’S LITTLE 
DivipenD By Vircit ApGER. (M-G-M, 1951) Fourteen gelatin silver 
glossy double-weight 8 x 10 in. production key-set master prints of 
Elizabeth Taylor from Father’s Little Dividend by Virgil Apger; with M-G- 
M caption stamp on the verso. Very good to Fine; with faint paper clip 
impression at the upper left corner of some. $600 — $800 
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386. ELIZABETH ‘TAYLOR KEY-SET PORTRAITS FROM Quo VapDIs BY 
Vircit ApceR. (M-G-M, 1951) Six gelatin silver glossy 8 x 10 in. 
production key-set master prints of Elizabeth Taylor from Quo Vadis by 
Virgil Apger; with photographer and M-G-M caption stamp on the verso. 
Taylor’s uncredited appearance in a crowd scene was her escape from an 
unhappy honeymoon in nearby Rome. Very good to Fine. $400 — $600 


387. EizaBeETH TAYLOR KEY-SET PORTRAITS FROM Quo VaDIs BY 
Vircit ApGeR. (M-G-M, 1951) Six gelatin silver glossy (one double- 
weight) 8 x 10 in. production key-set master prints of Elizabeth Taylor 
from Quo Vadis by Virgil Apger; with photographer and M-G-M caption 
stamp on the verso. Very good. $400 — $600 
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388. ELizaABETH TAYLOR KEY-SET PORTRAITS FROM THE Girt WHO Hap 
EveryTHiInc. (M-G-M, 1953) Five gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Girl 
Who Had Everything by Virgil Apger; with portrait number 7727 to 7750 
in india ink on the negative and M-G-M rubber stamp on the verso. Very 
good; with writing impressions visible in raking light. $600 — $800 


389. ELIzABETH TAYLOR KEY-SET PORTRAITS FROM THE Girt WHO Hap 
EveryTHinc. (M-G-M, 1953) Two gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Girl 
Who Had Everything by Virgil Apger; with portrait number 7731 and 7736 
in india ink on the negative and M-G-M rubber stamp on the verso. Fine. 


$800 — $1,200 


1-310-859-7701 


390. ELizaBETH TAYLOR KEY-SET PORTRAITS FROM THE GIRL WHo Hap 
EVERYTHING. (M-G-M, 1953) Four gelatin silver glossy double-weight 
8 x 10 in. production key-set master prints of Elizabeth Taylor from The 
Girl Who Had Everything by Virgil Apger; with portrait number 7724 to 
7748 in india ink on the negative and M-G-M rubber stamp on the verso. 
Very good to Fine; with emulsion crack and retouching in ink to one. 
$1,200 — $1,500 


391. ELizABETH TAYLOR KEY-SET PORTRAITS FROM THE Girt Woo Hap 
EVERYTHING. (M-G-M, 1953) Five gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Girl 
Who Had Everything by Virgil Apger; with portrait number 7725 to 7743 
in india ink on the negative and M-G-M rubber stamp on the verso. Very 
good to Fine; with retouching to one. $600 — $800 
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392. ELIZABETH TAYLOR KEY-SET PORTRAITS FROM THE Girt WHo Hap 
EveryTHInc. (M-G-M, 1953) Six gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Girl 
Who Had Everything by Virgil Apger; with M-G-M rubber stamp on the 
verso. Very good to Fine. $600 — $800 


393. ELIZABETH TAYLOR KEY-SET PORTRAITS FROM THE GirL WHo Hap 
EveryTHInc. (M-G-M, 1953) Eleven gelatin silver glossy double-weight 
8 x 10 in. production key-set master prints of Elizabeth Taylor from The 
Girl Who Had Everything by Virgil Apger; with M-G-M rubber stamp on 
the verso. Very good to Fine. $400 — $600 
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394. ELIZABETH TAYLOR KEY-SET PORTRAITS FROM BEAU BRUMMELL. 
(M-G-M, 1954) Fifteen gelatin silver glossy double-weight 8 x 10 in. pro- 
duction key-set master prints of Elizabeth Taylor from The Beau Brummell 
by Virgil Apger; with M-G-M caption stamp on the verso. Very good to 
Fine. $400 — $600 


395. 


ELizABETH TAYLOR KEY-SET PORTRAITS FROM RHAPSODY. 
G-M, 1954) Three gelatin silver glossy double-weight 8 x 10 in. pro- 


(M- 


duction key-set master prints of Elizabeth Taylor from The Rhapsody by 
Virgil Apger; with portrait number 4419-4420 and 4423 in india ink on 
the negative and M-G-M rubber stamp on the verso. Very good; with 
1- % in. crease at the lower left corner of one, and writing impressions. 


$800 — $1,200 
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396. ELizABETH TAYLOR KEY-SET PORTRAITS FROM RuHapsopy. (M-G- 
M, 1954) Four gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Elizabeth Taylor from The Rhapsody by Virgil 
Apger; with portrait number 4421 and 4425-4427 in india ink on the 
negative and M-G-M rubber stamp on the verso. Very good to Fine. 
$1,000 — $2,000 


ea 


a 


397. ELizABETH TAYLOR KEY-SET PORTRAITS FROM RuHapsopy. (M-G- 
M, 1954) Eight gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Elizabeth Taylor with John Ericson and Vittorio 
Gassman from The Rhapsody by Virgil Apger; with M-G-M rubber stamp 
on the verso. Fine. $600 — $800 


1-310-859-7701 


398. ELizaBETH TAYLOR KEY-SET PORTRAITS FROM RAINTREE COUNTY. 
(M-G-M, 1957) Two gelatin silver glossy double-weight 8 x 10 in. pro- 
duction key-set master prints of Elizabeth Taylor from Raintree County 
by Virgil Apger; with portrait number 5499E-5500E in india ink on the 
negative and M-G-M rubber stamp on the verso. Fine and Very fine. 


$600 — $800 


400. EvizaBeTH TAYLOR KEY-SET PORTRAITS FROM RAINTREE COUNTY. 
(M-G-M, 1957) Four gelatin silver glossy double-weight 8 x 10 in. produc- 
tion key-set master prints of Elizabeth Taylor from Raintree County by Virgil 
Apger; with portrait number 5508E to 5522E in india ink on the negative 
and M-G-M rubber stamp and studio notation in pencil on the verso. Very 
good; with staining to one and impression marks. $400 — $600 


399. ELizaBETH TAYLOR KEY-SET PORTRAITS FROM RAINTREE COUNTY. 
(M-G-M, 1957) Three gelatin silver glossy double-weight 8 x 10 in. pro- 
duction key-set master prints of Elizabeth Taylor from Raintree County 
by Virgil Apger; with portrait number 5510E-5512E in india ink on the 
negative and M-G-M rubber stamp on the verso. Very good; with impres- 
sions to one, and staining to one. $400 — $600 
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401. EvizaseTH TayLOR KEY-SET PORTRAITS FROM CAT ON 4 Hor TIN 
Roor. (M-G-M, 1958) Five gelatin silver glossy double-weight 8 x 10 in. 
production key-set master prints of Elizabeth Taylor with Paul Newman 
from Cat on a Hot Tin Roof by Virgil Apger; with M-G-M caption stamp 
and studio notation in pencil on the verso. Very good to Very fine; with 
impression marks and retouching to one. $400 — $600 
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404. Tamara TOUMANOVA OVERSIZE GALLERY PORTRAIT FROM Days 
OF GLory By ERNEST A. BacuracH. (RKO, 1944) Gelatin silver matte 
402. YVONNE TAYLOR OVERSIZE GALLERY PORTRAIT BY CLARENCE  double-weight 11 x 14 in. print of Tamara Toumanova from Days of Glory 
SINcLaiR But. Gelatin silver semi-gloss double-weight 10-4 x 13-% in. by Ernest A. Bachrach; with photographer blind embossed stamp on the 
print of Yvonne Taylor by Clarence Sinclair Bull; with photographer and recto and portrait number TT-87b in india ink on the negative. Very fine. 
M-G-M rubber stamps on the verso. Excellent. $400 — $600 $400 — $600 


405. Lupita TOVAR OVERSIZE GALLERY PORTRAIT FROM EAST OF 
Borneo By JACK FreuticH. (Universal Pictures, 1931)Gelatin silver 
403. THELMA TopD PoRTRAITS By STAX. Two gelatin silver glossy (one glossy double-weight 11 x 14 in. print of Lupita Tovar from East of Borneo 
linen backed key-book) 8 x 10 in. prints of Thelma Todd by Stax; with (same production crew as Spanish-language Dracula) by Jack Freulich; with 
photographer rubber stamp and Hal Roach paper caption on the verso. photographer and Universal rubber stamps and paper caption on the verso. 
Very fine. $200 — $300 Fine. $400 — $600 
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406. Lana TURNER AND JEFF CHANDLER KEY-BOOK PORTRAITS FROM 
Tue Lapy Takes 4 Fryer. (Universal, 1958) 26 gelatin silver glossy linen 
backed 8 x 10 in. key-book prints of Lana Turner and Jeff Chandler from 
The Lady Takes a Flyer, with Universal-International paper caption on the 
verso. Very fine. $400 — $600 


407. ANNa May WONG porTRAIT BY IRVING CHIDNOFF. Gelatin silver 
semi-gloss double-weight 8 x 10 in. print of Anna May Wong by Irving 
Chidnoff; with photographer and Paramount Pictures rubber stamp on the 


verso. Excellent. $400 — $600 


Look for us @ www.icollector.com 


408. 
Dyar. (Paramount, 1930) Gelatin silver glossy 8 x 10 in. key-set print of 


‘271-48 


Fay WRAY KEY-SET PORTRAIT FROM THE SEA GoD By OTTO 


Fay Wray from The Sea God by Otto Dyar. Very good; with thumbprint 
smudge at the lower center and bumped lower left edge. $200 — $300 


409. VERA ZORINA GALLERY PORTRAIT FROM ON Your TOES BY GEORGE 
Hourrett. (Warner Bros., 1939) Gelatin silver glossy borderless 7- % x 
9- % in. print of Vera Zorina from On Your Toes by George Hurrell; with 
photographer and Warner Bros. rubber stamps on the verso. Very fine. 


$400 — $600 
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410. Marion CHAMBERS OVERSIZE PORTRAIT BY STRAUSS-PEYTON. 
Gelatin silver matte double-weight 14- % x 19 in. print (image size 8- 4 x 
13 in.) of Marion Chambers by Benjamin Strauss and Homer Peyton; with 
photographer signature Strauss-Peyton Apr. 1925 and inscribed by sitter 
on recto margin to photographer in blue ink Gratefully, Marion Chambers. 
Personal print of Homer Peyton. Very good; with chipping at the left 
edge, 1 in. crease at the upper right corner and pin-holes at the corner tips. 


$800 — $1,200 


412. Luise SQUIRE OVERSIZE PORTRAIT BY STRAUSS-PEYTON. Gelatin 
silver matte double-weight 14- 4 x 18- % in. print (image size 9 x 13 
in.) of Luise Squire by Benjamin Strauss and Homer Peyton; with pho- 
tographer signature Strauss-Peyton K.C. Apr. 1926 and inscribed by sitter 
on recto margin to photographer in ink To Strauss-Peyton — Real Artists, In 
Sincere Appreciation, Luise Squire. Personal print of Homer Peyton. Very 
fine. $1,000 — $2,000 


411. Myrrie PIERCE OVERSIZE PORTRAIT BY STRAUSS-PEYTON. Gelatin 
silver matte double-weight 15- “4 x 19- % in. print (image size 9- % x 
13 in.) of Myrtle Pierce by Benjamin Strauss and Homer Peyton; with 
photographer signature Strauss-Peyton K.C. (Kansas City), Nov. 1926 and 
inscribed by sitter on recto margin to photographer in ink Sincerely, Myrtle 
Pierce of Lovers in Porcelain & Greenwich Village Follies. Personal print of 
Homer Peyton. Fine; with pin-holes at the corners. $800 — $1,200 
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413. Joyce COLES OVERSIZE PORTRAIT BY STRAUSS-PEYTON. Gelatin 
silver matte double-weight 14- % x 19 in. print (image size 9- % x 13 in.) 
of Joyce Coles by Benjamin Strauss and Homer Peyton; with photogra- 
pher signature Strauss-Peyton K.C. Feb. 1926 and inscribed by sitter on 
recto margin to photographer in ink With kindest regards — to Strauss-Peyton 
— Sincerely, Joyce Coles. Personal print of Homer Peyton. Fine; with creasing 
at the lower left margin. $1,000 — $2,000 


1-310-859-7701 


This collection of original color and black and white camera negatives and key-set prints by Bud Fraker comprises the remaining 
intact portion of Paramount Pictures studio files for Grace Kelly and features a sequence of 25 lots from February 18, 1954 to March 
30, 1955 during the period when she filmed and promoted Rear Window. These portrait sittings are distinguished for an elegance 
and purity ideal for a subject celebrated for her breathtaking beauty. 


414. Grace KELLY COLOR CAMERA NEGATIVE FROM REAR WINDOW By 416. GRACE KELLY COLOR CAMERA NEGATIVE FROM REAR WINDOW BY 
Bup Fraker. (Paramount, 1954) Color 8 x 10 in. camera negative of Bup Fraxker. (Paramount, 1954) Color 8 x 10 in. camera negative of 
Grace Kelly from Rear Window by Bud Fraker; with 424 EKTACHROME © Grace Kelly from Rear Window by Bud Fraker; with 461 EXKTACHROME 
SAFETY 641-2 etched in the border. Excellent. $600 — $800 SAFETY 611-85 etched in the border. Excellent. $600 — $800 


415. Grace KELLY COLOR CAMERA NEGATIVE FROM REAR WinDow By 417. GRACE KELLY COLOR CAMERA NEGATIVE FROM REAR WINDOW BY 
Bup Fraker. (Paramount, 1954) Color 8 x 10 in. camera negative of Bup Fraxker. (Paramount, 1954) Color 8 x 10 in. camera negative of 
Grace Kelly from Rear Window by Bud Fraker; with 461 EKTACHROME © Grace Kelly from Rear Window by Bud Fraker; with 461 EXTACHROME 
SAFETY 611-85 etched in the border. Excellent. $600 — $800 SAFETY 611-85 etched in the border. Excellent. $600 — $800 
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418. Grace KELLY COLOR CAMERA NEGATIVES FROM REAR WINDOW BY 
Bup Fraker. (Paramount, 1954) Two color 8 x 10 in. camera negatives of 
Grace Kelly from Rear Window by Bud Fraker; with 467 EKTACHROME 
SAFETY 611-85 etched in the border. 
$800 — $1,200 


Very fine to Excellent. 


419. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVE AND PROOF 
PRINT FROM REAR WiInDow BY BupD FRaAKER. (Paramount, 1954) Black- 
and-white 8 x 10 in. camera negative with matte double-weight border- 
less 7- % x 9- % in. unretouched proof print of Grace Kelly from Rear 
Window by Bud Fraker; with KODAK-SAFETY 14 etched in the border 
of the negative, and JAN 14 1954 rubber stamp on the verso of the print. 
Excellent. $400 — $600 
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420. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVE AND PROOF 
PRINT FROM REAR WINDOW BY BupD FRAKER. (Paramount, 1954) Black- 
and-white 8 x 10 in. camera negative with matte double-weight borderless 
7- % x 9- % in. unretouched proof print of Grace Kelly from Rear Window 
by Bud Fraker; with ANSCO SAFETY FILM etched in the border and 
retouching on the negative, and JUL 29 1954 rubber stamp on the verso 
of the print. Excellent. $600 — $800 


421. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVE FROM REAR 
Winpow By Bup Fraxker. (Paramount, 1954) Black-and-white 8 x 10 
in. camera negative of Grace Kelly from Rear Window by Bud Fraker; with 
KODAK-SAFETY 14 etched in the border and retouching. Very fine. 
$600 — $800 


1-310-859-7701 


422. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVE FROM REAR 
Winvow By Bup Fraxker. (Paramount, 1954) Black-and-white 8 x 10 


in. camera negative of Grace Kelly from Rear Window by Bud Fraker; with 
KODAK-SAFETY 14 etched in the border and retouching. Very fine. 
$600 — $800 


423. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES FROM REAR 


Winpvow By Bubp Fraker. (Paramount, 1954) Two black-and-white 8 x 
10 in. camera negatives of Grace Kelly from Rear Window by Bud Fraker; 
with ANSCO SAFETY FILM and KODAK-SAFETY 520 etched in the 
border. Excellent. $400 — $600 
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424. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR Winpow BY BuD FRakeER. (Paramount, 1954) 
Black-and-white 4 x 5 in. and six black-and-white 2- % x 2- % in. camera 
negatives with eight matte double-weight borderless 7- % x 9- % in. proof 
prints of Grace Kelly from Rear Window by Bud Fraker; with KODAK- 
SAFETY 76 etched in the border of the negative, and FEB 18 1954 rub- 
ber stamp on the verso of the prints. Excellent. $600 — $800 


425. GRaAcE KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR WinDow By BupD FRAKER. (Paramount, 1954) Two 
black-and-white 4 x 5 in. and two black-and-white 2- % x 2- % in. camera 
negatives with three matte double-weight borderless 7- 2 x 9- % and one 
glossy borderless 4 x 5 in. proof print of Grace Kelly from Rear Window by 
Bud Fraker; with KODAK-SAFETY 122 and 445 etched in the border of 
the negatives, and FEB 18 and JUN 22 1954 rubber stamp on the verso of 
the prints. Excellent. $600 — $800 
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426. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR WinDow BY BuD FRakeR. (Paramount, 1954) Two 
black-and-white 4 x 5 in. camera negatives with two glossy 4 x 5 in. proof 
prints of Grace Kelly from Rear Window by Bud Fraker; with KODAK- 
SAFETY 122 etched in the border of the negatives, and FEB 26 1954 
rubber stamp on the verso of the prints. Excellent. $400 — $600 


427. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR WINDOW BY BuD FRAKER. (Paramount, 1954) Four 
black-and-white 4 x 5 in. camera negatives with four glossy 4 x 5 in. proof 
prints of Grace Kelly from Rear Window by Bud Fraker; with KODAK 
SAFETY FILM etched in the border of the negatives, and FEB 26 1954 
rubber stamp on the verso of the prints. Excellent; with shorn corner tip 
to one print. $400 — $600 
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428. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR WINDOW BY BuD FRAKER. (Paramount, 1954) Four 
black-and-white 4 x 5 in. camera negatives with four glossy 4 x 5 in. proof 
prints of Grace Kelly from Rear Window by Bud Fraker; with KODAK 
SAFETY FILM, KODAK-SAFETY 121 and KODAK-SAFETY 445 
etched in the border of the negatives, and FEB 26 1954 rubber stamp 
on the verso of the prints. Excellent; with shorn corner tip to one print. 


$400 — $600 


429. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR WINDOW BY BuD FrRaker. (Paramount, 1954) Five 
black-and-white 4 x 5 and one 2- % x 2- % in. camera negatives with 


five glossy 4 x 5 in. proof prints of Grace Kelly from Rear Window by Bud 
Fraker; with ANSCO SAFETY FILM KODAK SAFETY FILM, and 
KODAK-SAFETY 453 etched in the border of the negatives, and DEC 
12 1953, MAR 3 1954 and APR 3 1954 rubber stamp on the verso of the 
prints. Excellent; with vertical crease to one print. $400 — $600 


1-310-859-7701 


430. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 
PRINTS FROM REAR WinDow BY Bubp FRaAKER. (Paramount, 1954) Three 
black-and-white 2- 4 x 2- %4 in. camera negatives of Grace Kelly from Rear 
Window by Bud Fraker. Excellent. $400 — $600 


431. Grace KELLY BLACK-AND-WHITE CAMERA NEGATIVES AND PROOF 


PRINTS FROM REAR WinDow BY Bup FRaAKER. (Paramount, 1954) Nine 
black-and-white 2- %4 x 2- % in. camera negatives and nine black and 
white 2- 4 x 2- % in. glossy proof prints of Grace Kelly from Rear Window 
by Bud Fraker; with FEB 26 1954 rubber stamp on the verso of the prints. 
Excellent. $400 — $600 


Look for us @ www.icollector.com 


432. Grace KELLY BLACK-AND-WHITE PROOF PRINTS FROM REAR 
Winpow By Bup Fraker. (Paramount, 1954) Eleven black-and-white 
matte borderless 7- 2 x 9- % in. proof prints of Grace Kelly from Rear 
Window by Bud Fraker; with THIS PROOF IS UNRETOUCHED rub- 
ber stamp on the recto and MAR 30 1955 rubber stamp on the verso. 
Very good to Very fine; with shorn upper right corner tip to seven. 


$200 — $300 


433. Gracr KELLY KEY-SET PORTRAITS FROM REAR WINDOW By BuD 
Fraker. (Paramount, 1954) Five black-and-white glossy 8 x 10 in. key-set 
prints of Grace Kelly from Rear Window by Bud Fraker. Portrait number 
P4056-1 to P4056-6 in india ink on the negative. Very good to Fine. 
$400 — $600 
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434. Grace KELLY KEY-SET PORTRAITS FROM REAR WINDOW BY BuD 
Fraker. (Paramount, 1954) Five black-and-white glossy 8 x 10 in. key-set 
prints of Grace Kelly from Rear Window by Bud Fraker. Portrait number 
P4056-8 to P4056-24 in india ink on the negative, photographer rubber 
stamp and Paramount Pictures caption stamp on the verso of two. Very 
good to Fine. $400 — $600 


435. GRacE KELLY KEY-SET PORTRAITS FROM REAR WinDow By BuD 
Fraker. (Paramount, 1954) Nine black-and-white glossy 8 x 10 in. 
key-set prints of Grace Kelly from Rear Window by Bud Fraker. Portrait 
number P4056-35-P4056-39 and P4045-41-P4056-44 in india ink on 
the negative, photographer rubber stamp and Paramount Pictures caption 
stamp on the verso. Fine to Very fine. $400 — $600 
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436. GRack KELLY KEY-SET PORTRAITS FROM REAR WINDOW By BuD 
Fraker. (Paramount, 1954) Six black-and-white glossy 8 x 10 in. key-set 
prints of Grace Kelly from Rear Window by Bud Fraker. Portrait number 
P4056-49 to P4056-60 in india ink on the negative, photographer rubber 
stamp and Paramount Pictures caption stamp on the verso. Very good to 
Excellent. $400 — $600 


437. Grace KELLY KEY-SET PORTRAITS FROM REAR Winpow By BuD 
Fraker. (Paramount, 1954) Five black-and-white glossy 8 x 10 in. key-set 
prints of Grace Kelly from Rear Window by Bud Fraker. Portrait number 
P4056-80 to P4056-88 in india ink on the negative, and photographer 
rubber stamp on the verso. Fine to Very fine. $400 — $600 


1-310-859-7701 


438. Grace KELLY KEY-SET PORTRAITS FROM COUNTRY GiRL, To CaTcH A THIEF AND HIGH SOCIETY BY BuD FRaKER. (Paramount, 1954-56) Nine 
black-and-white glossy (one matte double-weight) 8 x 10 in. key-set prints of Grace Kelly from Country Girl, To Catch a Thief and High Society by Bud 
Fraker. Paramount Pictures caption stamp on the verso of five. Very good to Excellent. $400 — $600 


440. Berta LuGOsI LINEN-BACKED KEY-BOOK PORTRAIT FROM 
Dracuta. (Universal, 1931) Gelatin silver glossy linen-backed 7 
“x 9 % in. [trimmed] key-book portrait of Edward Van Sloan and 
Bela Lugosi from Dracula. Production number PC. 414 imprinted 
by hand on the negative. Typewritten caption “DRACULA 
— Dracula boasts to Van Helsing that he has just forced Mina to 
drink blood from his arm.” and “Bela Lugosi featured in Dracula 
—a Universal Release” rubber stamp on the verso. Chip at lower 


right corner. $300 — $500 


439. THREE LON CHANEY PORTRAITS FROM Pay Men. (Universal, 1917) Three 
gelatin silver semi-gloss double-weight 6 % x 8 % in. prints of Lon Chaney from 
Pay Me. Pencil notations on the verso. Fine; with handling. $300 — $500 


441. Bera LuGosi LINEN-BACKED KEY-BOOK PORTRAIT FROM DRACULA. 
(Universal, 1931) Gelatin silver glossy linen-backed 7 4 x 9 % in. [trimmed] 
key-book portrait of David Manners, Helen Chandler and Bela Lugosi 
from Dracula. Production number PC. 469 imprinted by hand on the 


negative. Typewritten caption “Publicity shot from the Universal produc- 
tion, DRACULA” and “Bela Lugosi featured in Dracula — a Universal 
Release” rubber stamp on the verso. Chip at upper right corner. 


$300 — $500 
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442. Berra LuGosI PHOTOGRAPH AS “DRACULA” FROM LUGOSI’S PER- 
SONAL COLLECTION. 5 x 7 in. matte double-weight photograph depicting 
Lugosi in his signature role as Count Dracula with his hypnotic stare and 
black cape. From Bela Lugosi’s personal collection and acquired through 
Bela Lugosi, Jr, who has inscribed on the verso, “To David, Thanks for every- 
thing, Sincerely, Bela Lugosi, Jr.”. Above the inscription another hand has 
penned “From Lugosi Sr’s personal collection”. $200 — $300 


443. JEAN HARLOW AND CLARK GABLE PORTRAITS FROM RED Dust. 
(MGM, 1932) Three gelatin silver glossy 8 x 10 in. prints of Jean Harlow 


and Clark Gable from Red Dust. Fine; with handling. $200 — $300 
118 


444. COLLECTION OF CANDID ON-SET PHOTOGRAPHS FROM GRAND 
Hore.. (M-G-M, 1932) 14 gelatin silver matte double-weight and glossy 
8 x 10 in. on-set candid prints from Grand Hotel. The prints feature all the 
principle stars including John Barrymore, Lionel Barrymore, Wallace Beery, 
Joan Crawford, Greta Garbo, as well as director Edmund Goulding. Fine 
to excellent. $300 — $500 


445. COLLECTION OF TEN VINTAGE STILLS FROM GuUNGA DIN. 


(RKO, 
1939) Six 7 4x 9 % in. (trimmed) prints, two 8 x 10 in. prints, and two 
11 x 14 in. double-weight prints from Gunga Din by Alex Kahle. RKO 
rubber stamp on the verso. Very good to fine. $300 — $500 


1-310-859-7701 


Rita HaywoRTH PORTRAIT FROM THE LaDy FROM SHANGHAI 
(Coumbia, 1947) 


446. 


BY WM. E. CRONENWETH. Gelatin silver glossy 8 x 


10 in. print of Rita Hayworth from The Lady from Shanghai by Wm. E. 
Cronenweth; with photographer and Columbia Pictures rubber stamp 
and publicity paper caption on the verso. Very good; with handling. 
$200 — $300 


447. THREE 16 xX 20 IN. MATTE DOUBLE-WEIGHT PORTRAITS OF MITZI 
GayNoR FROM Les Girts. (MGM, 1957) Three gelatin silver matte 
double-weight 16 x 20 in. prints of Mitzi Gaynor from Les Girls. Two are 
very good to fine, with handling wear at margins; one good to fair with 


creases and edge tears. $300 — $500 
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448. COLLECTION OF PHOTOGRAPHS FROM THE PINK PANTHER. 
1964) Collection of 14 gelatin silver glossy and matte double-weight bor- 
derless 8 “4 x 10 % in. (one 8 x 10 in.) of Peter Sellers, Capucine, David 
Niven, and Robert Wagner from The Pink Panther. Matte double-weight 
portraits of Capucine with photographer, Pierluigi, rubber stamp on the 
verso. $400 — $600 


(UA, 


449. COLLECTION OF PHOTOGRAPHS OF Marz MurRAy AND ERICH VON 
STROHEIM. Two gelatin silver 8 x 10 in. prints of actress Mae Murray on 
the set with director Josef von Sternberg for The Masked Bride (1925) and 
an on set portrait with Erich von Stroheim and John Gilbert for The Merry 
Widow (1925). 
director Erich von Stroheim; including a portrait from Five Graves to Cairo 


(1943) and a portrait as Beethoven in Napoléon (1955). $200 — $300 
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Included are three gelatin silver glossy prints of actor/ 


450. COLLECTION OF PHOTOGRAPHS OF SILENT FILM COMEDIANS 
BusTER KEATON AND HAROLD LLOYD AND DIRECTOR ERNstT LuBITSCH. 
Collection of five gelatin silver 8 x 10 in. prints of silent film comedians 
including: Buster Keaton still from The General (1926), two stills of Harold 
Lloyd behind the scenes on the set of Professor, Beware! (1938), a behind the 
scenes still of Mack Sennett directing and Buster Keaton in The Navigator 
(1924). Together with a trio of 8 x 10 in. prints featuring Ernst Lubitsch: 
directing Mary Pickford in Rosita (1923), portrait at desk and on set por- 
trait with Adolf Zukor. Very good to fine; with handling. $200 — $300 


451. COLLECTION OF PHOTOGRAPHS OF BEHIND THE SCENES AND ON SET 
Ho.ttywoop: MARLENE DietTricH, Fay Wray, GINGER ROGERS, JOAN 
CRAWFORD AND OTHERS. Collection of 21 gelatin silver 8 x 10 in. prints 
featuring behind the scenes and Hollywood at work: director Gregory La 
Cava directing Ginger Rogers on the set of Stage Door (1937), Marion 
Davies on the set of Her Cardboard Lover (1928), Alfred Hitchcock directing 
Marlene Dietrich on the set of Stage Fright (1950), Rex Ingram filming The 
Garden of Allah (1927), director Lloyd Bacon making Frisco Kid (1935), W. 
S.VanDyke directing Joan Crawford, Richard Arlen and Fay Wray filming 
The Sea God (1930), Anne Francis and Glenn Ford on the set of Blackboard 
Jungle (1955), Ann Harding, Robert Montgomery and Myrna Loy on the 
set of When Ladies Meet (1933) and others. Very good to fine; with han- 
dling. $300 — $500 
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452. ARCHIVE OF HOLLywoop sTaR portraits. Archive of 10 gelatin 
silver prints of Hollywood stars. Oversize prints include: matte double- 
weight 11 x 14 in. Loretta Young print inscribed in black ink on the image 
“Lionel — Sincerely, Loretta Young”, with mounting tape at upper corners; 
glossy double-weight Universal Studios portrait of stars including Boris 
Karloff, Bela Lugosi and Tom Mix; semi-gloss double-weight 11 x 14 in. 
print of Vilma Banky; glossy double-weight 10 x 13 in. print of Maureen 
O’Sullivan by Clarence Sinclair Bull, semi-gloss double-weight 8 %4 x 11 
% in. print of Greta Garbo by Ruth Harriet Louise, semi-gloss double- 
weight 10 x 13 in. print of Joan Crawford by Ed Cronenweth. 8 x 10 in. 
prints include: semi-gloss double-weight print of Joan Crawford by George 
Hurrell, matte double-weight Clark Gable, two glossy portraits of Buster 
Keaton. $1,000 — $2,000 


453. ARCHIVE OF HOLLywoop sTaR porTRaITS. Archive of 40+ gela- 
tin silver prints of various actors, actresses and directors. Oversize prints 
include: Lionel Barrymore by Ruth Harriet Louise, Marceline Day by 
Clarence Sinclair Bull, Maurice Chevalier by Clarence Sinlcair Bull; Una 
Merkel by George Hurrell, Franchot Tone by Russell Ball, Wallace Beery 
by Russell Ball, Polly Moran by Clarence Sinclair Bull, Aileen Pringle by 
Ruth Harriet Louise, Eleanor Boardman by Ruth Harriet Louise, Conrad 
Nagel, Dorothy Sebastian by Ruth Harriet Louise, Spencer Tracy by Laszlo 
Willinger, Helen Hayes by Clarence Sinclair Bull. Also included are candid 
5 x 7 in. photographs of Clark Gable, various on-set photographs from 
unidentified productions, 8 x 10 in. print of Mary Carlisle by Clarence 
Sinclair Bull, 8 x 12 in. print of Rene Adoree by Ruth Harriet Louise, 5 
x 7 in. signed by Richard Dix, and many more. A wonderful collection of 
photographs. $1,000 — $2,000 


1-310-859-7701 


454. COLLECTION OF HoLLtywoop U.S.O. PHOTOGRAPHS OF LUCILLE 
Batt, JAMES CAGNEY, FRED ASTAIRE AND OTHERS. Collection of 21 
gelatin silver glossy 8 x 10 in. prints featuring candid shots of Hollywood 
stars practicing routines and publicity shots of the U.S.O. tour during 
WWII. The stars include James Cagney, Lucille Ball, Fred Astaire, Kathryn 
Grayson, Dick Powell, Kay Kyser, Greer Garson, Harpo Marx, Fred Astaire, 
Judy Garland, Mickey Rooney and others. Pin holes at the corners; oth- 
erwise, fine. $200 — $300 


455. FOUR PORTRAITS OF EDMUND GOULDING BY CLARENCE SINCLAIR 
Bui AND GEorRGE HurreLi. Two gelatin silver (one glossy, one matte 
double-weight) 8 x 10 in. prints of Edmund Goulding by Clarence Sinclair 
Bull. Glossy print bears portrait number B9997 rubber stamp on the verso. 
Includes two gelatin silver (one glossy, one matte double-weight) 8 x 10 
in. prints of Edmund Goulding by George Hurrell. Photographer rubber 
stamp on the verso. Fine; with handling. $200 — $300 
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456. COLLECTION OF PHOTOGRAPHS OF DIRECTORS AND HOLLywooD 
BEHIND THE SCENES: MICHAEL CurRTIZ, ABEL GANCE, JAMES CRUZE AND 
OTHERS. Five gelatin silver prints featuring Hollywood directors and 
on set: director James Cruze on set, a candid behind the scenes shot of 
Hollywood Hotel (1937), Fred Niblo and Polly Moran on the set of Way Out 
West (1930), director Michael Curtiz on the set of The Third Degree (1926) 
and Dorothy Devore signing her contract with Jack and Harry Warner. 
This lot also includes a gelatin silver buff matte double-weight 8 “4 x 11 
in. print of screenwriter Abel Gance and a 10 x 13 in. print of director 
Luchino Visconti directing on the set. Fine. $200 — $300 


457. Four PORTRAITS OF Cecit B. DE Mitte. Two gelatin silver glossy 
8 x 10 in. prints of De Mille; one from Cleopatra (1934) and one of him 
directing on the set of The Crusades (1935). One double-weight matte 8 
% x 11 in. portrait in aviation attire by Hartsook, and one 7 % x 8 % print 
(trimmed) with Jean Arthur on the set of Easy Living (1937). Very good 
to fine. $200 — $300 
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458. Portrait oF THomas H. Ince. Gelatin silver glossy 8 x 10 in. por- 
trait of Thomas H. Ince; with his name and “Ince Studio” rubber stamp on 
the verso. Ince was a screenwriter, director and producer in the silent era 


and ran his own studio. He died suddenly under mysterious circumstances 
in 1924. $200 — $300 


459. COLLECTION OF JOHN FORD AND VICTOR FLEMING PHOTOGRAPHS. 
Four gelatin silver glossy 8 x 10 in. prints; featuring two photographs of 
director John Ford and two of director Victor Fleming. Fine; with han- 
dling. $200 — $300 
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460. COLLECTION OF PHOTOGRAPHS OF RaouL WaLsH, MICHAEL 
Curtiz AND BusBy BERKELEY. Collection of photographs of directors 
and choreographers including: two gelatin silver glossy (one linen-backed) 
8 x 10 in. prints of director Raoul Walsh, one with Gloria Swanson on the 
set of Sadie Thompson (1928), glossy borderless 8 x 10 in. print of Michael 
Curtiz, and two unique portraits of famed choreographer Busby Berkeley; 
one weighing his dancers and one of him being carried into a courthouse 
on a stretcher after killing two women in a drunk driving accident. A 
wonderful group of photographs. $200 — $300 


461. 


COLLECTION OF PHOTOGRAPHS FEATURING DIRECTORS 
HOLLYWOOD PIONEERS: FRANK BorzaGE, D. W. GRIFFITH, ERNEST B. 
SCHOEDSACK, JESSE L. LAsKy AND OTHERS. Five gelatin silver 8 x 10 in. 
prints of directors: Frank Borzage (Mannequin), Mervyn LeRoy (2) (Gold 


AND 


Diggers of 1933), Ernest B. Schoedsack (A Fugitive from Glory) and Elia 
Kazan (A Streetcar Named Desire). Together with a collection of six 8 x 10 
in. prints of Hollywood pioneers: Carl Laemmle, director D. W. Griffith 
(Way Down East), Jesse L. Lasky, directory James Whale (Frankenstein), Lasky 
with director Dorothy Arzner, and Lasky with Cecil B. De Mille. Fine; 
with some handling. A wonderful collection of photos featuring trailblaz- 
ing figures in the early history of Hollywood. $200 — $300 


1-310-859-7701 


462. COLLECTION OF PHOTOGRAPHS OF DIRECTORS AND BEHIND THE 
SCENES IN HoLtywoop: Rex INGRAM, JacK Conway, ORSON WELLES 
AND OTHERS. Five gelatin silver glossy 8 x 10 in. prints of directors: 
Rex Ingram (Four Horsemen of the Apocalypse), Jack Conway (Red-Headed 
Woman), Clarence Brown (Flesh and the Devil), Victor Schertzinger (Made 
in Heaven, photo measures 7 x 9 in.) and W. S.Van Dyke (The Thin Man). 
Together with a trio of 8 x 10 in. prints featuring Hollywood behind the 
scenes including Erich von Stroheim, Janet Gaynor on set with director 
William Wellman for A Star is Born (1937) and Orson Welles with Dolores 
Del Rio. Fine; with handling. A rare glimpse into backstage and on set in 
Hollywood. $200 — $300 
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464. FOUR ORIGINAL SKETCHES BY HOLSCHER 


FROM THE CrusaADEs. (Paramount, 1935) 


463. COLLECTION OF PHOTOGRAPHS OF DIRECTORS AND BEHIND THE 
SCENES IN HOLLyYwoopD: NORMAN TauroG, IRVING BERLIN AND OTHERS. 
Three gelatin silver glossy 8 x 10 in. prints of directors: Norman Taurog 
(Skippy), Rouben Mamoulian (Queen Christina) and Henry Hathaway 
(The Black Rose). Together with a pair of 8 x 10 in. prints including Irving 
Berlin, Henry King and Jack Haley looking at Berlin’s sheet music and one 
of Dorothy Arzner on the set with the supporting actresses in The Wild 
Party (1929). Fine; with handling. A rare glimpse into backstage and on 
set in Hollywood. $200 — $300 


Four original concept production sketches by 


465. 


Holscher featuring a design for a “chalice — 
FOR 


WALTER PLUNKETT COSTUME SKETCH 


466. IRENE COSTUME SKETCH FOR CLAUDETTE 


full size”, “Richard’s chair”, “couch for garden 
scene”, and “table, chair and stool for Sancho’s 
room — size of table is 8 feet x 3 % feet; stool 2 
% ft. long”. Each is accomplished in pencil, ink 
and gouache on a leaf of artist’s illustration board 
measuring 15 x 20 in. and each piece is signed by 
the artist. A wonderful group of original sketches 
from this epic film starring Loretta Young and 


Henry Wilcoxon. $300 — $500 
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CLARK GABLE FROM GONE WITH THE 
Wino. (MGM, 1939) An early Walter Plunkett 
original costume design sketch accomplished in 
pencil, ink and watercolor on a 10 x 15 in. leaf 
of artist’s illustration board, featuring Clark Gable 
as “Rhett Butler” in a pale blue suit and top hat. 
Numerous production notations in the margins 
Exhibits slight soiling but 
remains a beautiful original costume design from 


the film and perfect for display. $800 — $1,200 


and on the verso. 


COLBERT FROM THE PatmM BEACH STory. 
(Paramount, 1942) Original costume design 
sketch accomplished in pencil and gouache on a 
12 % x 19 in. leaf of artist’s illustration paper, fea- 
turing Claudette Colbert as “Geraldine ‘Gerry’ 
Jeffers” wearing a floral skirt and white blouse. 
Production notations in pencil at the upper 
left corner. Signed by Irene at the lower right. 


$500 — $700 
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467. IRENE COSTUME SKETCH FOR CLAUDETTE 
COLBERT FROM THE PatmM BEACH STORY. 
(Paramount, 1942) Original costume design 
sketch accomplished in pencil and gouache on 
a 12 % x 19 in. leaf of artist’s illustration paper, 
featuring Claudette Colbert wearing a wed- 
ding gown. Signed by Irene at the lower right. 
$500 — $700 


468. Travis BRANDON COSTUME SKETCH FOR 
MERLE OBERON FROM THIS LovE OF Ours. 
(Universal, 1945) Original costume design 
sketch accomplished in pencil and watercolor on 
a 14 % x 23 in. leaf of artist’s illustration paper, 
featuring Merle Oberon as “Karin Touzac” in 
long white dress and sun hat. Production nota- 
tion in pencil at the upper margin, “Costume #15 
for Miss Oberon, Florence in flower garden is accused 
by Susette of sending Tucker away — learns of shrine in 
her memory”. $400 — $600 
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469. Mito ANDERSON COSTUME SKETCH FOR 
ANDREA KING FROM SHADOW OF A WOMAN. 
(Warner Bros., 1946) Original costume design 
sketch accomplished in ink and gouache on a 15 
x 20 in. leaf of artist’s illustration board, featur- 
ing Andrea King as “Brooke Gifford Ryder”. 
Exhibits light toning along edges, small chip at 
the lower right corner. $500 — $700 


470. Mito ANDERSON COSTUME DESIGN SKETCH 
FOR IRENE DUNNE FROM LIFE WITH FATHER. 


(Warner Bros., 1947) Original costume design 
sketch accomplished in gouache and pencil on 
a 15 x 19 % in. leaf of artist’s illustration board, 
featuring Irene Dunne as “Vinnie Day” wearing 
a long-sleeve period dress. Production notation 
in pencil at the lower left corner, “#1, Breakfast”. 
$400 — $600 


1-310-859-7701 


471. YVONNE WooD COSTUME SKETCH FOR 
Eve ARDEN FROM SONG OF SCHEHERAZADE. 
(Universal, 1947) 
sketch accomplished in pencil and watercolor 
on a 15 x 20 in. leaf of artist’s illustration board, 
featuring Eve Arden as “Madame de Talavera” 


Original costume design 


wearing a long patterned gown. Production 
notations in the margins and fabric swatches 


affixed to upper left corner. $300 — $500 


472. YVONNE WOOD COSTUME SKETCH FOR 
Jimmy STEWART FROM Fury AT FIRE CREEK. 
(TCE 1948) 
accomplished in pencil and gouache ona 12 x 18 
in. leaf of illustration paper affixed to a 15 x 20 


Original costume design sketch 


in. leaf of illustration board, featuring a design for 
Jimmy Stewart who ultimately did not appear in 
the film. Exhibits a 2 in. tear at the left margin. 
$400 — $600 


473. Mary GRANT COSTUME SKETCH FOR 
DEANNA DurRBIN FROM UP IN CENTRAL PARK. 
(Universal, 1948) 
sketch accomplished in pencil and gouache on 
a 14 % x 23 in. leaf of artist’s illustration paper, 


) 


Original costume design 


featuring Deanna Durbin as “Rosie Moore’ 
wearing a yellow striped gown and overcoat. 
Signed by Mary Grant in pencil at the lower 
right. $300 — $500 


475. Mary GRANT COSTUME SKETCH FOR 
VINCENT PRICE FROM UP IN CENTRAL PARK. 
(Universal, 1948) Original costume design 
sketch accomplished in pencil and gouache on 
a 14 % x 23 in. leaf of artist’s illustration paper, 
featuring Vincent Price as “Boss Tweed” wear- 
ing a pinstripe coat, orange cravat and gray top 
hat. Remnants of mounting tape on the verso. 


$200 — $300 


474. 


Mary GRANT COSTUME SKETCH FOR 
DEANNA DuRBIN FROM UP IN CENTRAL PARK. 


(Universal, 1948) 
sketch accomplished in pencil and gouache on a 
14 % x 23 in. leaf of artist’s illustration paper, fea- 


Original costume design 


turing Deanna Durbin as “Rosie Moore” wear- 
ing a beautiful pink and yellow striped gown 
with parasol. Signed by Mary Grant in pencil at 
the lower right. $300 — $500 
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476. YVONNE WOOD COSTUME SKETCH FOR 
SHELLEY WINTERS FROM WINCHESTER ‘73. 
(Universal, 1950) Original costume design 
sketch accomplished in pencil and gouache on 
12 % x 20 im. leaf of artist’s illustration paper, 
featuring Shelley Winters as “Lola Manners” in 
a ruffled skirt. Production notations in the mar- 


gins. $400 — $600 


477. VALLES COSTUME SKETCH FOR DEAN 
STOCKWELL FROM Kim. (MGM, 1950) Original 
costume design sketch accomplished in ink and 
watercolor on a 13 % x 20 in. leaf of artist’s illus- 
tration paper, featuring Dean Stockwell as “Kim” 
in ornate traditional Indian dress. Production 
notation in pencil at the upper margin, “Rides out 
of picture with Mahbub Ali, End, Seq 439, P 176”. 
Signed by Valle at the lower right. A beautiful 
costume design from the film. Two small chips 
at the left margin. $200 — $300 


478. EDWARD STEVENSON COSTUME SKETCH 
FOR GREGORY PECK, JAMES ROBERTSON 
JusTICE AND GEORGE ZUCCO FROM Da&viD 
AND BATHSHEBA. (TCE 1951) Original cos- 
tume design sketch accomplished in ink and 
gouache ona 15 x 20 in. leaf of artist’s illustration 
board, featuring Gregory Peck as “King David”, 
James Robertson Justice as “Abishai” and George 
Zucco as the “Egyptian Ambassador” wearing 
brightly colored robes in King David’s court. 
Production notation slips affixed to lower border. 
A beautiful original costume design from the 
film and perfect for display. $300 — $500 
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479. EpwarD STEVENSON COSTUME DESIGN 
SKETCH FOR GREGORY PECK IN DavID AND 
BaTHSHEBA. (TCE 1951) 
design sketch accomplished in ink and gouache 


Original costume 


ona 15 x 20 in. leaf or artist’s illustration board, 
featuring Gregory Peck as “King David” wear- 
ing a green tunic, brown cape, and knee boots. 
Production notations detail the scene the cos- 
tume was worn “David #4, Worn: Est. hillside near 
Gilboa, SCS: 32 to 36, Ext. Gully SCS: 36 to 42”. 
Pencil notations and typewritten production 
sheet on the verso. $300 — $500 


480. 
POWER FROM 


MUHS COSTUME SKETCH FOR TYRONE 
Pony Soxpier. (TCE 1952) 
Original costume design sketch accomplished in 
pencil, ink and gouache on a 15 x 20 in. leaf of 
artist’s illustration board, featuring Tyrone Power 
as “Constable Duncan MacDonald” wearing mil- 
itary dress. Includes additional hat designs at the 
upper left corner. Signed by Muhs at the lower 
right. Exhibits slight staining at the margins. A 
wonderful original design sketch and an excel- 
lent likeness of Tyrone Power. $400 — $600 
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481. JouN L. JENSEN COSTUME SKETCH FOR 
Mourvyn VYE FROM RoaD TO Baxi. (Paramount, 
1952) Original costume design sketch accom- 
plished in ink and gouache on a 15 x 20 in. leaf 
of artist’s illustration board, featuring Murvyn 
Vye as “Prince Ken Arok” wearing ornate formal 
Balinese dress. Production notations in pencil 
along the margins. Signed by John L. Jensen at 
the lower right. $300 — $500 


482. 
DorotHy LaMouR FROM RodD TO BALI. 
(Paramount, 1952) Original costume design 
sketch accomplished in pencil and gouache on 
14 x 18 in. leaf of artist’s illustration paper, featur- 
ing Dorothy Lamour as “Princess Lala” in ornate 
Production notations in pencil 


EpitH HEAD COSTUME SKETCH FOR 


Balinese dress. 
at the margins and detailed production notes on 
the verso listing length of cloth and measure- 
ments. Signed by Edith Head at the lower right. 
$600 — $800 


1-310-859-7701 


483. SANTIAGO COSTUME SKETCH FOR RICHARD 
BurTON FROM THE Rose. (TCE 1953) Original 
costume design sketch accomplished in pencil, 
ink and gouache on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Richard Burton as 
“Marcellus Gallio” wearing an armored breast- 
plate, schenti and bright red cape. This costume 
sketch features two cape and boot designs, the 
red cape affixed over the original blue cape 
design. Signed by Santiago at the lower right. 
$300 — $500 


484. SANTIAGO COSTUME SKETCH FOR RICHARD 
BurtTON FROM THE Rose. (TCE 1953) Original 
costume design sketch accomplished in pencil 
and watercolor on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Richard Burton as 
“Marcellus” wearing a tunic, red sash and boots. 
Remnant of production notation slip at lower 
margin. Signed by Santiago at the lower left. 
Exhibits light wear. $300 — $500 


485. TRAVILLA COSTUME DESIGN SKETCH FOR 
Katy JURADO FROM Broken Lance. (TCE 
1954) Original costume design sketch accom- 
plished in gouache and ink on a 15 x 20 in. 
leaf of artist’s illustration board, featuring Katy 
Jurado as “Senora Devereaux” wearing a long red 
skirt and purple shirt. Signed by Travilla along 
the bottom margin. Production notations “#5 
— 723 — 11 Zoya — Broken Lance” at the lower 
right corner. $300 — $500 


486. IRENE SHARAFF COSTUME DESIGN SKETCH 
FOR JUDY GARLAND FROM A S7Ta4R Is Born. 
(Warner Bros., 1954) Original costume design 
sketch accomplished in gouache and ink on a 15 
x 20 in. leaf of artist’s illustration board, featuring 
Judy Garland as “Vicki Lester / Esther Blodgett” 
wearing a beautiful rose-colored evening gown 
with jeweled neckline and wrists. Pencil nota- 
tions “Judy Garland — Star Is Born — Scene #80” 
and additional costume sketch study in right 
margin. $800 — $1,000 


Look for us @ www.icollector.com 
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487. Pam oF IRENE SHARAFF COSTUME 
SKETCHES FROM BricaDpoon. (MGM, 1954) 
Pair of original costume design sketches accom- 
plished in ink and gouache on 14 % x 20 % 
in. leaves of artist’s illustration paper, featuring 
designs for a man and a woman in traditional 
Scottish dress. Fabric swatches attached at the 
upper left corners. They exhibit some light soil- 
ing. $300 — $500 


488. EDWARD STEVENSON COSTUME SKETCH 
FOR MiIcHAEL RENNIE FROM DeEsIREE. (TCE 
1954) Original costume design sketch accom- 
plished in pencil, ink and gouache on a 15 x 
20 in. leaf of artist’s illustration board, featuring 
Michael Rennie as “Jean-Baptiste Bernadotte” 
wearing a luxurious blue dressing gown and 
bright red sash. Production notation slip affixed 
to lower right corner, 4 x 6 in. black & white 
costume continuity photograph in envelope on 
the verso. $300 — $500 


E. 
Ff 
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489. COSTUME DESIGN SKETCH FOR JEAN 
SIMMONS FROM THE EcypTIAN. (TCE 1954) 
Original costume design sketch accomplished 
in gouache and pencil on a 16 x 20 in. leaf of 
artist’s illustration board, featuring Jean Simmons 
as “Merit” wearing a striped dress and green 
head cover. Production notation in pencil in 
the top corners “Jean Simmons, Merit” and “The 
Egyptian”. It exhibits minor wear at the corners. 


$400 — $600 


490. 
PETER USTINOV FROM THE EGyPTIAN. 


ADELE BALKAN COSTUME SKETCH FOR 
(TCE 
1954) Original costume design sketch accom- 
plished in gouache and pencil on a 15 x 17 % 
in. leaf of artist’s illustration board, featuring 
Peter Ustinov as “Kaptah” in robe and eyepatch. 
Production notations in the margins, small tape 
remnant from mounting at lower edge. Signed 


by Adele Balkan at the lower left. $300 — $500 
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491. ApELE BALKAN COSTUME SKETCH FOR 
EDMUND PuRDOM FROM THE EcypTIAN. (TCE 
1954) 
plished in gouache and pencil on a 15 x 20 in. 
leaf of artist’s illustration board, featuring Edmund 
Purdom as “Sinuhe” in an ornate robe with gold 


Original costume design sketch accom- 


highlights and sash. A beautiful original costume 
sketch from the film. $300 — $500 


492. 
Victor Mature FROM THE EGyPpTIAN. 
1954) 
plished in gouache and pencil on a 15 x 20 in. 


ADELE BALKAN COSTUME SKETCH FOR 
(TCE 
Original costume design sketch accom- 


leaf of artist’s illustration board, featuring Victor 
Mature as “Horemheb” in a armored breast- 
plate, tunic and helmet. Production notations 
in the margins, “Horemheb #4, Nefer’s House”. 
Signed by Adele Balkan at the lower right. 
$300 — $500 
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493. ADELE BALKAN COSTUME SKETCH FOR 
MicHAeEL WILDING FROM THE EcypTIAN. (TCE 
1954) 


plished in gouache and pencil on a 13 % x 18 


Original costume design sketch accom- 


% in. leaf of artist’s illustration board, featuring 
Michael Wilding as “Akhnaton” in a white robe 
and sandals. Production notations in the mar- 
gins. Signed by Adele Balkan at the lower right. 


$300 — $500 


494. HerscHEL McCoy COSTUME SKETCH FOR 
JarMA LEwiIs FROM THE PropicaL. (MGM, 
1955) Original costume design sketch accom- 
plished in pencil and gouache on a 15 x 19 % 
in. leaf of artist’s illustration board, featuring 
Jarma Lewis as “Uba” wearing a beautiful soft 
green dress embellished with glitter to simulate 
precious tones. Production notations in pencil 
in the margins and remnant of fabric swatch at 
the upper right corner. Signed “Herschel” in 
pencil at the lower right. Exhibits slight soiling. 
$400 — $600 


1-310-859-7701 


495. COSTUME SKETCH FOR Bos HOPE FROM 
THE SEVEN LiTTLE Foys. (Paramount, 1955) 
Original costume design sketch accomplished in 
ink and gouache on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Bob Hope as “Eddie 
Foy” wearing bright red and pink late 19 cen- 
tury Irish dress. Production notations in pencil 
in the margins and color square swatch affixed to 
the upper left corner. Production cost details of 
the costume on the verso. $300 — $500 


496. WALTER PLUNKETT COSTUME SKETCH FOR 
GEORGE SANDERS FROM MoonfFLeeT. (MGM, 
1955) 
plished in pencil, ink and watercolor on a 14% x 
19 ¥% in. leaf of artist’s illustration board, featur- 


Original costume design sketch accom- 


ing George Sanders as “Lord James Ashwood” in 
a purple frock coat and breeches. Production 
notations in the margins and fabric swatches 


attached at the upper left corner. $300 — $500 


497. MuHs COSTUME SKETCH FOR RICHARD 
Topp FROM THE VirGIN QUEEN. (TCE 1955) 
Original costume design sketch accomplished in 
pencil and gouache on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Richard Todd as “Sir 
Walter Raleigh” wearing a bright red doublet 
and black boots. Signed by Muhs at the lower 
right. Includes two 4 x 6 in. black & white cos- 
tume continuity photographs in envelope on the 
verso. $300 — $500 
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498. YVONNE WOOD COSTUME SKETCH FOR 
JOHN WayNE FROM THE CONQUEROR. (RKO, 
1956) Original costume design sketch accom- 
plished in ink and watercolor on a 15 x 20 in. 
leaf of artist’s illustration board, featuring John 
Wayne as “Temujin” wearing a fur-trimmed coat 
and hat. Production notations in pencil along 
the top margin. Signed by Yvonne Wood at the 
lower right. $400 — $600 


Look for us @ www.icollector.com 


499. RaLpH JESTER COSTUME SKETCH FOR 
HAREM WIFE FROM Omar KuayyAm. (Paramount, 


1957) 
plished in gouache and pencil on a 15 x 20 


Original costume design sketch accom- 


in. leaf of artist’s illustration board, featuring 
a design for a harem wife wearing a beautiful 
dark blue patterned dress and yellow head scarf. 
Production notations in pencil in the margins 
including, “Harem Wife #1 — Int. Audience Hall 
— authentic — La Guirlande de L’Iran, p. 24”. Fabric 
swatches affixed to upper left corner. Signed by 
Ralph Jester at the lower right. $300 — $500 
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500. 
FOR DEBRA PaGET FROM 
(Paramount, 1957) 
sketch accomplished in gouache and pencil on 
a 15 x 20 in. leaf of artist’s illustration board, 
featuring Debra Paget as “Scharain” in beautiful 


RatpH JESTER COSTUME SKETCH 
Omar KuayyAM. 
Original costume design 


jeweled traditional dress. Production notations 
in pencil in the margins including, “Sharain #3 
Ext. Square — Palanquin”. Signed by Ralph Jester 
at the lower right. Exhibits some light soiling. 
$400 — $600 


501. DONFELD COSTUME SKETCH FOR JANICE 
Rule FROM Hompre. (TCE 1957) 
costume design sketch accomplished in ink and 


Original 


gouache ona 15 x 20 in. leaf of artist’s illustration 
board, featuring Janice Rule as “Audra Favor” 
wearing a long gown. Production notation slip 
affixed to upper right corner. Signed by Donfeld 
at lower right, as well as the initials of director 


Martin Ritt. $400 — $600 


502. DONFELD COSTUME SKETCH FOR DIANE 
CILENTO FROM Hompre. (TCE 1957) Original 
costume design sketch accomplished in pencil 


and watercolor on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Diane Cilento as 
“Jessie” wearing a long green skirt and blue 
blouse. Signed by Donfeld at lower right. 
$400 — $600 
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503. Orry KELLY COSTUME SKETCH FOR 
GERALDINE PAGE FROM SWEET BIRD OF YOUTH. 
(MGM, 1962) Original costume design sketch 
accomplished in pencil and gouache on an 8 x 
14 % in. leaf of artist’s illustration paper, featur- 
ing Geraldine Page as “Alexandra Del Lago” in 
a beautiful white pleated gown and yellow coat. 
Signed “OK” by Orry Kelly at the lower right 
and includes a swatch of fabric at the upper mar- 
gin. $800 — $1,200 


504. Pair OF HELEN ROSE COSTUME SKETCHES 
FROM Mabe IN Paris. (MGM, 1966) Pair of 
original costume design sketches accomplished 
in pencil and gouache on 15 x 20 in. leaves of 
artist’s illustration board, featuring designs for 
a runway model and model in a salon. They 
exhibit slight soiling at edges. $200 — $300 
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505. HELEN RoOsE COSTUME SKETCH FOR EDIE 
ADAMS FROM Mabe IN Paris. (MGM, 1966) 
Original costume design sketch accomplished in 
pencil and gouache on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Edie Adams as “Irene 
Chase” in a black cocktail dress and black cape. 
Exhibits slight soiling at edges. $300 — $500 


506. HELEN ROSE COSTUME SKETCH FOR ANN- 
MarGRET FROM MapE IN Paris. (MGM, 1966) 
Original costume design sketch accomplished 
in pencil and gouache on a 15 x 20 in. leaf of 
artist’s illustration board, featuring Ann-Margret 
as “Maggie Scott” in slim-fitting yellow coat and 
patterned overcoat. Fabric swatches affixed to 
upper left corner. $400 — $600 


1-310-859-7701 


507. HELEN ROSE COSTUME SKETCH FOR 
ANN-MARGRET FROM Mabe IN Paris. (MGM, 
1966) Original costume design sketch accom- 
plished in pencil and gouache on a 15 x 20 in. 
leaf of artist’s illustration board, featuring Ann- 
Margret as “Maggie Scott” in a sheer pink dress. 
Exhibits slight soiling at the upper left corner. 
$400 — $600 


A 


= 


508. GROUP OF FOUR THEADORA VAN RUNKLE 
COSTUME SKETCHES FROM THE SAND PEBBLES. 
(TCE 1966) 
design sketches accomplished in pencil, ink 
and gouache on 10 x 15 in. leaves of artist’s 
illustration board, featuring designs for a rick- 
shaw Coolie, high class woman, and men in 


Group of four original costume 


Chinese traditional dress. Production notations 
in the margins and on the verso, one with fabric 
swatch attached at the lower right corner. Three 
are signed in initials by Theadora Van Runkle. 


$400 — $600 


509. Moss Masry COSTUME DESIGN SKETCH 
FOR Crp CHARISSE FROM THE SILENCERS. 
(Columbia, 1966) Original costume design 
sketch accomplished in gouache and pencil on 
a 15 x 20 in. leaf of artist’s illustration board, 
featuring Cyd Charisse as “Sarita” wearing a 
beautiful bright red evening gown. Signed by 
Moss Mabry in pencil at the lower right. Fabric 
swatches affixed at the upper right. It exhibits 
faint spotting and toning. $600 — $800 


510. TRAVILLA COSTUME SKETCH FOR BARBARA 
PARKINS FROM VALLEY OF THE Dotis. (TCE 
1967) Original costume design sketch accom- 
plished in ink and gouache on 15 x 20 in. leaf 
of artist’s illustration board, featuring Barbara 
Parkins as “Anne Welles” in a bold geometric 
print floor-length dress against a gold back- 
ground. Signed by Travilla at the lower right. 
$500 — $700 


Look for us @ www.icollector.com 


511. RosEMARY ODELL COSTUME SKETCH FOR 
JEAN SIMMONS FROM RouGH NIGHT IN JERICHO. 
(Universal, 1967) 
sketch accomplished in ink and gouache on a 
13 % x 19 % in. leaf of artist’s illustration board, 
featuring Jean Simmons as “Molly Lang” wearing 


Original costume design 


a long brown skirt and tan blouse. Production 
notations at the top right corner and signed at 
the bottom right, “Rosemary Odell”. 
Designers Guild rubber stamp on the verso. 


$400 — $600 


Costume 


512. 
Brown FROM 100 RIFLES. 


SANTIAGO COSTUME SKETCH FOR JIM 
(TCE 1969) 
Original costume design sketch accomplished 


in pencil and watercolor on a 15 x 20 in. leaf 
of artist’s illustration board, featuring Jim Brown 
Fabric swatch attached to lower 
margin. Signed by Santiago at the lower right. 
$200 — $300 


as ““Lydecker”’. 


513. PamR OF YVONNE WOOD COSTUME 
SKETCHES FOR ROBERT MITCHUM FROM THE 
Goop Guys AND THE BAD Guys AND THE GUNS 
OF SAN SEBASTIAN. (Warner Bros., 1968 and 
1969 ) Original costume design sketch accom- 
plished in pencil and gouache on a 15 x 20 in. 
leaf of artist’s illustration board, featuring Robert 
Mitchum as “Flagg”. Includes a costume sketch 
of Jorge Russek as “Pedro” from The Guns of San 
Sebastian. Production notations in the margins. 
Both are signed by Yvonne Wood at the lower 
right. $300 — $500 


514. Birt THOMAS COSTUME SKETCH FOR 
Marian McCarco FROM THE UNDEFEATED. 
(TCE 1969) Original costume design sketch 
accomplished in ink, pencil and watercolor on 
a 13 % x 20 in. leaf of artist’s illustration board, 
featuring Marian McCargo as “Ann Langdon”. 
Includes swatches of different fabrics attached 
to the left margin. Additionally inscribed by 
Bill Thomas at the right margin, “For Tom 
— Remembering the good days! Best, Bill Thomas”. 
$300 — $500 
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515. Bmt THOMAS COSTUME SKETCH FOR 
Metissa NEWMAN FROM THE UNDEFEATED. 
(TCE 1969) Original costume design sketch 
accomplished in ink, pencil and watercolor on a 
13 % x 20 in. leaf of artist’s illustration board, fea- 
turing Melissa Newman as “Charlotte Langdon”. 
Includes swatches of different fabrics attached to 
the left margin. Signed by Bill Thomas at the 
lower left corner. $300 — $500 


516. Birt THOMAS COSTUME SKETCH FOR LEE 
MERIWETHER FROM THE UNDEFEATED. (TCE 
1969) Original costume design sketch accom- 
plished in ink, pencil and gouache on a 13 % x 20 
in. leaf of artist’s illustration board, featuring Lee 
Meriwether as “Margaret Langdon” in a floor- 
length black dress and crimson wrap. Includes a 
small fabric swatch attached at the left margin as 
well as production notations. Inscribed by Bill 
Thomas in the left margin, “To: Sally, with my 
best wishes — Bill Thomas”. $300 — $500 
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517. Birt THOMAS COSTUME SKETCH FOR 
Lee MERIWETHER FROM THE UNDEFEATED. 
(TCE 1969) Original costume design sketch 
accomplished in pencil and gouache on 13 % 
x 20 in. leaf of artist’s illustration board, featur- 
ing Lee Meriwether as “Margaret Langdon” 
in a full length nightgown with lace collar 
and cuffs. Signed by Bill Thomas in black ink. 
$300 — $500 


518. Two Birt THOMAS COSTUME SKETCHES 
FOR ROMAN GABRIEL AND MERLIN OLSEN 
FROM THE UNDEFEATED. (TCE 1969) Two 
original costume design sketches accomplished 
in pencil and watercolor on 13 % x 20 in. leaves 
of artist’s illustration board, featuring Roman 
Gabriel as “Blue Boy” and Merlin Olsen as “Cpl. 
Little George”. Includes swatches of different 
fabrics attached to the left margin. Signed by Bill 
Thomas at the lower left corner. $300 — $500 


1-310-859-7701 


519. EpirH HEAD COSTUME DESIGN SKETCHES 
FOR LUCILLE BALL AND GUEST STARS FROM 
THE Lucy SHow oR HERE’s Lucy. (CBS-TV, 
1962-68 and 1968-74) Original costume design 
sketches accomplished in gouache and pencil 
on various size leaves of artist’s illustration paper 
measuring from 9 x 11 % in. to 12 x 14 % in. 
Two feature designs for Lucille Ball and nine are 
designs for various guest stars. $800 — $1,000 


520. Moss MABRY COSTUME DESIGN SKETCH 
FOR DyAN CANNON FROM THE LOVE MACHINE. 
(Columbia, 1971) 
sketch accomplished in gouache, ink and colored 


Original costume design 


pencil on a 15 x 20 in. leaf of artist’s illustra- 
tion board, featuring Dyan Cannon as “Judith 
Austin”. Signed by Moss Mabry in pencil at the 
lower right and bearing her handwritten pencil 
notation “Dyan Cannon as ‘Judith’, The Love 
Machine” in pencil at the top right corner. It 
exhibits minor toning and staining along the 


edges. $300 — $500 


521. ANTHEA SYLBERT COSTUME SKETCH 
FOR JANE FONDA FROM JuLiA. (TCE 1977) 
Original costume design sketch accomplished 
in gouache and pencil on a 15 x 20 in. leaf of 
artist’s illustration board, featuring Jane Fonda as 
Lillian Hellman in a full-length slim black dress. 
Production notations in the margins and fabric 
swatches affixed to upper left corner. Signed by 
Anthea Sylbert at the lower right. $500 — $700 


522. CONCEPT DESIGN SKETCHES FOR ANGELINA 
Jou iN Mr. AND Mrs. SmitH. (TCE 2005) 
Two original concept sketches for body armor 
designs and details for Angelina Jolie’s character 
“Jane Smith” for the film Mr and Mrs. Smith. 
Accomplished in pencil and colored pencil on 
leaves of artist’s illustration paper measuring 
11 x 15 in. One is pencil signed at the lower 
right, “Conceptual Art for Mr. & Mrs. Smith, G.E.I. 
Sid Nicholson, 04”, propmaker for the film. 
$200 — $300 


Look for us @ www.icollector.com 
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523. THE PIRATE ONE-SHEET POSTER. 
(MGM, 1948) Colors remain extreme- 
ly bright. Condition: A-. 
$300 — $500 


) 
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524. DRACULA LOBBY CARD . (Universal, R-1938) Faint crease at lower right corner. Condition: 
A. $3,000 — $4,000 


525. DRACULA LOBBY CARD. 
(Universal, R-1951) 


remain extremely bright and 


Colors 
vivid. Minor color touch 
up and pinhole restoration 
at corners. Condition: A. 


$800 — $1,000 
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DRACULA 


the story of the sthhangest passion the 
workd has ever Anown / 
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526. DRACULA ONE-SHEET POSTER. (Universal, 1931) Bela Lugosi’s version of the iconic Bram Stoker novel is considered to be the definitive 
film adaptation. This incredibly rare 27 in. x 41 in. one-sheet style-B stone lithograph image of Dracula peering through a spider web with his 
hypnotic gaze is the quintessential poster for Tod Browning’s 1931 Universal horror film. Indeed, Universal chose this image as the cover for their 
Pressbook distributed to theatre owners to complement the film’s debut. This example is one of only three of this style known to exist. Another 
copy of this very poster is being offered publicly for $950,000! This poster is on linen possessing bold colors with slight touch up with colored 
pencil on fold lines and some restoration on the borders and title. Very fine. Comes with a full restoration report and COA from John Davis at 
Poster Mountain. $200,000 — $250,000 
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527. DRACULA ONE-SHEET POSTER. (Universal, R-1952) This colorful and highly desired Realart 1952 re 
the immortal Count Dracula behind a spider web with a large black bat serving as background for the bold title in yellow. Restored and on linen. 
Near mint. Comes with a full restoration report and COA from John Davis at Poster Mountain. $8,000 — $10,000 
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Wot i i" 528. WEREWOLF OF LONDON 24 xX 
E 82 IN. BANNER. (Realart, R-1951) 24 


x 82 in. banner. Colors remain very 
0 F L | ND bright. Exhibits some edge tears and wear. 
Condition: B. $400 — $600 


~ HENRY HULL: 


529. SET OF LOBBY CARDS FOR HaMLeT. (Universal, 
1948) Set of lobby cards (lacks card 8, duplicate of 
card 6) for Hamlet starring Laurence Olivier. Exhibit 
some creases and short tears, two with mounting tape 
on the verso. $200 — $300 


OUT-OF-SPACE CREATURE 
INVADES THE EARTH! 


530. THE W1zARD OF 
Oz ONE-SHEET POSTER. 
(MGM, R-1949) This one- 
sheet is from the film’s first 
re-release and is mounted 


x 4 on linen with color touch- 
o : F SRNR up to the folds as well as 
LS “4 AY Bi 5 
f FE oa 7 BOLGER restoration to top and bot- 
RY ed oe Ut INA HAE ~ can tom margins. Condition: B. 
On linen. $300 — $500 
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531. THE Witp ONE ONE- 
SHEET POSTER. (Columbia, 
1953) Colors remain 
incredibly rich and vivid. 
Very minor color touch up 
at lower horizontal fold. 
On linen. Condition: A-. 
$400 — $600 


532. 20 Mittion Mites To EARTH ONE-SHEET POSTER. (Columbia, 
1957) One-sheet poster with the desirable Ymir creature battling the 
elephant. Colors remain bright and vivid. Pinholes at corners and small 
tape repairs along upper center vertical fold. Folded. Condition: A-. 
$3,000 — $5,000 
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533. COLLECTION OF 25 FRANK SINATRA FILM POSTERS. An incredible collection of 25 original Frank Sinatra film posters. The collection 
includes: From Here to Eternity (Columbia, 1953) French 14 % x 22 in. poster; folded; The Devil at 4 O’Clock (Columbia, 1961) French 14 % x 
22 in. poster; folded; Von Ryan’s Express (TCE 1965) French 17 % x 25 in. poster, folded; A Hole in the Head (UA, 1959) one-sheet poster, folded; 
None But the Brave (Warner Bros., 1965) French 14 x 20 in. poster, folded; The First Deadly Sin (Filmways, 1980) one-sheet poster, folded, wear 
at folds; Dirty Dingus Mcgee (MGM, 1970) one-sheet poster, folded; Assault on a Queen (Paramount, 1966) French 14 % x 21 % in. poster, folded; 
Four for Texas (Warner Bros., 1963) French 41 x 62 % in. poster, folded, with heavy wear and chipping at folds; The Pride and the Passion (UA, 1957) 
French 21 x 24 in. poster, folded; Marriage on the Rocks (Warner Bros., 1965) one-sheet poster, folded; The Detective (TCE 1968) one-sheet poster, 
folded; Kings Go Forth (UA, 1958) German 24 x 33 in. one-sheet poster; Can-Can one-sheet poster; It Happened in Brooklyn (MGM, 1947) one- 
sheet poster, folded, with wear at folds; From Here to Eternity (Columbia, 1953) Italian 13 x 18 % in. poster, folded; Come Blow Your Horn (Paramount, 
1963) Italian 39 x 55 in. poster, folded; Meet Danny Wilson (Universal, 1951) three-sheet poster, folded, with wear at folds; Some Came Running 
(MGM, 1958) French 23 % x 31 in. poster, folded; Never So Few (MGM, 1959) French 23 % x 31 in. poster, folded; Johnny Concho (UA, 1956) 
one-sheet poster; Young at Heart one-sheet poster, on linen; Manchurian Candidate (UA, 1962) half-sheet, rolled; Robin and the Seven Hoods (Warner 
Bros., 1964) French 14 % x 22 in. poster, on linen; Ocean’s Eleven Italian 39 % x 55 in. poster, on linen. $4,000 — $6,000 
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ERASERHEAD 


A PILM BY DAVID LYNCH 


A Libna Fila pecease 


534. ERASERHEAD ONE-SHEET POSTER. (Libra Films, 1977) 17 x 22 in. 


poster. Slight wear at folds. Condition: B. $800 — $1,000 ’ 
COMING FROM TWENTIETH CENTURY-FOX 


535. ALIEN ADVANCE ONE-SHEET POSTER. (TCE 1979) One-sheet teaser 
poster. 2 % in. tear at the upper center and 1 in. tear at lower center border. 


Condition: B. $1,200 — $1,500 


IT CLAWS... 
IT DRAINS BLOOD! 
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536. HALLOWEEN ONE-SHEET POSTER. (Compass 537. THE EXORCIST ADVANCE POSTER. 538. Ex Vamprro [THE VamprIrE] TITLE CARD. 
International, 1978) One-sheet with green ratings (Warner Bros., 1973) Advance poster (Alameda, 1957) Colors remain extremely 
box. Slight wear at folds and faint stain at extremity measuring 18 % x 24 % in. Very slight bright. Condition: A. $200 — $300 
of lower right border. Condition: B. $500 — $700 — curl from being rolled. Condition: A-. 

$200 — $300 
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539. EricH VON STROHEIM ORIGINAL TYPED AND SIGNED STUDIO 
APPROVAL SCRIPT FOR THE Merry Wipow, ACCOMPANIED WITH VON 
STROHEIM’S SIGNED GOLDWYN CONTRACT. (MGM, 1925) 
Stroheim’s original typed script for The Merry Widow being the one 


Erich von 


and only studio master approval copy containing the signatures of von 
Stroheim and M-G-M’s Irving Thalberg as well as multiple notations of 
various approval dates, approved script page changes, the film’s budget, 
typed notes from the director’s original Goldwyn contract in addition to 
annotations within the script in multiple hands, including what appears 
to be von Stroheim’s. The front cover bears multiple pencil notes about 
approvals by Mr. Thalberg and Mr. von Stroheim and Thalberg’s name in 
pencil at the upper right corner. The script contains 170 pp. with a sepa- 
rate section of script changes accompanied by a short memo to producer 
Harry Rapf (one of Louis B. Mayer’s key executives) and his approval 
signature. As negotiated in the Goldwyn contract, the film’s budget shows 
a $30,000 payment to von Stroheim. On the final page of the script, von 
Stroheim has signed in full adding “Director” and Thalberg has signed over 
a Metro-Goldwyn-Mayer Corp. stamp. These signatures are in addition 
to a handwritten notation that the script was approved on 12-11-24. The 
script is accompanied by three rare, vintage stills of Mae Murray and John 
Gilbert, one having a written notation by Murray on the reverse regard- 
ing the use of the photo in her autobiography. Offered together with this 
important script is a rare 27 pp. signed agreement between von Stroheim 
and Goldwyn Studios (just prior to Goldwyn and Metro becoming Metro 
Goldwyn) dated Nov. 20, 1922, committing the director to “...direct the 
production of three motion picture photoplays and in addition to act and be starred 
in the third... That none of the said motion pictures shall be of a morbid, gruesome 
or offensive character, nor shall they depict action of class, sex or sectarian appeal.” 
The Merry Widow was one of the very first successful films from the new 
M-G-M, and one of von Stroheim’s most important contributions to the 
art of filmmaking. $3,000 — $5,000 
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540. ORIGINAL SCREENPLAY FOR RIN-TIN-TIN’s FIND Your MAN wRitT- 
TEN BY YOUNG DarryL FE ZANUCK WITH HIS ANNOTATIONS. (Warner 
Bros., 1924) Complete unpaginated screenplay, no draft stated. Undated. 
Story by Mal St. Clair and Darryl Francis Zanuck, screenplay adapted by 
Darryl Zanuck. The latter half contains extensive orange pencil annota- 
tions presumably by Zanuck. Original studio front cover (lacks rear cover) 
exhibits chipping and edge tears. Last few leaves are loose and exhibit 
chipping and tears. An interesting document from Zanuck’s early years in 
Hollywood. $400 — $600 


— = = 


— 


541. SHANGHAI ExPRESS ANNOTATED SHOOTING SCRIPT. (Paramount, 
1932) Complete Second White Script written by Jules Furthman, from 
the original story by Harry Hervey. Dated October 8, 1931. Annotated 
throughout with character directions and dialogue changes. Housed 
The film won an Academy Award for Best 
Cinematography and Joseph von Sternberg was nominated for Best 
Director. $800 — $1,200 


in a hardcover binder. 


542. Captain BLoop REVISED FINAL scripT. (Warner Bros., 1935) 
Complete [170] pp. Revised Final script, dated July 24, 1935 with blue 
revision pages dated August 15. It bears the name “Hobe Cavanaugh” and 
the pencil notation, “Part of Dr. Bronson, study both scenes starting -76- and 
94” on the front cover. This swashbuckling adventure was directed by 
Michael Curtiz and starred Errol Flynn, Olivia de Havilland, Lionel Atwill, 
and Basil Rathbone. $1,000 — $2,000 
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543. THE Murper Man script. (MGM, 1935) Complete 95 pp. script, 
no draft stated, dated May 22, 1935 with pink revision pages dated (in 
hand) June 6. It bears the name “Geo. Chandler” in pencil on the front 
Original studio covers 


cover who played the role of “Sol Hertzberger’. 
are slightly faded and worn. A few interior margins are chipped and soiled. 
This was the second acting role, and first speaking role, for James Stewart 
who played “Shorty” opposite Spencer Tracy in this gritty newspaper 
crime drama. $300 — $500 


544. JOHN Forpb’s SCRIPT FOR HurRICANE AND PRODUCTION CODE 
COMPLIANCE CARD. (UA, 1937) Complete 185 pp. script in original stu- 
dio wraps, undated. Screenplay written by Dudley Nichols, and adapted 
from the novel of Charles Nordhoff and James Norman by Oliver H. P. 
Garrett. Covers exhibit minor chipping and creasing. Includes a collection 
of dialogue continuity changes for reel six, part B. Additionally a card cer- 
tifying that the production of Hurricane complied with Production Code 
Administration standards. $600 — $800 
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545. RACKET BUSTERS FINAL SCRIPT. (Warner Bros., 1938) Complete 
126 pp. Final Screenplay, dated April 14, 1938. Producer Samuel Bischoft’s 
personal copy with his pencil signature on front cover. Original studio 
covers show minor wear. This gritty crime drama starred Humphrey 
Bogart, George Brent, and Gloria Dickson. $600 — $800 
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546. THe LITTLE Foxes FINAL SCRIPT WITH ANNOTATIONS. (RKO, 1941) 
Incomplete 180 pp. Final Script, dated April 15, 1941 with blue and yellow 
revision pages dated April 25. It bears extensive hand annotations in an 
unknown hand (probably the script supervisor) on every page in graphite 
and colored pencil including dialogue changes. On the verso of each script 
page are detailed instructions for camera shots, additional dialogue changes, 
shooting schedule. Last leaf detached and exhibits creases and edge chips. 
Original front studio cover (lacks rear cover) bears the notation “Script 
Notes”. This Bette Davis film, directed by William Wyler, was nominated 
for nine Oscars including Best Actress, Bette Davis. $400 — $600 


547. PITTSBURGH FINAL SCREENPLAY. (Universal, 1942) Complete 142 
pp. Final Screenplay, dated August 18, 1942, with blue and yellow revision 
pages. Original studio covers exhibit chipping. Includes an archive of 
cutting notes, payment statement, an agreement between the screenwriter, 
Tom Reed, and Universal Pictures, and a memorandum from U.S. Navy 
regarding stock footage of exploding ships. Directed by Lewis Seiler, the 
film starred Marlene Dietrich, John Wayne, Randolph Scott, and Shemp 
Howard. $300 — $500 


548. Lapy oF BuRLESQUE SCRIPT. (Hunt Stromberg, 1943) A complete 
143 pp. script, no draft stated. Undated. Bears the pencil signature of 
George Chandler who played the role of the stage hand “Jake”. Original 
studio covers exhibit minor soiling. $400 — $600 
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549. THE RED PONY SHOOTING SCRIPT INCLUDING ARCHIVE OF PRO- 
DUCTION MATERIAL FROM JOHN STEINBECK’S AGENT. (Republic, 1949) 
Complete 141 pp. Revised Shooting script, dated May 1, 1947. Written 
by John Steinbeck, produced and directed by Lewis Milestone. In addi- 
tion are two telegrams from Milestone, “Milly”, detailing script revisions 
and a recommendation for Louis Calhern as the role of “Grandfather”. 
Also includes a typewritten letter to John Steinbeck’s agent Annie Laurie 
Williams concerning contracts, and a TLS by Williams, dated March 22, 
1946, regarding Steinbeck’s contract and payment for The Red Pony: “... 


when we received the rewritten RED PONY contracts, we were amazed to find that 


so many changes had been made in the original documents...John brought up the 
fact that although he had written the screen treatment as well as the original stories 
that in the agreement he is only guaranteed twenty-five thousand dollars. Now that 
there is a clause allowing for the payment of one hundred thousand dollars to you 
for directing the picture, he wonders if he couldn’t have some guarantee of an equal 
amount.” $400 — $600 


550. 20,000 LEAGUES UNDER THE SEA 
FINAL SHOOTING SCRIPT. (Walt Disney, 
1954) Complete 141 pp. Final Shooting 
Script written by Earl Felton and based 
on the novel by Jules Verne. Dated 
January 30, 1954 and with yellow and 
green revision pages dated February 12 
and March 1, 1954. Bears the pencil 
signature of first assistant cameraman, 
Dick Johnson. 
ers exhibit minor toning. This lavish 
adventure film won the 1955 Oscar 
Award for Best Art Direction — Set 
Direction, Color. $2,000 — $3,000 


Original studio cov- 


551. 


THe Time MaAcHINE SCRIPT. 
“Complete” script written by Philip Yordan and David Duncan and based 
on the novel by H. G. Welles. Dated April 16, 1959. Ownership signature 
of E. Darrell Hallenbeck, assistant script supervisor, on the front cover. 


(M-G-M, 1960) Complete 118 pp. 


Original studio covers exhibit minor stains and wear. Directed by George 
Pal, and starring Rod Taylor and Yvette Mimieux, this film won an Oscar 
Award in 1961 for Best Effects, Special Effects. $800 — $1,200 
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552. Greatest Story EVER TOLD ANNOTATED WORKING SCRIPT WITH 
ARCHIVE OF PRODUCTION MATERIAL. (UA, 1965) Complete 236 pp. 
working script dated October 11, 1962 and with pink and blue revision 
pages dated March 19, 1963. Ownership signature of Nate Barragar in ink 
on the front cover. Extensively annotated in red pencil and ink through- 
out. Includes an archive of production material including cast list, progress 
report, inter-office communication, memos, personnel circulars, and other 


material. $300 — $500 


553. Day OF THE DOLPHIN SCRIPT ANNOTATED BY SCRIPT SUPERVI- 
soR META WILDE WITH ARCHIVE OR PRODUCTION MATERIAL. (AVCO 
Embassy, 1973) Complete 148 pp. script, no draft stated, dated November 
7, 1972. Bears the extensive pencil and ink annotations on every page 
including dialogue and character name changes, camera shot instructions, 
and numerous contact sheet photographs of the scenes affixed to the pages 
throughout. In addition are a shooting schedule, set and scene descrip- 
tions, 2" Unit schedule, four 8 x 10 in. contact sheets, and other material. 


$300 — $500 


554. E. Darrett HALLENBECK’S SCRIPT AND PRODUCTION BIBLE FOR 
ALL THE PresipENT’s Men. (Warner Bros., 1976) Complete 161 pp. 
script written by William Goldman based on the book by Carl Bernstein 
and Bob Woodward. Dated July 11, 1975, and with multi-colored revision 
sheets dated July 24. Ownership initials of the film’s executive production 
manager, E. Darrel Hallenbeck, “D.H.” at the upper right cover corner. In 
addition, an archive of production materials include cast list, sets and loca- 
tion research material, set and scene descriptions, revised shooting schedule 
for August 21, 1975, and a staff & crew list. Housed in a three-ring binder. 
The film was nominated for eight Academy Awards, winning four for Best 
Writing, Screenplay Based on Material from Another Medium — William 
Golding, Best Actor in a Supporting Role — Jason Robards, Best Art 
Direction / Set Direction, and Best Sound. $300 — $500 
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555. MacArTHUR SCRIPT SIGNED BY GREGORY PECK. (Universal, 1977) 
Complete 136 pp. Revised Final Draft Screenplay, dated August 5, 1976 
with rainbow revision pages dated to Sept. 22. Signed on the front fly- 
leaf in green ink, “To Art Ronnie, all good wishes, Gregory Peck”. Includes 
19 glossy 8 x 10 in. publicity stills and portraits. Original studio covers 
are present with ownership signature at top right corner of front cover. 


$200 — $300 


557. 


Watr Disney sIGNED Mickey Mouse artwork. This fantastic 
large drawing of the world’s most beloved mouse is accomplished in vivid 


color acrylic and ink on a 12 % x 19 in. leaf of artist’s illustration paper. 
Inscribed in blue ink at the lower left corner of the image, “To Henry, With 
Best Wishes, Walt Disney”. Handsomely matted and framed to 20 x 25 in. 
Note: the artwork is most likely by Disney studio artist, and not drawn by 
Disney himself. $4,000 — $6,000 
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556. Two SOTHEBY, PARKE-BERNET AUCTION CATALOGS FOR 20™ 
CENTURY-FOX MOVIE MEMORABILIA. Two auction catalogs for Sotheby- 
Park-Bernet’s 20 Century-Fox memorabilia auctions held February 25- 
28 and November 14-21, 1971. Ilustrated with photographs throughout. 
Minor creases and handling wear. $300 — $500 
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558. Watr DISNEY AUTOGRAPH SKETCH OF MICKEY MOUSE SIGNED. 
Autograph sketch of Mickey Mouse by Walt Disney on an Octavo leaf. 
Inscribed to bandleader Vincent Lopez in black ink, “My best wishes to 
Vincent Lopez, Sincerely Walt Disney”. 
beginning of Disney’s sketch of Mickey penned in ink, which he did not 


Next to the inscription is the 


complete (perhaps due to his pen running dry); below, Disney drew a 
completed sketch of Mickey’s iconic image in pencil. The inscription and 
autograph of comedian Robert Woolsey appears below Disney’s. Housed 
in a beautiful frame with a photograph of the young Disney, surrounded by 
a custom matt decorated with Mickey Mouse sketches. Perfect for display. 
$4,000 — $6,000 
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560. DISNEYLAND MINIATURE FROM THE ADVENTURE THRU INNER SPACE 
AMUSEMENT PARK RIDE. Miniature car from the “Adventure Thru Inner 
Space” ride at Disneyland’s Tomorrowland with two clay figures, painted to 
resemble visitors to the park. This piece was made to give the impression 


that those on the ride had actually been shrunken for a voyage to “Inner 
Space” — the human body. Measures approx. 10 in. tall. $3,000 — $5,000 
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559. Warr DISNEY AUTOGRAPH SKETCH OF 
Mickey Mouse sIGNED. Autograph sketch of 
Mickey Mouse by Walt Disney accomplished in 
pencil on an oblong Octavo leaf measuring 5 % x 
8 in. Dated “B.A. 1941” [Buenos Aires, Argentina] 
and inscribed “To Perlita, with my best wishes, Walt 
Disney”. Framed together with a vintage over- 
size print of Walt Disney. A wonderful autograph 
sketch, handsomely framed and perfect for display. 
$4,000 — $6,000 


561. OricinaL Warr Disnry’s FANTASIA BOOK SIGNED AND ANNO- 
TATED BY NUMEROUS WALT DISNEY STAFF ARTISTS AND WRITERS. Taylor, 
Deems; with a foreword by Leopold Stokowski. Walt Disney’s Fantasia. 
Simon and Schuster, New York, 1940. First Edition. Quarto, 158 pp. The 
book is replete with original works of cartoon art and humorous embel- 
lishments of existing art printed in the book, including luminaries such as 
Hank Porter (with a full page color sketch of a cat), Milton Quon, George 
Kreis] (with full page cartoon), Harry Reeves, Al Wade, Wathel Rogers, 
Ken O’Brien, Ed Aardal, Art Stevens, Homer Brightman, Rudy Cataldi, 
Earl Combs, Bill Higgins and many more. Presented to Disney artist, Jack 
W. Ferges, who left Disney for a stint in the armed forces in 1946 later 
to return in 1950 to work another 40+ years for Disney. Original beige 
cloth exhibits light smudging and toning along extremities, hinges tender. 


$800 — $1,200 
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562. ORIGINAL BRONZE 
Jiminy Cricket War DIsNEY 
IMAGINEERING AWARD. 
Presented to “Jack Ferges 30 Years 
of Distinguished Service WED & 
MAPO Imagineering September 
26, 1950”. Bronze figure on 
marble base measures 8 in. tall 


(including base). $300 — $500 


564. ORIGINAL GOLD PLATED 
Mickey Mouse Watr DIsNey 
IMAGINEERING AWARD. Presented 
to “Jack W. Ferges 40 Years of 
Distinguished Service Walt Disney 
Imagineering September 26, 1950”. 
Gold plated figure on wooden base 
measures 9 % in. tall (including base). 


$300 — $500 


563. ORIGINAL BRONZE PINOCCHIO WaLr DISNEY IMAGINEERING 
Awarp. Presented to “Jack W. Ferges 35 Years of Distinguished Service 
WED & MAPO Imagineering Septmber 26, 1950”. Bronze figure on 
marble base measures 7 in. tall (including base). $300 — $500 


565. OrRiciINAL Warr DiIsNEY IMAGINEERING COMMEMORATIVE 
BRONZE Mickey Mouse “THANK You Jack WDI — MAPO” prague. 
Presented to Jack Ferges for his faithful years of service at Walt Disney 
Imagineering as a Production Designer. The circular bronze medallion 
measures 11 % in. in diameter and is mounted on an octagonal walnut 


board measuring 17 in. tall. $300 — $500 


566. MicHarL EISNER AND FRANK THOMAS SIGNED CONGRATULA- 
TORY PHOTOGRAPH TO JACK FerGeEs. Presented to Jack Ferges for “35 
Years of Distinguished Service” at Walt Disney Imagineering, measuring 
15 % x 14 % in. (including matte), a framed lithograph congratulating 
Ferges for 40 years of service (measuring 28 in. x 25 % in. including 
frame) anda 24 % x 14 % in. double-sided color cartoon accomplished 
by an unknown artist depicting Ferges and Mickey Mouse standing 
beside one another, each holding a cup of coffee. The front cartoon 
states, “Congratulations”; the flipside shows Jack and Mickey’s backsides 
and “Jack” stated at the top. $200 — $300 


END OF DAY ONE 
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GEORGE PAL PUPPETOONS 


The following 14 lots comprise, to the best of our knowledge, the largest privately held archive of George Pal Puppetoons puppets and set pieces. 
Better known as the producer of the iconic sci-fi films Destination Moon (1950), The War of the Worlds (1953) and The Time Machine (1960), George 
Pal began his career as a visionary puppet maker and short film animator in Europe. These animated films featured “replacement” animation which 
used a hand-made wooden puppet for each frame of film. The puppets were cycled to create the movement sequences, rather than moving a 
single puppet as is the case of stop-motion animation. A typical Puppetoon production required 9,000 individually carved and machined figures 
or parts. 


Pal came to the U.S. in 1940 and produced dozens of Puppetoons for Paramount Pictures, several of which received Academy Award nominations, 
including Jasper’s in a Jam (1946), Tubby the Tuba (1947) and John Henry and the Inky-Poo (1946). From 1941-47, Pal created more than 40 Puppetoons 
and his studio staffers included Willis O’Brien, Ray Harryhausen, Wah Chang and Gene Warren. 


567. COLLECTION OF 100+ PUPPETS FROM GEORGE PAL’s JASPER PUPPETOONS FILMS. On Feb. 26, 1942, George Pal produced his best known 
Puppetoon character, Jasper, who appeared in more than a third of the Puppetoon features. This collection of rare Jasper puppets and set pieces are from 
Jasper and the Watermelons (1942), Jasper Goes Fishing (1943), Jasper’s in a Jam (1946), Olio for Jasper (1946) and Jasper’s Derby (1946). Included in the lot 
are dozens of small Jasper bodies with his distinctive pink and yellow striped shirt, as well as 25+ heads featuring different mouth positions and facial 
expressions. From Jasper’s in a Jam are numerous set pieces including various clocks that lined the pawnshop walls, sections of the animated totem pole 
figure, the pawnshop owner’s body and two policeman bodies. From Jasper and the Watermelons are 15+ scarecrow heads and 20+ bodies. From Jasper 
Goes Fishing are 30+ fish bodies including two of the “Deacon” fish, one flying fish and a large sawfish body. From Jasper’s Derby are plaster horse heads, 
bodies and legs. Puppetoons were the first animated characters Paramount licensed into comic books, and this lot includes a first edition of Jasper and 
the Watermelons (Diamond Publishing Co., 1945) in the scarce pictorial dust jacket. An uncommon book in excellent condition. Totalling well over 
100 pieces. A wonderful group of original material from these George Pal classics. $8,000 — $12,000 
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568. COLLECTION OF 40+ PUPPET ELEMENTS FROM THE Gay KNiIGHTIES. (Paramount, 1941) Collection of 40+ puppet elements from The Gay 
Knighties including 10+ Princess heads, one Ogre head (cry facial expression), Orgre hair, two miniature knights, knight in bathtub, numerous Jester 
legs and a lute. The heads are in an original cardboard production box bearing the pencil notation “Olio for Jasper” and a “Geo. Pal Prod.” rubber ink 
stamp. $1,000 — $1,500 


569. COLLECTION OF 40+ PUPPETS FROM RHYTHM IN THE RANKS. (Paramount, 1941) Collection of 40+ puppets from George Pal’s Rhythm in the 
Ranks, including a large ice skating girl (lacks arms) measuring 12 in. long x 10 in. tall, 15+ large skating girl heads, 10+ small skating girl heads, 10+ small 
skating girl legs, 7 soldier heads with hats, soldier bodies and legs, messenger heads and several dog heads. Ice skating girl heads feature wire eyelashes. 
A wonderful group of original puppets. $2,000 — $3,000 
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570. COLLECTION OF 100+ PUPPET ELEMENTS FROM Dipsy Gypsy AND Hood Boo ra. (Paramount, 1941) A collection of 100+ puppet elements 
from two George Pal Puppetoons set in the south seas. From Dipsy Gypsy there are 15+, 4 in. tall plaster heads of the singing gypsy woman with vari- 
ous mouth and eye expressions, each hand painted and detailed with wire eyelashes, and two small 1 in. plaster test faces. In addition, 12+ hand-painted 
wooden gypsy man guard heads with a variety of facial expressions measuring approximately 1 in. tall. From Hoola Boola are 20+ legs/skirts from the 
hula girl, 20+ native figure torsos (some holding paddles from the rowing scene), six native spears, 15+ native heads, 20+ chief native heads with padlock 
earrings, one Jim Dandy striped torso and eight small creature heads summoned by the witch doctor. $3,000 — $5,000 


571. COLLECTION OF 50+ BAD GUY AND HORSE PUPPETS FROM WESTERN D4ZE. (Paramount, 1941) A collection of 50+ puppets from the first 
Puppetoon produced in America for Paramount was Western Daze. This lot includes 13 complete “bad guy” bodies consisting of legs, torsos with arms, 


heads and one cowboy hat. Also includes 20+ bad guy bodies and legs, eight complete brown horses and 19 spotted horse bodies (no heads). Each 
figure is hand painted and detailed with silver sequins on the shirts and pants. Each bears a different facial expression with legs in various movement 
positions. $3,000 — $5,000 
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572. COLLECTION OF 22 ““SCREWBALLS”’ PUPPETS FROM TULIPS SHALL GROW AND Bravo, Mr. Strauss. (Paramount, 1942) One of the most identifi- 
able of George Pal’s Puppetoons puppets are the “Screwballs” from the Oscar-nominated Best Short Subject Cartoon, Tilips Shall Grow, and also seen 
in Bravo, Mr. Strauss (1943). Set during the height of World War II, this animated anti-Nazi propaganda film depicts the tenacity of the human spirit set 
amongst the brutality of mechanized warfare. Constructed of wood and hand-painted to resemble weathered metal, the 22 puppets feature various goose- 
stepping leg positions and multicolor belts of thin metal. The diving helmet worn by Mr. Strauss in Bravo is also present when he leads the marching 
soldiers through the water and they seize up and rust. In addition, there are 20+ Jan heads of various facial expressions from Tulips Shall Grow. Despite 
being over 65 years old, the puppets remain in excellent condition. $8,000 — $12,000 


573. COLLECTION OF 100+ PUPPETS FROM Two-GuNn Rusty, Sky PRrINCEss, GooD NIGHT RusTy AND DATE wiTH DuKE. (Paramount, 1942, 1943, 
1944, 1947) A collection of 100+ puppets from four George Pal Puppetoons. From Sky Princess: witch heads, prince heads, the witch’s broom and 
numerous elf bodies. From Good Night Rusty: 14 Rusty’s cigars. From Tivo-Gun Rusty: one Rusty head (scare facial expression), nine upper bodies (some 
with arms), numerous legs (some with hand-painted cowboy boot detail), box of peppermint stripe cigars, eight large and eight small complete Pistol- 


Packin’ Pete’s black horses and six Rusty hairpieces. From Date with Duke: nine pointy-eared man heads with various facial expressions. A wonderful 
group of puppets from these George Pal classics. $3,000 — $5,000 
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574. COLLECTION OF 100+ PUPPET ELEMENTS FROM Mr. Stréuss TAKES A WALK AND Bravo, Mr. Strauss. (Paramount, 1942 and 1943) This collec- 
tion includes some of the key puppet elements from two of George Pal’s most endearing Puppetoons: Mr. Strauss Takes a Walk and Bravo, Mr. Strauss. Most 
importantly, it includes the central Mr. Strauss large puppet body with poseable arms, his signature shock of wild hair made from a mass of thin gauge 
wire, as well as dozens of leg elements which made him appear to skate gracefully through the set. Some of the legs bear handwritten notations, “sneak”, 
“waltz”, “skating” as well as a number value on the top. Other puppets include: numerous rabbit bodies (bearing a strong resemblance to Bugs Bunny), 
various bird heads, bodies and wings. Also included are 25+ Italian announcer heads and 20+ Jim Dandy bodies and heads from the opening sequence 
of Bravo, Mr. Strauss. The Jim Dandy bodies are in an original cardboard production box bearing the pencil notation “Jasper and the Beanstalk” and a “Geo. 
Pal Prod.” rubber ink stamp. Well over 100 pieces total. A wonderful collection of original Puppetoons from these films. $6,000 — $8,000 


575. GROUP OF FOUR VEHICLES FROM THE TRUCK THAT FLEw. (Paramount, 1943) A group of four vehicle puppets from The Tiuck That Flew including 
an armored tank, blue pole truck, yellow “George Pal Productions Inc.” cargo truck and a green Army jeep. Each vehicle is constructed of wood and 
hand painted and detailed. The blue truck has a head of the little boy who’s vivid imagination brings the vehicles to life. They exhibit some wear and 
some are missing wheels. $1,000 — $1,500 
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576. COLLECTION OF 50+ PUPPET ELEMENTS FROM JOHN HENRY AND THE INKy-Poo. (Paramount, 1946) 

Based on the African-American folktale, this is a collection of 50+ hand-painted and detailed puppet ele- 

ments from Oscar-nominated animated short, John Henry and the Inky-Poo. The lot includes a torso with arms 

constructed of cast plaster over a wooden base with rods at neck and waist, seven large John Henry heads, 

two small John Henry heads, two small Preacher heads and dozens of painted wooden legs for the movement 
YD 


sequences. Some of the heads bear internal handwritten notations, “smile”, “to be used with a series — 5 mad”, 


etc. $4,000 — $6,000 


577. TUBBY PUPPET AND GROUP OF 50+ MUSICAL INSTRUMENTS PUPPETS FROM TUBBY THE TuBA. (Paramount, 1947) A rare Tubby the Tuba puppet 
constructed of painted wood with detachable feet and rear tubing. This puppet lacks any facial element, probably for one of the scenes Tubby walks 
away from the camera. Measures 4 in. tall. Also includes a bullfrog puppet body on wooden base, three extra legs, miscellaneous eyes and 17 heads for 
different mouth positions and facial expressions. In addition, a group of orchestra instruments visible during the opening scene of the film, including: 
marimba, timpani, cymbal, violins, violas, celli and basses. Some of the violas retain the integral stands and wire piece for posing the bows over the 
strings. Instrument condition ranges from very good to poor. Well over 50 pieces in this lot. A wonderful group of puppets from this endearing film. 


$8,000 — $12,000 
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578. COLLECTION OF 50+ PUPPETS FROM WILBUR THE Lion. (Paramount, 1947) Collection of 50+ puppet elements from Wilbur the Lion including 
20+ Wilbur bodies, large hero Wilbur lion measuring 9 % in. long, five clown heads, red plaster Wilbur head, foliage mounted on wooden base, loose 
foliage and four hunting rifles. The Wilbur bodies are constructed of sanded wood, the large body is constructed of pressure-treated wood which has 
cracked over time, but remains in very good condition. $3,000 — $5,000 


579. COLLECTION OF 100+ PUPPETS FROM VARIOUS GEORGE Pat PupPeToons. A collection of 100+ puppets and set pieces from various George Pal 
Puppetoons including a nine hero large “Punchy” plaster heads with rotating eyes, one miniature “Punchy” puppet (measures 2 in. tall), from Together in 
the Weather (1946), twelve Wolf heads, an assortment of heads, legs, and bodies from various unidentified productions, two mice (one holding a battle- 
ship), miniature toadstools, a miniature safe and scale and many other puppet elements. In all, well over a hundred pieces. $1,000 — $1,500 
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580. COLLECTION OF 100+ PUPPETS FROM VARIOUS GEORGE PaL PuprEToons. A collection of puppets and set pieces from various George Pal 
Puppetoons feauturing 25+ plaster heads from an unidentified production, two plaster rabbit heads, one clown body, various bodies and heads, a group of 
dense rubber hands and feet, several dozen wooden (horse?) legs, numerous girl heads with various expressions, four Native American heads, an hourglass, 
an axe, a large chicken body and several heads, a plaster wolf body and several heads. $1,000 — $1,500 
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581. Jotty GREEN GIANT PupPETS. A collection of Green Giant plaster puppets from the late 1950s advertising 
campaign. Minnesota Valley Canning Co. developed the Giant as a product trademark in 1928, but didn’t appear 
as a “Jolly” Green Giant until the 1950s when a new ad campaign was launched and the animation sequences 
were produced. The sculpting of the puppets is attributed to Henry Lion, who worked on the The Beast of Hollow 
Mountain as well as Emilio and His Magical Bull. Included are two bodies (one missing left foot, the other missing 
lower left leg), seven heads of various facial expressions with teeth painted white, as well as five arms, two legs and 
a torso. A wonderful group of lesser known Henry Lion puppet elements from the golden age of replacement 
animation. $2,000 — $3,000 


582. Bos Hope ARTICULATED ARMATURE AND 25 REPLACEMENT ANIMATION HEADS FROM BEKINS VAN 
LINES COMMERCIAL. A collection of Bob Hope puppet elements for a Bekins Van Lines commercial. The 
sculpting is attributed to Henry Lion. The collection includes 25 Bob Hope heads with “Bekins” hat, two 
Bob Hope heads without hats, one Bob Hope master head mold with rod, and the functional poseable 
articulated armature measureing approximately 14 in. tall. The armature is dressed in tan work clothes, 
with hand-stitched “Bekins Van” on the back, and features leather gloves and shoes. Atop the figure is a 
plaster head with “Bekins” hat; curiously, this is the “Punchy” head used in George Pal’s Together in the 
Weather (1946) Puppetoon. $3,000 — $5,000 


583. NassourR STUDIO BRONZE WALL PLAQUE. This is 
the “Nassour Studios, Inc. / Motion Pictures / Television 
— Commercial” cast bronze plaque which hung outside the 
offices at 5746 Sunset Blvd. in Hollywood. Edward and William 
Nassour began construction of the studio in 1946 and it opened 
on January 1, 1947. In its original configuration, it had four 
sound stages ranging from 7,600 sq. ft. to just over 13,000 sq. ft. 
and over 100 independent films were shot there. Orson Welles 
kept offices at the office frontage, as did Paul Henried of Pine- 
Thomas Productions. In 1950 the studio was sold to L.A. Times 
owner Norman Chandler, who was looking for a permanent 
facility for KTTV. Edward Nassour continued to keep an office 
there until 1952 when he built a small stage with offices, machine 
shop and projection room at 8460 W. Third where The Beast of 
Hollow Mountain was filmed as well as Emilio and His Magical 
Bull. It measures 20 x 34 in. and remains in very good condition. 


$2,000 — $3,000 


1-310-859-7701 


584. 20 T-REX ARTICULATED PUPPETS FROM THE BEAST OF HoLtLtow Mountain. (Nassour Brothers, 1956) This incredible collection comprises 
20 T-Rex puppets which were used in the famous “dinosaur attack” scene from The Beast of Hollow Mountain. A mixture of Western and dinosaur 
movie shot in color and widescreen, the movie was the first feature to use miniature rear projection in color to combine the replacement animation 
with live action and was praised for the realistic quality of the animation. In the closing minutes of the film, this ferocious beast appears attacking a 


woman and child. The animation sequence lasts nearly 20 minutes, with the creature rampaging and ripping the roof off of a building in its desire 


to eat them, only to be foiled by the hero who appears on horseback and saves them from certain doom. Legendary stop-motion animator Willis 
O’Brien wrote the story, but most of the animation work was apparently the work of California-born fine arts sculptor, Henry Lion (1900-1966). 
The puppets are constructed from fired clay/plaster and feature meticulously hand painted red mouths, white teeth and claws. Each puppet is 
individually sculpted in a variety of poses for use in the intricate replacement animation sequences with detailed musculature and reptilian skin. 
Some of the puppets have numbers handwritten on the bottom of the feet; others have number sequences engraved on the tails as reference for the 
animators. An incredible opportunity to own these artifacts from the golden years of replacement animation. $20,000 — $30,000 
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585. ARCHIVE OF 1,300+ PUPPETS AND SET PIECES FROM EmiLio AND His MacicaL Buty. (Nassour Studios, 1975) This incredible archive 
constitutes very nearly the entire production-made run of 1,300+ heads, puppets and set pieces from the classic replacement animation film Emilio 
and His Magical Bull. The script was originally titled Ring Around Saturn and was purchased by Edward Nassour from Orson Welles. After The 
Brave One (1956) won the Oscar for Best Screenplay, Nassour sued its producers, the King Brothers, over plagiarism. It seems the script for The 
Brave One bore an uncanny resemblance to that for Ring Around Saturn. The King Brothers settled the dispute by paying out to Nassour the sum 
of $750,000 in an out-of-court settlement. It turned out that blacklisted Hollywood screenwriter Dalton Trumbo had written the script for The 
Brave One using the pseudonym of Robert Rich. Following Edward’s death in 1962, his brother William released it in a re-edited version called 
Emilio and His Magical Bull. This magnificent collection includes 800+ plaster heads sculpted in specific expressions for all the characters of the 
film. The heads are sculpted in two sizes; the hero large 2 % - 3 in. tall heads for the complex speaking sequences, and the small 1 in. tall heads 
for the movement sequences. The character heads include: Emilio (164 large, 82 small), Father (61 large), Mother (43 large, 59 small), Sister (57 
large, 69 small), Miguel (54 large), the Gypsy (70 large), the Matador (116 large) and the Bull (15 large, some with damaged horns), as well as a 
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hero Bull body measuring 16 in. long and 11 in. tall. In addition, the hero dinosaur puppet and 30+ heads (some unpainted) in a variety of poses, 
from Emilio’s dream sequence of being chased by the T-Rex through the desert and exciting fight between his bull and the dinosaur in the arena 
(Spoiler: the bull wins!). Also included are 500+ extra hands, arms, torsos and bodies of townspeople, the cart the Bull was taken away in (one small, 
one large), the practice bull used by the Matador measuring 12 in. long and 9 in. tall, small set pieces such as wooden tables set with wares, chairs, 
a faux-stone well, a hearth, numerous sombreros, one of the prehistoric birds from the dream sequence and many other background characters 
for the opening scene at the church, the bullfighting arena and many more. Each character and set piece is intricately hand-painted and minutely 
detailed, the heads are grouped by expressions on wooden bucks, handwritten: “eyes half-closed”, “smiles”, “raised eyebrow”, etc. The bodies and 


torsos are represented by a wide range of poses. A DVD copy of this rare film is included. A fascinating glimpse into the sheer volume of pieces 


and resources required to film this 47 minute feature. Truly a once in a lifetime opportunity to acquire this incredible archive from the golden age 
of replacement animation. $60,000 — $80,000 
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586. WALKER EDMISTON ARCHIVE OF TIME FOR BEANY SHOW PUPPETS AND MEMORABILIA. (KTLA-TV, 1949) This amazing archive represents 
the Walker Edmiston collection of original Time for Beany screen-used puppets and memorabilia. Veteran actor and voice-over artist, Edmiston 
appeared on dozens of television programs including Gunsmoke, Mission: Impossible, as well as lending voice talents to Land of the Lost, H.R. Pufnstuf, 
and many more. Time for Beany was created by animator Bob Clampett after he left Warner Bros. where he had been directing theatrical cartoon 
shorts. Clampett came up with the idea for Cecil when he was a boy, after seeing the top half of the dinosaur swimming from the water in the film, 
The Lost World (1925). It featured the talents of veteran voice actors Stan Freberg as Cecil and Dishonest John, Daws Butler as Beany and Uncle 
Captain and Walker Edmiston as Billy the Squid. This incredible collection includes the original KTLA Channel 5 Time for Beany silkscreen banner, 
copyright 1950, measuring 45 in. tall x 58 in. wide. Original screen-used puppets include the 26 in. hero Cecil the Seasick Sea Serpent puppet in 
the original vintage travel case, a white “ghost” Cecil puppet, Chef Wong, Dishonest John and Clowny puppets and a Captain Huffenpuff puppet 
head, used live on-air by Walker Edmiston, Stan Freberg and Daws Butler in Time for Beany. Also includes a Pop Gun puppet, Buffalo Billy and 
Spider Web puppet heads from Buffalo Billy (1954), a Blunderhead puppet from Thunderbolt the Wondercolt (1952) and other characters. In addition, 
a very rare solid plaster Cecil statue painted gold, standing 10 in. tall, on the base of which Walker Edmiston has penned in ink “This is the Cecilia 
Award that Bob Clampett gave cast members when the show won the Emmy Award. I think there were only ten made — Walker Edmiston”. 


Other highlights are original sketches of Buffalo Billy, Thunderbolt the Wondercolt and Blunderhead by Bob Clampett and others, a Bob Clampett 
handwritten folder containing notes to Edmiston regarding animal characters, adopting a cartoon style of puppet sculpting, etc., some original 
on-set photographs and accompanying color scans, original Bob Clampett Studio pass, numerous inter-office memos, Hollywood round-up sheets 
of name choices for Thunderbolt and Blunderhead, one Beany and one Cecil sterling silver ring given to cast members, one pair of Beany and 
Cecil earrings given to cast members only by Bob Clampett, original 11 x 14 in. color artwork of Beany and Cecil at school which was used for 
a jigsaw puzzle (also included), two original color animation cels, three original pen & ink comic strip art pages (one with lower portion cut out), 
curtains, bedside lamp, talking Dishonest John puppet in original box signed by Walker Edmiston, talking plush Cecil puppet in original box signed 
by Walker Edmiston, Cecil music box, two Cecil rubber hand puppet, stuffed toy Cecil, miscellaneous cups, Talk to Cecil Adventure Game, tea set, 
three Beany and Cecil lunch boxes, Cecil bowling set with pins and balls, and two Walker Edmiston signed photographs of most of the puppets in 
the collection and many other items, too many to mention. Interested bidders are strongly encouraged to view this amazing collection in person. 
Other than the example on exhibit at The Smithsonian and the Clampett family estate, this is the only hero screen-used Cecil puppet known to 
exist. $60,000 — $80,000 


156 1-310-859-7701 


oaws SUTLER 
STAN FRESERG 
LLOYD TURWER 


WALK EDMESTON 
RALPH LORETZ 
CHRIS ALLEN 
ROST. DANLQUIST 


Look for us @ www.icollector.com 157 


587 - 588. No Lor. 


“ec 


IM WEST’? COMPLETE SIGNATURE COSTUME 


590. RosBert CONRAD 
FROM THE Witp, Witp West. (CBS-TV, 1965-69) One of the most 
iconic wardrobe pieces from 1960s television, this is Robert Conrad’s 
complete signature “Jim West” costume from The Wild, Wild West includ- 
ing his navy blue waist coat with two-button and silver chain closure and 


internal American Costume stamp, matching navy blue pants with stirrup 
ends and internal Western Costume Co. label typewritten “Bob Conrad 
2425-1”, pale blue shirt with internal Geller’s Hollywood tailor tag hand- 
written “RC”, brocade patterned vest with Western Costume Co. label 
typewritten “Robert Conrrad [sic] — 2868-1” and black silk patterned 
cravat. A wonderful hero costume from this cult classic television series. 


$8,000 — $10,000 


589. JOHN STEED DERBY HAT FROM THE AVENGERS. (Associated 
British Corporation-TV, 1961-69) Derby hat worn by Patrick 
Macnee in his role as the dapper secret agent “John Steed” in the 
television series The Avengers. The hat is brown felt with a white 
silk interior and leather internal headband stamped “Herbert 
Johnson” in gilt. A wonderful and instantly recognizable wardrobe 
piece from this popular television series. In excellent condition. 


$3,000 — $5,000 


Wha} 


Ross Martin “ARTEMIS GORDON’? TAILCOAT FROM THE 


Wiv, Witp West. (CBS-TV, 1965-69) Blue wool tailcoat with 
grey trim at the lapels and cuffs worn by Ross Martin as “Artemis 
Gordon”. Internal Western Costume Co. label typewritten “Ross Martin”. 
$1,500 — $2,000 


592. BARBARA EDEN DRESS 
FROM I DREAM OF JEANNIE. 
(NBC-TV, 1965-70) Dark grey 
wool dress with striped bust and 
zip closure at the rear. Internal 
Screen Gems sewn-in label hand- 
written “Barbara Eden”. Worn 
by Eden in her beloved role as 
“Jeannie”. $2,000 — $2,500 
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593. 


BaTMAN PILOT EPISODE RAINBOW SCRIPT W/ REVISIONS AND 
BATMAN FINE FEATHERED FINKS First DRAFT SCRIPT, BOTH FROM THE 
COLLECTION OF Max HODGE, CREDITED WITH INVENTING THE ROLE OF 
Mr. FREEZE ON THE SHOW. Two complete scripts in original studio cov- 
ers written by Lorenzo Semple, Jr. Batman: Pilot Episode. Complete 63 
pp. Revised Draft, dated September 3, 1965. Rainbow revised pages dated 
to Oct. 13. Batman: Fine Feathered Finks. Complete 65 pp. First Draft, 
dated November 4, 1965. From the collection of Max Hodge (1916- 


2007), writer and producer, credited with creating the Mr. Freeze character. 
Fine condition. $400 — $600 
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595. ORIGINAL YVONNE CRAIG “BATGIRL” BELT BUCKLE FROM BATMAN. 
(ABC-TV, 1966-68) This screen-used belt buckle is made from die-cut 
metal, with Batgirl Bat logo custom painted in bright yellow and dark pur- 
ple. The buckle is seen prominently on Batgirl Yvonne Craig during her 
regular appearances. Exhibits minor wear. One of the Bat logo mounting 
pins on the rear is missing but could easily be repaired. $800 — $1,200 


594. VAN WILLIAMS HERO GREEN HORNET MASK FROM THE GREEN Hornet. (ABC-TV, 1966-67) This signature hero hard resin mask was worn by 
Van Williams in his role as “The Green Hornet”. This mask is one of two created, the third was a foam mask and has long since decayed. The mask is 


signed and numbered during filming by Van Williams and the original production designer for the series. Includes a limited edition TV Guide for The 
Green Hornet and a DVD featuring two episodes. Housed in a custom Plexiglas display case. $8,000 — $10,000 
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596. Jack WEBB JACKET FROM DrdéGNET 1967. (NBC-TV, 1967-70) This signature 
gray jacket was worn by the character Sgt. Joe Friday portrayed by actor Jack Webb in 
the television series Dragnet 1967, also starring Harry Morgan. This signature jacket was 
worn in nearly every episode of the third season of Dragnet 1967 (which was an update of 
the original series Dragnet that first aired in 1951). The jacket was custom tailored for Mr. 
Webb by Peppino Formal Wear and has the original tailor’s label inside with “Jack Webb” 
and production date “6/22/68” clearly typed. Mr. Webb was also the creator of the series 
Dragnet, which was one of the most popular crime shows ever to appear on television. The 
garment is in very good screen used condition and is accompanied by a letter of authentic- 


ity. $2,500 — $3,500 


597. Satty FIELD CORONET FROM THE FlyiING Nun. (ABC-TV, 1967-70) This distinc- 
tive créme-colored coronet was worn by Sally Field in the popular comedy The Flying 
Nun. Internal Berman Costume Company label handwritten “Sally Field”. In excellent 
condition considering its age, this is one of the most recognizable and iconic costume 
pieces from 1960s television. $10,000 — $12,000 


598. SaLty FIELD’s NUN HABIT FROM THE Fryinc Nun. (ABC-TV, 1967-70) In this 
delightful comedy — which was Sally Field’s second major role following the success of 
Gidget — the young actress stars as “Sister Certrille”, a nun in the Convent San Tanco 
in Puerto Rico, was whisked airborne at will, without much control over her destina- 
tion! Her flights often landed her in trouble. The costume consists of a two-piece 
créme-colored habit, white slip/undertunic, and belt. Internal Columbia Pictures 
labels in the habit and undertunic are handwritten “Sally Fields”, the belt bears hand- 
written notation “S.E”. 2 % in. split along rear left shoulder seam; otherwise, excellent 
condition considering its age. This costume is a wonderful and instantly recognizable 
icon from 1960s television. Includes Warner Bros. COA. $8,000 — $12,000 
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602. OricinaL MATT JEFFERIES USS ENTERPRISE BRIDGE CONCEPT ART 
FOR ST4R TREK. (NBC-TV, 1966-69) Early color concept sketch of the 
bridge of the USS Enterprise, accomplished in gouache on a 12 x 16 in. 
sheet of blue-toned artist’s illustration board, featuring six crewmembers. 
Created most likely circa Fall of 1964, when the look of the Enterprise and 
associated sets were being brainstormed. The drawing was discovered years 
later on the back of an aviation drawing in Matt’s collection, and the front 
drawing was excised leaving this wonderful concept sketch, which has been 
matted and framed. $3,000 — $5,000 


599. 1978-1979 THE TONIGHT SHOW STARRING JOHNNY CARSON EMMY 
Awarp. Emmy Award statue engraved, “1978-1979 Television Academy 
Awards, Outstanding Program Achievement — Special Class, The Tonight 
Show Starring Johnny Carson, Fred De Cordova, Producer; Johnny 
Carson, Star; NBC”. Measures approx. 16 in. tall. Exhibits some loss of 
gold plating. From the estate of Fred De Cordova. 

$12,000 — $15,000 


600. No Lot. 


603. ORIGINAL OZITE CARPETING 
FROM THE BRIDGE OF THE U.S.S. 
ENTERPRISE FROM STAR TREK: THE 
OriGINAL Series. Measuring 40 x 39 
in., this gray Ozite carpeting was used 


on the original set of the “Enterprise” 
bridge perimeter near the various sup- 
port stations. Accompanied with a 
letter from Matt Jefferies’ brother, John, 
stating that this is the last piece of 


carpeting taken from the “Enterprise” 


other than a small piece that he used 
601. Set oF srx STaR TREK: TOS CREW GIFT COCKTAIL GLASSES FROM P 


CurisTMAS 1966. (NBC-TV, 1966-69) A wonderful set of six original 
lowball cocktail glasses decorated with the USS Enterprise and the Starfleet 
insignia in gold. The glasses were given as crew gifts during the first season, 
Christmas 1966. $300 — $500 


to carpet his small private aircract. 


$2,000 — $3,000 
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604. THE LARGEST PRIVATELY HELD PHOTOGRAPHIC ARCHIVE OF ST4R TREK IMAGES. (NBC-TV, 1966-69) In all, nearly 10,000 pieces in the form of 
photographs, slides, transparencies and negatives, beginning with Star Trek: The Original Series (including the original two pilots) on through all feature 
films from Star Trek: The Motion Picture through Star Tiek: Insurrection, then continuing through Star Trek: The Next Generation, Star Trek: Deep Space Nine and 
Star Trek: Voyager. Many of the Original Series images have never been published. Featured are candid shots of the actors, scene stills, behind the scenes 
images taken during production, close-ups of various props, set pieces, costumes and alien creatures and makeup appliances. A virtual treasure trove of 
images from what many consider the most significant television show of all time. The archive has been used as a source over the years in all of TV Guide 
Star Trek Anniversary issues, as well as other magazines such as Entertainment Weekly and Time, numerous books, calendars, biographies, trading cards, 
toys, action figures, etc. Without question, this archive outshines Paramount’s own Star Trek: The Original Series archive both in scope and quality. From 
the collection of Star Trek consultant and former assistant to Gene Roddenberry, Richard Arnold. Interested bidders strongly encouraged to preview 
the material in person. NOTE TO BIDDERS: No copyrights accompany any of the images contained in this lot. $8,000 — $12,000 
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605. ORIGINAL TRIBBLE FROM STAR TREK: THE ORIGINAL SERIES EPI- 
SODE “THE TROUBLE WITH TRIBBLES”’. (NBC-TV, 1966-69) The Tribble, 
made of faux reddish-brown fur, measures 5 in. diameter and is from one of 
the more memorable and beloved episodes from the Original Series. From 
the collection of legendary Star Tiek researcher Joan Pearce. $600 — $800 


606. No Lor. 


607. WittiaMm SHATNER “CAPTAIN JAMES T. 
Kirk” STARFLEET PANTS FROM STAR TREK: 
THE ORIGINAL SERIES. (NBC-TV, 1966- 
69) The calf-length black wool pants feature 
woven metallic glint and interior Velcro strip 
stitched within the inside right front pocket. 
Interior label has “Shatner” written in blue ink. 


$3,000 — $5,000 


Look for us @ www.icollector.com 


608. WiLtiAM SHATNER’s ROMULAN UNIFORM 
PANTS FROM “THE ENTERPRISE INCIDENT”. 
(NBC-TV, 1966-69) Original airdate Sept. 
27, 1968. The calf-length blue and black pat- 
terned pants were used during the scenes in 
which Kirk beams aboard the enemy starship 
disguised as a Romulan officer in order to steal a 
newly developed Romulan military secret — the 
cloaking device. Internal Berman Costume 
Co./Western Costume Co. label typewritten 
“William Shatner”. $2,000 — $3,000 


609. S14r TREK: ORIGINAL SERIES 2%” SEASON 
STARFLEET SCIENCES DREss FROM “WOLF IN 
THE Fotp”. (NBC-TV, 1966-69) Original 
airdate December 22, 1967. This dress was 
worn by actress Virginia Aldridge who appeared 
as “Lieutenant Karen Tracy” in the 2°¢ season 
episode “Wolf in the Fold” and became an 
unfortunate victim of a malicious incorporeal 
entity that was living on the planet Argelius 
II when the Enterprise visited for shore leave. 
For a while, Scotty appeared to be responsible 
for the murders of several women that were 
killed by the entity, which “feeds on fear”, and 
was revealed to have previously taken the form 
of “Jack the Ripper” on 19" century Earth to 
commit a series of famous unsolved murders 
The 
slashes on the back and still shows faint evi- 
dence of the studio applied faux bloodstains. 
$4,000 — $6,000 


in England. dress contains numerous 
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611. 


used by Spock in the pivotal spacewalk sequence when he attempts 
to mind-meld with the V’Ger entity. Although originally designed 
for emergency evacuation of a vessel, Spock used the thruster to pen- 
etrate the spiral “orifice” of V’Ger. Constructed of fiberglass, metal 
and resin, this impressive miniature measures 15 % in. long and is 
mounted on a custom stylized Starfleet symbol base with integrated 
color screen-capture of its use on-screen. $6,000 — $8,000 
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612. Wiam SHaTNeR “ApmirAL KIRK’ 
STARFLEET Crass A UNIFORM FROM STAR 
Trex: THE Motion Picture. (Paramount, 
1979) Worn by William Shatner upon repris- 
ing his role as “James T. Kirk” in the very first 
Star Trek feature film that was produced; filmed 
less than 10 years after the end of production 
of The Original Series, this costume is the only 
Kirk Class A Uniform ever offered at auction 
(The Christie’s 40" Anniversary Star Trek auc- 
tion featured a Spock, McCoy and Scotty Class 
A uniforms). It contains a Western Costume Co. 
internal label typewritten “William Shatner” with 
chest and sleeve measurements and denotes the 
costume as Number I — which identifies it as the 
main filming version. The interior of the uni- 
form top exhibits frayed lining; there are minor 
signs of distress or fraying on the outside arms 
and pant cuffs. Pants have an internal Paramount 
label. A rare and desirable Shatner costume. 


$6,000 — $8,000 
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SPOCK’S SCREEN-USED MINIATURE THRUSTER UNIT FOR 
THE V’GER SPACEWALK FROM STAR TREK: THE MOTION PICTURE. 
(Paramount, 1979) This miniature Emergency Evacuation Unit is 


613. Woman’s STARFLEET UNIFORM FROM 
Star TREK: THE ORIGINAL SeEriES. (NBC-TV, 
1966-69) The red polyester minidress (indicat- 
ing its use in the third season) features a wide 
black collar, long sleeves with invisible zipper in 
back, plus Lieutenant braid on cuffs and Starfleet 
Science insignia. $4,000 — $6,000 


1-310-859-7701 
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614. NicHeLie NicHo is “Lr. CMDR. UHURA 
STARFLEET CLASS B UNIFORM FROM STAR TREK: 
THE Morion Picture. (Paramount, 1979) Tan 
tunic and pants Starfleet Class B uniform worn 
by Nichelle Nichols upon reprising her role as 
“Uhura” in Star Trek: The Motion Picture. Tunic is 
handwritten on the inside rear collar “N # N”. 
The uniform is accompanied by an unattached 
bio-monitor prop, Starfleet insignia patch and a 
set of authentic TMP Operations division shoul- 
der decorations. $2,000 — $3,000 


615. EARTH BASE UNIFORM FROM STAR TREK: THE MOTION PIcTuRE. 
(Paramount, 1979) Brown jumpsuit with large solar system patch on 
left sleeve and orange shoulder bar patches. It features a rear zipper 
and hook and eye closure and includes an abdominal bio-monitor. 
Worn by the Starfleet base workers on Earth in Star Trek: The Motion 
Picture. $800 — $1,200 


616. No Lot. 


618. WittiaM SHATNER “ADMIRAL Kirk” SHIRT FROM STAR TREK IV: THE 
VoyacE Home. (Paramount, 1986) Light magenta colored shirt worn by 
William Shatner as “Admiral James T. Kirk”. One of several elaborately-con- 
structed shirts that were seen extensively throughout the film. This style of 
shirt was also featured prominently in many scenes of Star Trek III: The Search 
for Spock, most notably the ones in which Kirk beholds the destruction of the 
Enterprise NCC-1701. $800 — $1,000 


617. DeForest Kerry “Dr. LEONARD ‘BONES’ 
McCoy” STARFLEET LEATHER SHORT BOOTS FROM 
THE EARLY ST4R TREK FEATURE FILMS. ‘The black 
short boots with side zipper closure have “Bones #1” 
penned on the interior leather lining and exhibit 
black tape affixed to the bottom of the heels. These 
boots were worn sometime from Star Trek I: The 
Wrath of Khan through Star Trek IV: The Voyage Home. 
$800 — $1,200 
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619. Rare KLINGON MINING RIFLE FROM STAR TREK 
VI: THE UNDISCOVERED Country. (Paramount, 1991) 
Constructed of black, green and maroon-painted mold- 
ed resin with plastic tubes and a metal underside barrel 
cover. Used in the scene where Kirk and McCoy are 
held captive in the underground Klingon prison. This 
prop is one of only four made for the film. Measures 
28 in. long. $800 — $1,200 
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620. 


SET OF WarP CoRE 
PANELS FROM STAR TREK: First 


Contact. (Paramount, 1996) 
Smoke-tinted Plexiglas panels 
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with orange and white paint- 
ed indicators, used in the Warp 


” 
. 


Core in Engineering aboard the 
Enterprise-E from Star Trek: First 
Contact. Each measure 44 in. x 8 


in. $500 — $700 
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622. 
First Contact. (Paramount, 1996) Grey plastic monitor with battery- 
powered backlit panels used in Picard’s quarters, Picard’s ready room and 
engineering in Star Trek: First Contact. Also seen in the engineering office 
in Star Trek: Insurrection. Needs minor repair for illumination. Measures 


17 in.x 6 % in. x 9 in. deep. $1,500 — $2,000 
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DESKTOP ENGINEERING COMPUTER CONSOLE FROM STAR TREK: 


621. HERO ILLUMINATING KLINGON TRANSLATOR DEVICE FROM STAR 
TREK: THE UNIDISCOVERED CounTRY. (Paramount, 1991) This is the hero 
Klingon translator device with sequential iluminating LEDs operated by a 
small switch on the bottom. This key prop is visible during the dramatic 
trial scene of Capt. Kirk and Dr. McCoy. Constructed of cast resin and 
painted brown, black and silver to resemble weathered metal. It exhibits 
minor wear, with a small chip missing from the left front point; otherwise, 


$2,000 — $3,000 


excellent condition. 


623. 
Data” 
INSURRECTION. 


BRENT SPINER “LT. COMMANDER 
INVISIBILITY SUIT FROM STAR TREK: 
(Paramount, 1998) Bright 
red invisibility suit worn by Brent Spiner as 
“Data” during the thrilling opening action 
sequence of Star Tiek: Insurrection. The cos- 
tume includes jumpsuit with integral span- 


dex stirrups and full length Velco rear closure, 
3 2 helmet with internal padding and accordion 
collar, rubber boots and belt. With LOA 
+ - from Rob Burman who worked on the film. 
a . $1,500 — $2,000 
— 


624. 


HERO ILLUMINATING REMAN RIFLE FROM STAR TREK: NEMESIS. 
(Paramount, 2002) 
barrel and scope from Star Trek: Nemesis. Constructed of resin and painted 


Hero illuminating Reman rifle with light-up rifle 


with iridescent blue and purple painted accents. A finely detailed prop 
weapon. Measures 35 in. long. $1,500 — $2,000 
625. No Lor. 


1-310-859-7701 
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626. VERY FIRST APPLE MACINTOSH PLUs [SERIAL NUMBER 0001] GIVEN TO GENE RODDENBERRY BY APPLE COMPUTER. This is the very first 
Macintosh Plus 1Mb personal computer to come off the assembly line at Apple Computer in Fresno, California. It was presented to Gene Roddenberry 
as a gift by Apple Computer, Inc. and bears the serial number F4200NUM0001. The Macintosh Plus was a revelation among personal computers when 
it came on the market in 1986. With 1 Mb RAM (upgradeable to 4Mb), it supported the double-sided floppy disk format and was the first Mac with 
a SCSI port for fast data transfer to and from an external hard drive. The Macintosh was the first mass produced computer to utilize the mouse and the 
Macintosh Plus was the longest-lived Macintosh with production until 1990. It features the beige-colored case with 9 in. display, 3.5 in. floppy drive 
and includes the short keyboard, external floppy drive, mouse and Apple logo padded carrying case. An incredible artifact with a wonderful associa- 
tion between the visionary computer designer/manufacturer and legendary Star Trek creator. Accompanied by a signed letter of provenance from Gene 


Roddenberry’s son, Rod. $800 — $1,200 


627. SCREEN-USED HERO ILLUMINATING Mark TR-580 TRICORDER VII FROM STAR TREK: THE NEXT GENERATION. (Paramount-TV, 1987-94) This 
fully-functional hero prop represents the gold standard of TNG props. The design genius behind TNG is epitomized in this hand-held unit which was 
standard field equipment for all away missions. Although created for TING, this particular unit was also pressed into service for other Star Trek incarnations 
when a full-tilt hero version of the Mark VII was needed. Constructed of vacuum-formed plastic, styrene, acrylic and metal detailing. When opened, 
the prop comes to life with an impressive display of period electronics, complete with “chasing” LED’s and a backlit view screen. This incredible piece 
is the quintessential TNG prop. Measures approx. 7 in. (when open). $8,000 — $10,000 


Look for us @ www.icollector.com 167 


628. Axice KricGE “BorRG QUEEN” SCREEN-USED ARM FROM STAR TREK: VOYAGER SERIES FINALE EPISODE “SENDGAME”’. This fantastic prop from 
Voyager was used after Admiral Janeway is assimilated by the Borg Queen (Alice Krige) into the “collective” and Janeway unleashes a neurolytic patho- 
gen that devastates the Borg, physically making the Queen fall apart. This arm was created from the same tooling used to create the Borg Queen in 
the feature film Star Trek: First Contact and is constructed of hand-painted dense polyfoam with imbedded transistors, metal and resin mechanical pieces 
exposed at the upper arm. A wonderful Borg relic from this famous Star Tek villain and used in the riveting Voyager series finale. Measures 29 in. long. 


$6,000 — $8,000 


629. Star TREK: THE NExT GENERATION 3"° SEASON WORKING HERO 
PHASER. (Paramount-TV, 1987-94) This rare, working Type II “cobra” 
phaser was obtained directly from Rick Sternbach, the Senior Illustrator 630. S14r TREK: VoyAGER ASTROMETRICS LCARS paneL. (Paramount- 
for Star Trek: TNG; who created this design for the 3" Season of the series TV, 1995-2001) LCARS panel from the deck of the Voyager constructed 
to replace the Season One “dustbuster” style. This hero phaser features a of Plexiglas that, when backlit, displays a gaseous deep space nebula 
permanently sealed-in power cell that can be plugged in to recharge. Due and the readout “Sub Space Scan 21 00791”. It measures 34 x 43 in. 
to its age, the internal battery does not hold a significant charge; but some $800 — $1,200 

cascading LEDs and internal lights still function. $1,500 — $2,000 


631 - 635. No Lor. 
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636. JERI RyAn’s “SEVEN 


oF NINE” 
FROM STAR TREK: VOYAGER. 
(Paramount-TV, 1995-2001) 
A screen-used brown form- 


BROWN CATSUIT 


fitting jumpsuit worn by the 
beautiful Jeri Ryan in her 
portrayal of “Seven of Nine”. 
Costume has a zipper along 
the back and Velcro and clasp 
adjustments at the feet that 
leave the heels exposed. It 
features metallic-silver speck- 
les throughout the fabric 
and is accompanied by its 
Voyager combadge 
which attaches to a sewn-in 
Velcro patch on the left chest. 
$3,000 — $5,000 


original 


637. KLINGON DiIsTRUPTOR AND HOLSTER FROM STAR TREK: ENTERPRISE. 
(Paramount TV, 2001-2005) This Klingon stunt Disruptor pistol is con- 
structed of hard rubber painted dark red and black, with hand-applied 
detailing to simulate oxidation patina. Measures 14 % in. long. Includes 
an original studio distressed leather holster. $600 — $800 


638. No Lor. 


Look for us @ www.icollector.com 


639. Tom Morca KLINGON COSTUME FROM STAR TREK: VOYAGER. 
(Paramount-TV, 1995-2001) 
Morga from Star Trek: Voyager including black and grey jacket with faux 


Complete Klingon costume worn by Tom 


fur sleeves, Klingon insignia shoulder emblem and chain-attached holster, 
grey pants, boots, gaiters, fingerless gloves, gauntlets, belt and ammo pouch. 
Each piece has Tom Morga’s name handwritten on internal costume tags 


except for boots. $5,000 — $7,000 


640. Dominic Keatinc “Lr. REED” HERO ILLUMINATING NIGHT VISION 
SCOPE FROM STAR TREK: ENTERPRISE. (UPN-TV, 2001-2005) Hero illu- 
minating Alien Hunger night vision scope used by Dominic Keating as “Lt. 
Reed” in the “Rogue Planet” episode of Star Tiek: Enterprise. Constructed 
of adjustable machined aluminum frame and resin eyepiece with green 


LED illumination operated by a small switch. The name “Dom” is etched 
on the inside. $800 — $1,200 
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641. HERO ILLUMINATING EsKA NIGHT VISION VISOR FROM STAR TREK: ENTERPRISE. 
(UPN-TYV, 2001-2005) This is the hero illuminating Alien Hunter “Eska” night 
vision visor from the “Rogue Planet” episode of Star Tiek: Enterprise. Adjustable 
headband with a clear Plexi visor featuring two red LEDs operated by a small switch. 
$800 — $1,200 


642. XINDI HERO ILLUMINATING REPTILIAN CARBINE 
FROM ST4R TREK: ENTERPRISE. (Paramount-TV, 1995- 
2001) Construced of hard rubber and painted metallic 
blue with silver tubing accents. This Xindi hero illumi- 
nating reptilian carbine has two sequential blinking LEDs 
operated by a small switch on the grip. Measures 24 in. 
long. $2,000 — $2,500 


orn 


645. JOLENE BLALock’s “T’POL” WHITE DES- 
ERT JUMPSUIT FROM STAR TREK: ENTERPRISE. 
(Paramount-TV, 1995-2001) White desert 
jumpsuit screen-worn by Jolene Blalock in her 
portrayal as Vulcan First Officer “T’Pol”. It is 
distressed with moderate soiling and tears to the 


644. 


UNIFORM 


“RED OPERATIONS” STARFLEET CREW 
FROM STAR TREK: ENTERPRISE. 


right leg where green faux bloodstains have been 


643. ILLUMINATING XINDI INSECTOID CONSOLE 
FROM STAR TREK: ENTERPRISE. 
TV, 1995-2001) 
“Hatchery” episode of Star Trek: Enterprise. 


(Paramount- 
Xindi insectoid console from 


Constructed of a heavy metal base with Plexiglas 
dome, the piece is wired for illumination when 
plugged in. Measures 40 in. tall. An impressive 
prop and display. $1,000 — $1,500 
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(Paramount-TV, 2001-2005) Dark blue “Red 
Operations” Starfleet jumpsuit uniform with 
multiple zipper pockets and Starship Enterprise 
patch on the left sleeve. Internal “Enterprise” 
costume label handwritten size “40”, # “021”. 
Includes a long sleeve black shirt with internal 
label handwritten “Bobby Pappas” size “40”. 
$1,200 — $1,500 


1-310-859-7701 


applied. A sewn-in Enterprise costume label 
contains the name “Jolene Blalock” in faint letter- 
ing, which has been overwritten with the name 
“Boni Yanagisawa” who was the stunt double for 
Blalock during the production. This costume 
was originally screen-worn by Blalock for the 
filming of multiple episodes, and then relegated 
to stunt usage when it became frayed/damaged. 


$2,000 — $3,000 


646. Git GERARD SIG- 
NATURE FLIGHT SUIT TUNIC 
FROM BucK ROGERS IN THE 
25™ CenTuRY. (NBC-TV, 
1979-81) Signature white 
spandex tunic worn by Gil 
Gerard as “Capt. William 
‘Buck’ Rogers”. Handwritten 
“Gil” on the inside collar, 
it features center gold EDD 
patch and rainbow EDD 
armband. Includes a pair of 
size 10D boots original to 
the production but cannot be 
attributed to Gil Gerard. This 
is the most visible costume of 
the entire series and the most 


coveted. $1,500 — $2,000 


647. ERIN Gray “WILMA 
DEERING” COSTUME FROM 
Buck ROGERS IN THE 25" 
Century. (NBC-TV, 1979- 
81) White sailor-style but- 
ton-front jacket with blue 
trim on collar and cuffs, EDD 
insignia patch and “Per Ardua 
Ad Astra” on each shoulder 
and cuff. Includes tunic, skirt 


and blue belt. This is one 


| of three different Searcher 


uniforms worn by Erin Gray 
during the second season. 


$1,500 — $2,000 


Look for us @ www.icollector.com 


648. HAWK’s BLASTER FROM Buck ROGERS IN THE 25™ CENTURY. 
(NBC-TV, 1979-81) This is the blaster used by Thom Christopher in Buck 
Rogers in the 25" Century. Constructed or hard rubber painted black with 
thin silver metallic strps and featuring clear Plexiglas tip. Measures 12 in. 
long. $800 — $1,200 


649. SHOCKTROOPER VEST AND BLACK “VISITORS” CAP FROM V. (NBC- 
TV, 1984-85) Black quilted Shocktrooper vest with red Visitor logo and 
black Visitor military style cap with patch. Used throughout two mini- 
series and the TV show. Vest has Warner Bros. Pictures, Inc. costume label. 
In excellent condition. $600 — $750 


650. DENNIS WOLFBERG 
““GOOSHIE” BADGE FROM 
Quantum Leap. (NBC-TYV, 
1989-93) | Small clear plas- 
tic badge with printed atom- 
ic symbol and mathematic 
formulae worn by Dennis 
Wolfberg as “Goochie” in 
this popular television series. 


$200 — $300 
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651. SLEESTAK HEAD FROM LAND OF THE Lost. (Krofft Entertainment, 
1991) Servo-controlled Sleestak head made by Chiodo Brothers for the 
1991 TV series Land of the Lost. Constructed of foam latex with servo-con- 
trolled eyeballs, it measures 19 in. tall on base. The electronics are present, 
but not tested, and it exhibits moderate latex deterioration. 


$1,000 — $1,500 


652. SUITE OF GIRLS’ COSTUMES FROM THE FACTS OF LIFE. (NBC- 
TC, 1979-88) This suite of girls’ school costumes from The Facts of Life 
includes: a yellow polo shirt and warm-up jacket worn by Julie Anne 
Haddock as “Cindy Webster”; a burgundy vest and plaid skrt worn by 
Heather McAdam as “Alex Lambarti”; blue warm-up pants worn by Kim 
Fields as “Tootie”; two blue warm-up pants worn by Mindy Cohn as 
“Natalie”. Each piece has the character’s name handwritten in ink on an 
internal label. A wonderful group of costumes from this popular TV series. 


$400 — $600 
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653. SARAH JESSICA PARKER DRESS FROM SEX AND THE CiTy. (HBO-TV, 
1998-2004) Beautiful sheer Dries Van Nouten silk floral print dress worn 
by Sarah Jessica Parker in Season 4, Episode 5 “Ghost Town” of Sex and 
the City. She wears this dress while seated at the table with her girlfriends 
Miranda, Samantha and Charlotte in the restaurant the girls eat at every 


episode. $1,000 — $1,200 


654. Prop Maris’ FAMILY SCRAPBOOK FROM 61*. 


(HBO-TY, 2001) 
Large scrapbook containing laser copies of newspaper clippings, magazine 


covers, photographs, programs, baseball cards and tickets highlighting the 
career of Roger Maris, the first player to break Babe Ruth’s record of 60 
single-season homeruns. This scrapbook is visible during the retrospective 
elements of this celebrated Billy Crystal film. $300 — $500 


1-310-859-7701 


655. SCREEN-USED PHOTOGRAPHS, PROP LICENSE PLATES AND FAKE IDs FOR THE HERO CHARACTERS FROM ROSWELL. (WB-TV, 1999-2001) Ensemble 
of props including fake IDs with names Margarita Salt, Shirley Temple, Rob Roy, etc., from the “Viva Las Vegas” episode, Jason Behr’s character “Max 


Evans” Mastercard, 50+ screen-used photographs of the hero characters, 20 plastic and stamped metal New Mexico license plates for the hero charac- 


ter vehicles, and William Sadler “Sheriff Jim Valenti” Roswell Sheriff Dept. business cards from Roswell. A wonderful group of original props from this 


popular series. $600 — $800 


656. HERO ILLUMINATING ALIEN LOCATOR DEVICE, WORKING AND WIRED 
WITH RHEOSTAT CONTROL BOX AND ON-SET TRANSPORT CASE, ALIEN 
INSIGNIA SHEET, AND EXTRA EXTENSION CABLE FROM ROSWELL. (WB- 
TV, 1999-2001) This screen-used hero Alien locator device prop seen 
in Episode #22, Season 1 “Destiny”. Molded resin pentagon with silver 
symbols along the perimeter and illumination action in the center. This 
highly visible prop locator device is wired to a rheostat control box and 
is functional. It includes additional sheets of symbol decals and transport 
case. $1,000 — $1,500 
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657. SCREEN-USED ALIEN GLYPH TABLET AND LEATHER JOURNAL FROM 
Roswett. (WB-TV, 1999-2001) 
with alien glyphs used during the secret conference between Jason Behr’s 


Polished aluminum tablet engraved 


character “Max Evans” and the bad aliens from the season two episode 
“Max in the City”. Measures 8 4 x 11 in. Includes a screen-used leather 
bound journal containing drawings of aliens and long inscriptions of a man 
going crazy from the Season two episode “How the Other Half Lives”. 
$400 — $600 


Look for us @ www.icollector.com 


658. ALIEN BOMB PROP AND RETRACTING CELLPHONE FROM ROSWELL. 
(WB-TV, 1999-2001) Pyramid-shaped alien prop bomb which floats 
through the abandoned house and detonates in Episode #19 of Season 2. 
Constructed of plastic and plexiglass and wired for illumination lighting 
up with either a constant glow or strobe effect. Includes a custom-built 
retractable cellphone constructed of a machined aluminum housing and 
illuminating keypad operated by a switch on the back. A wonderful group 
of original screen-used props from this popular series. $400 — $600 
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659. HERO ALIEN ORB, ALIEN HISTORY BOOK COPPER PLATES, CRASH 
DowN CAFE WAITRESS TRAY, GLASS WITH GLOWING ICE CUBE FROM 


Roswe.tt. (WB-TV, 1999-2001) This ensemble of props includes: the 
hero alien orb which was the link prop to knowing who and where the 
alien kids were from. Constructed of resin with a colored plexi symbol 
and measures 6 % in. long. Four engraved copper image plates used in 
making the hero alien history book. The plates feature images of the hero 
characters, children in birthing pods, and a pregnant woman with man. 
Measure approx. 5 x 8 in. Waitress tray from Crash Down café, and lowball 
cocktail glass used in vacation bar scene where alien makes the drink glow 
by placing a drug in the drink. Wired with a control box to illuminate 
the ice cube. A wonderful group of key props from this popular series. 
$800 — $1,200 
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660. James GANDOLFINI SiG 226 USED TO sHOOT “BiG Pussy” IN THE 
Sopranos. (HBO-TY, 1999-2007) This live firing Sig Sauer 226 was 
used by the character Tony Soprano portrayed by actor James Gandolfini in 
the award winning series The Sopranos. Mr. Gandolfini can be seen firing 
the weapon in “Funhouse” (Season 2, Episode 13) during the sequence in 
the galley of the Stugots where Tony and Sopranos crewmembers Paulie 
(Tony Sirico) and Silvio (Steven Van Zandt) finally confront “Big Pussy” 
Bonpensiero (Vincent Pastore) after confirming that he’s been wearing a 
wire for the feds. After pumping him for information, the three mobsters 
drink a round of tequila with their former friend and then all three open 
fire on him and kill him before removing his jewelry and chucking his 
weighted body overboard into the sea. The weapon is in excellent fully 
functional condition and will be accompanied by certification and a copy 
of the rental records from the entertainment armorer who provided the 
weapons for the production. Federal Firearms License required to purchase 


and must be shipped through a FFL dealer. $10,000 — $12,000 


661. STEVEN VAN ZANDT SMITH & WESSON 5946 USED TO sHOOT “BIG 
Pussy” 1N THE Sopranos. (HBO-TV, 1999-2007) This live firing Smith 
& Wesson 5946 was used by the character Silvio Dante portrayed by Steven 


Van Zandt in the award winning series The Sopranos. Mr.Van Zandt can be 
seen firing the weapon in “Funhouse” (Season 2, Episode 13) during the 
sequence in the galley of the Stugots where Silvio, Paulie (Tony Sirico) and 
their boss Tony Soprano (James Gandolfini) finally confront “Big Pussy” 
Bonpensiero (Vincent Pastore) after confirming that he’s been wearing a 
wire for the feds. The weapon is in excellent fully functional condition and 
will be accompanied by certification and a copy of the rental records from 
the entertainment armorer who provided the weapons for the produc- 
tion. Federal Firearms License required to purchase and must be shipped 
through a FFL dealer. $8,000 — $10,000 
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662. Tony Sirico Beretta 92 USED TO sHOoT “Bic Pussy” IN THE 
Sopranos. (HBO-TV, 1999-2007) This live firing Beretta 92 was used 
by the character Paulie Walnuts portrayed by actor Tony Sirico in the award 
winning series The Sopranos. Mr. Sirico can be seen firing the weapon in 
“Funhouse” (Season 2, Episode 13) during the sequence in the galley of 
the Stugots where Paulie, Silvio (Steven Van Zandt) and their boss Tony 
Soprano (James Gandolfini) finally confront “Big Pussy” Bonpensiero 
(Vincent Pastore) after confirming that he’s been wearing a wire for 
the feds. The weapon is in excellent fully functional condition and will 
be accompanied by certification and a copy of the rental records from 
the entertainment armorer who provided the weapons for the produc- 
tion. Federal Firearms License required to purchase and must be shipped 
through a FFL dealer. $8,000 — $8,000 


663. MicHAEL IMPERIOLI WALTHER PPK WITH ANKLE HOLSTER USED 


TO SHOOT “‘MatTT BEviLaqua” IN THE Sopranos. (HBO-TV, 1999- 
2007) This live firing Walther PPK was used by the character Christopher 
Moltisanti portrayed by actor Michael Imperioli in the award winning 
series The Sopranos. Mr. Moltisonti can be seen firing the weapon in 
“Full Leather Jacket” (Season 2, Episode 8) during the sequence where 
Matt Bevilaqua (Lilo Brancato) and Sean Gismonte (Chris Tardio) ambush 
Christopher in the parking lot and attempt to kill him in an effort to 
rise through the ranks of the organization more quickly. Chris, gravely 
wounded, manages to return fire with his Walther and kills Sean, send- 
ing Matt running down the alley to face later retaliation at the hands of 
Chris 


later recovers, but the retaliatory killing of Matt by Tony and “Big Pussy” 


Tony Soprano (James Gandolfini) and “Big Pussy” Bonpensiero. 


nearly leads to a murder charge for Tony when a witness sees him leav- 
ing the scene of the murder and nearly agrees to testify before learning 
of Tony’s position of power in the New Jersey mafia. The semi-automatic 
pistol is in excellent fully functional condition and will be accompanied 
by certification and a copy of the rental records from the entertainment 
armorer who provided the weapons for the production. Federal Firearms 
License required to purchase and must be shipped through a FFL dealer. 
$5,000 — $7,000 


1-310-859-7701 
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664. VINTAGE STILL FROM THE Lost Worzp. (First National, 1925) 


Gelatin silver glossy 8 x 10 in. print featuring two of the film’s prehistoric 
creatures. Exhibits some chips to the margins. $200 — $300 


rogramme 


a 


665. 


GRAUMANN’S CHINESE THEATER 1933 KING KONG PREMIERE PRO- 
GRAM. (RKO, 1933) An original program for the premiere of King Kong 
at Graumann’s Theater, Friday, March 24, 1933. Bound in bright green 
stapled wraps embossed with chain motif and multi-colored skyscrapers. It 
measures 9 4 x 12 in. with 16 pages illustrated with scenes from the film, 


portraits of the stars and producers, brief press reviews, and a program of 
the premiere night tipped to the inside front cover. The parchment title 
page exhibits offset toning from newspaper clipping (no longer present); 
otherwise, fine condition. From the collection of Art Technician, Mario 
Larrinaga who painted the matte paintings for the film and who also 
worked on The Seven Wonders of the World. Original programs from the 
premiere are extremely scarce. $2,000 — $3,000 


Look for us @ www.icollector.com 


666. SHIELD FROM KinG Konc. (RKO, 1933) Oval shield constructed 
of mixed media over a wooden frame and decorated by hand in a tribal 
motif. Measuring 42 in. tall x 18 in. wide, it exhibits some cracking and 
distress from age and use in subsequent film productions. Includes a LOA 


from Steve Berkett, actor and director, who acquired this directly from the 
RKO/Pathe collection. $2,500 — $3,500 
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667. CaroLte LOMBARD PLAID VEST FROM I Take THIS WoMAN. 
(Paramount, 1931) This plaid dress vest was worn by the character Kay 
Dowling portrayed by legendary actress Carole Lombard in the 1931 
motion picture I Take This Woman starring Gary Cooper. The custom tai- 
lored vest is in good condition with the original Paramount label and tai- 
lor’s label with the name “Carol [sic] Lombard” and production date “April 
1931” clearly handwritten in slightly faded ink. The distressed satin back 
was modified slightly for use in a later production. In an interesting side 
note, I Take This Woman very nearly became one of Hollywood's legendary 
“lost” films. The film became an “orphan” when the rights reverted back 
to author Mary Roberts Rinehart, who had no interest in it and allowed 
the original reels and all supporting materials to disintegrate, except for a 
single 16mm acetate print from which the film was later restored making 
this a truly rare artifact of motion picture history. $800 — $1,200 
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668. JOHNNY Mack BROWN TWO-PIECE SUIT 
FROM BELLE OF THE NINETIES. (Paramount, 
1934) This dark blue two-piece suit with white 
pinstriping was worn by the character “Brooks 
Claybourne” portrayed by actor Johnny Mack 
Brown in the 1934 motion picture Belle of the 
Nineties starring Mae West. The suit is in excel- 
lent condition and is complete with the original 
tailor’s label inside with the name “Johnnie (sic) 
Mack Brown” and production date “Mar. 1934” 
handwritten in slightly faded ink. Accompanied 
by a letter of authenticity. $600 — $800 


671. 


CONCEPT ARTWORK FROM 


WUTHERING HEIGHTS. 


669. Myrna Loy PILOT PANTS FROM WINGS 
IN THE Dark. (Paramount, 1935) This pair of 
cream aviator’s pants were worn by the character 
Sheila Mason portrayed by legendary actress 
Myrna Loy in the 1935 motion picture Wings 
In The Dark, also starring Cary Grant. The pants 
are in very good screen worn condition and have 
the original wardrobe label sewn inside with the 
name “Myrna Loy” clearly written. Accompanied 
by a letter of authenticity from the costume 


house. $600 — $800 


670. CONFEDERATE CAVALRY COSTUME ATTRIB- 
UTED TO GONE WITH THE WIND. (MGM, 1939) 
Confederate soldier uniform costume attributed 
to use in Gone With the Wind, consisting of a six- 
button grey wool Confederate military jacket 
with yellow wool collar and cuffs and grey wool 
drawstring pants. Both handwritten “E.C.” and 
stamped “TBS”. $600 — $800 


al 


hk 


(UA, 1939) 


Original concept artwork accomplished in oil on a 16 x 20 in. board. 


It features the gloomy Yorkshire moors and is signed by the artist “T. 
Hope” at the lower right. Directed by William Wyler and starring 
Merle Oberon and Laurence Olivier, the film won an Academy Award 
for Best Cinematography. 
$400 — $600 
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It exhibits minor scuffing and corner wear. 


672. HARBOR SCENE MATTE PAINTING. Harbor scene matte painting for 
an unidentified David O. Selznick production. Accomplished in pencil, ink 
and acrylic on a 35 x 45 in. board. It exhibits some soiling and wear. Most 
likely painted by Jack Cosgrove (1902-1965), Academy Award-nominated 
visual effects painter who worked for Selznick International and RKO. 


$400 — $600 


1-310-859-7701 


673 JEANETTE MacDONALD SIGNATURE 
ADRIAN-DESIGNED GOWN FROM SAN FRANCISCO. 
(MGM, 1936) 
gown with sheer silk sheath elaborately beaded 
with hundreds of tiny beads in a stitched feather 
pattern. The neck and bottom hem are com- 


Full length créme colored silk 


pletely covered with lavender feathers. It fea- 
tures a hook and eye closure at the rear from 
the neck to waist. A stunning piece of wardrobe 
from this lavish film. $6,000 — $8,000 


Look for us @ www.icollector.com 


674. JEANETTE MacDONALD ORNATE BLUE 
SEQUINED GOWN FROM SWEETHEARTS. (MGM, 
1938) Full length blue gown with gold bead and 
rhinestone Fleur-de-lis-like design at the bust 
and rhinestone lined shoulder straps. It features a 
side zipper and front slit. $3,000 — $5,000 


675 
FROM I MARRIED AN ANGEL. 


JEANETTE MacDONALD BLACK GOWN 
(MGM, 1942) 
Long sleeve black gown with sleeves and bust 


covered in black sequins and black crepe gown 
bottom featuring hand-stitched fringe from the 
waist down and open midriff. It has a partial 
hook and eye rear closure. Approximately 3-4 
in. piece of the rear seam needs restitched. 


$3,000 — $5,000 
177 


676. 
featuring suspension bridges and (when turn upside down) a jungle. 
Accomplished in pencil, ink and acrylic on a 35 x 45 in. board. It exhibits 
some soiling and wear. Most likely painted by Jack Cosgrove (1902-1965), 
Academy Award-nominated visual effects painter who worked for Selznick 
International and RKO. $300 — $500 


BRIDGE AND JUNGLE SCENE MATTE PAINTING. Matte painting 


677. MartTE PAINTING OF MANDERLAY MANOR HOUSE FROM REBECCA. 
(Selznick International, 1940) Manderlay manor house fire matte painting, 
accomplished in acrylic on a 35 x 45 in. board. It exhibits some soiling and 
wear. Most likely painted by Jack Cosgrove (1902-1965), Academy Award- 
nominated visual effects painter who worked for Selznick International 


and RKO. $600 — $800 


178 


678. HospIraL MURAL MATTE PAINTING FROM SINCE YOU WENT Away. 
(Vanguard, 1944) Matte painting of the hospital mural where Jennifer 
Jones takes her nursing oath from Since You Went Away. Accomplished in 
acrylic on a 35 x 45 in. board. It exhibits some soiling and wear. Most 
likely painted by Jack Cosgrove (1902-1965), Academy Award-nominated 
visual effects painter who worked for Selznick International and RKO. 


$600 — $800 


679. MATTE PAINTING FROM THE PARADINE CASE. (Vanguard, 1947) 
Matte painting of the prison corridors from the scene Gregory Peck meets 
the accused in Alfred Hitchcock’s The Paradine Case. Accomplished in ink 
and acrylic on a 30 x 35 % in. board. Most likely painted by Jack Cosgrove 
(1902-1965), Oscar-nominated visual effects painter who worked for 
Selznick International and RKO. $600 — $800 


680. MATTE PAINTING FROM Mr. BLANDINGS 
Buips His Dream House. (RKO, 1948) 
Matte painting of the primitive cliff dwellings 
from the prologue and trailer of Mr. Blandings 
Builds His Dream House. Accomplished in 
acrylic on a 35 x 45 in. board. It exhibits 
some soiling and wear. Most likely painted 
by Jack Cosgrove (1902-1965), Academy 
Award-nominated visual effects painter who 
worked for Selznick International and RKO. 
$400 — $600 


1-310-859-7701 


681. EDMUND GOULDING ADDRESS BOOK CONTAINING ADDRESSES OF 
TRA GERSHWIN, SAMUEL GOLDWYN, CARY GRANT, AND MANY OTHERS. 
This is the address book of Edmund Goulding, noted director of Dark 
Victory, Grand Hotel and The Razor’s Edge. It contains the names, addresses, 
and telephone numbers of George Brent, Joan Crawford, George Cukor, 
Cary Grant, Samuel Goldwyn, Ira Gershwin, Hedda Hopper, Cedric 
Hardwicke, Van Johnson, Walter Pigeon, Darryl Zanuck, Frank Sinatra and 
Ginger Rogers. It measures 3 x 4 in. The front cover is detached and it 
exhibits some fading and water damage, but most entries remain very clear. 


$200 — $300 


682. Ceci B. DEMILLE ARCHIVE OF 17 TYPED SIGNED LETTERS. A 
wonderful archive of 17 typed signed letters (one handwritten, one with 
secretarial signature) on Paramount Studios letterhead and four telegrams 
from Cecil B. DeMille to Miss Aileen Brenon, Paramount Studio’s New 
York City publicity agent. The material spans the dates February 1, 1933 
to July 17, 1943 and the tone of the letters implies the two were more 
than mere business associates, but rather a warm friendship existed between 
them. DeMille pens on his personal stationery, “Aileen my dear - Your letter 
has been close to me all during Cleopatra’s struggle to find a man she could trust 
—and the little emblem of perfection also was with me every day”, and in another 
typewritten letter, “The reason I sent THE TRAGEDY OF MAN back 
to you was that I received a hurry up order from somebody that your life 
and chastity were at stake, so I rushed it back without proper perusal, or 
perhaps if you had not been in such a hurry, you would have found the 
“chink” in deMille armour.’ An incredible collection of letters chronicling 
particulars of DeMille’s political and religious views, as well as his most 
important films: Cleopatra, The Crusades and Samson and Delilah. Includes 
three original 6 % x 8 % in. photographs of DeMille and Brenon together. 
$800 — $1,200 


Look for us @ www.icollector.com 


683. HENRY WILCOXON’S PERSONAL BOUND ANNOTATED SHOOTING 
SCRIPT FOR CLEOPATRA WITH ACTUAL 25MM FRAMES. (Paramount, 1934) 
Henry Wilcoxon’s personal complete bound script for Cleopatra, dated 
February 27, 1934. Folio (14 % x9 % in.). Bound in full red calf with 
raised bands, gilt stamped spine, with Henry Wilcoxon’s name in gilt at 
lower right front board and his bookplate on the front pastedown endpa- 
per. The complete script is bound together with the cast list, shooting 
schedule and over 400 individual 25mm nitrate film frames cut from the 
work-print during editing. Each frame is fixed to the pages with hole 
reinforcements and mounted opposite the dialogue and scene it illustrates. 
In addition, all changes to dialogue or action made during rehearsals are in 
red pencil on every page in Wilcoxon’s hand. $4,000 — $6,000 


684. History OF THE CRUSADES, DELUXE TWO VOLUME SET ILLUS- 


TRATED BY DORE, FROM THE PERSONAL LIBRARY OF CECIL B. DEMILLE. 
Michaud. The History of the Crusades, illustrated with one hundred grand 
compositions by Gustave Doré. Philadelphia, George Barrie Publisher, no 
date circa 1890. Two volumes, Folio (15 x 11 % in.). % pebbled calf bind- 
ings with elaborate gilt stamped front boards and spines, marbled endpa- 
pers, volume I all edges gilt. Ex libris Cecil B. DeMille with his ownership 
signature, “Cecil B. DeMille, 1921”, on the verso of the front free endpaper 
and his library bookplate on the front pastedown of volume I with presen- 


tation inscription to Henry Wilcoxon, “Henry Wilcoxon, Christmas greetings 
to a Richard the First the Second, from Cecil B. DeMille, Christmas 1935”. 
Wilcoxon’s bookplate on the front pastedown endpaper of volume II. 
Volume I front joint split, volume II front board detached; otherwise, slight 
rubbing. $1,000 — $1,500 
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685. LoreTTA YOUNG GOWN FROM THE CrusaADES. (Paramount, 1935) 
This off white silk and velvet medieval style wedding gown was worn 
by the character Berengaria, Princess of Navarre portrayed by legendary 
screen actress Loretta Young in Cecil B. DeMille’s 1935 motion picture 
classic The Crusades, also starring Henry Wilcoxon as Richard, King of 
England. The actress wore the garment during the wedding sequence in 
which Berengaria is slated to marry Richard for political reasons. When 
the groom fails to appear she is humiliated and instead is forced to marry 
his sword as a proxy for the sake of the ceremony. The garment is in 
good condition with some discoloration due to age and some of the pearl 
details are missing or have been replaced over the years. This gown was 
acquired directly from Paramount Studios and is accompanied by a letter 
of authenticity. The Crusades was nominated for an Oscar in 1936 for Best 
Cinematography. $4,000 — $6,000 
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686. 


Rospert TayLtor “Marcus Vinicius” ROMAN COSTUME FROM 
Quo Vapis. (MGM, 1951) The costume comprises a creme wool tunic 
with ornate silver threading and black bead detailing, long undertunic 
with visible ornate trim at the bottom, matching wool cape with orange 


interior and a single ornate gauntlet. The zipper on the undertunic is 
broken and the wrist gauntlet is very fragile. Tunic and undertunic with 
Casad Arte Firenze costume labels handwritten “Bob Taylor, Marco Vinicio”. 


$4,000 — $6,000 


687. No Lor. 


1-310-859-7701 


688. CHARLTON HESTON SIGNATURE “BEN-HuR” CHARIOT RACING 
HELMET FROM Ben-Hur. (MGM, 1959) This is Charlton Heston’s 
signature “Ben-Hur” leather chariot racing helmet from Ben-Hur, with 
dark brown leather exterior, tan leather interior and rawhide chin strap. 
It bears the internal ink notation “C. Heston”. This incredible arti- 
fact is one of the most recognizable wardrobe pieces from perhaps the 


most famous scene in film history. It remains in excellent condition. 


$6,000 — $8,000 


689. No Lot. 


Look for us @ www.icollector.com 


690. STEPHEN BoyD COMPLETE “‘MESSALA” CHARIOTEER COS- 
TUME FROM THE ICONIC CHARIOT RACE SEQUENCE IN BEN-Hvr. 
(MGM, 1959) This stunning ensemble includes the gold leather 
helmet with eagle motif, long tunic with gold thread detailing 
with interior bias label marked “Messala S. Boyd #1”, black suede 
belt with gold eagle and flourishes, with pair of matching gauntlets 
and black suede boots with gold trim and lion head medallions 
attached on front. An incredible and iconic costume perfectly pre- 
served with each fitment bearing the character and actor’s name. 


$20,000 — $30,000 
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692. Two WOODEN BOWS FROM THE 
ADVENTURES OF RoBIN Hoop. (Warner 
Bros., 1938) Two wooden longbows 
with suede wrapped handles used by 
Robin Hood’s men in The Adventures 
of Robin Hood. Each measure 71 % in. 
long. $300 — $500 


: eh ea) De) mn, Ad - 

691. GROUP OF FIVE SHORT SWORDS FROM’ SPARTACUS, 
CLEOPATRA, TIME TUNNEL AND THE GREATEST STORY EVER 
Top. Group of five short swords from various films including: 
a stunt wooden sword from Spartacus; an aluminum sword with 
leather scabbard used in The Greatest Story Ever Told as well as the 
“Revenge of the Gods” episode of the TV series Time Tunnel; a 
wooden-handled sword with suede scabbard from The Greatest 
Story Ever Told; decorative metal dagger/sword with scabbard 
from the silent film Cleopatra (Fox, 1917), starring Theda Bara; a 
wooden-handled metal sword with suede and brass-trimmed scab- 
bard used in the films Cleopatra, Spartacus, and the “Revenge of the 
Gods” episode of the TV series Time Tinnel. $600 — $800 


693. COMPLETE HENCHMAN COSTUME FROM THE ADVENTURES OF ROBIN 
Hoop. (Warner Bros., 1938) This complete costume was worn by one of 
the Sheriff of Nottingham’s henchmen and includes faux chainmail pants 
(size 38) with integral boots, bunting with sword motif, faux chainmail 
gloves and hood. The bunting has an internal Western Costume label 
stamped “64” in ink. It exhibits some distress at the boot heels; otherwise, 
remains in excellent condition. $1,500 — $2,500 


694. TYRONE POWER COSTUME ENSEMBLE. Costume ensemble worn by 
Tyrone Power in an unidentified production. It includes a white shirt with 
full sleeves and lace collar and cuffs, black four button vest with internal UCI 
stamps and Associated Costumers label handwritten “Tyrone Power”, white cravat 
with internal United Costumers label handwritten “SE Ch 18, Tyrone Power” 
and green plaid cravat handwritten inside “UCI, Tyrone Power, Double #4, xtra”. 
$1,000 — $2,000 


1-310-859-7701 
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695. TyRONE POWER SIGNATURE “ZORRO” SHIRT FROM THE Mark OF 
Zorro. (TCE 1940) Open-neck shirt of black silk with full sleeves worn 
by Tyrone Power in The Mark of Zorro. Internal label typewritten “486 
—T. Power”. Exhibits slight stain at inner left arm. Provenance: Christie’s 


South Kensington December 12, 2000. $3,000 — $5,000 


ue 


696. GEORGE SANDERS GERMAN MILITARY UNIFORM COAT AND HAT 
FROM Man Hunt. (TCE 1941) George Sanders German officer’s uniform 
coat and hat from the Fritz Lang film Man Hunt. Sanders personifies the 
ruthless, evil, German officer searching for an assassin in this wartime pro- 
paganda thriller. Except for the chest ribbons and one medal, the remain- 


der of the decorations and emblems are intact, including those on the hat. 


Sewn-in United Costume label in coat with Sander’s name, and UCC 
stamp in hat also with name. Leather hat lining exhibits some distress. 


$600 — $800 


Look for us @ www.icollector.com 


697. - 698. No Lor. 


699. ORSON WELLES SUIT FROM JANE Eyre. (TCE 1944) This gray 
two-piece period frock coat and matching pants were worn by the char- 
acter Edward Rochester portrayed by legendary actor Orson Welles in 
the 1944 motion picture adaptation of Charlotte Bronte’s Jane Eyre. The 
jacket comes complete with the original Western Costume Company 
label sewn inside with the name “Orson Welles” clearly written. The pants 
have the original Twentieth Century-Fox wardrobe stamp visible inside. 
$3,000 — $5,000 


700. VERONICA LAKE DRESS FROM Miss 
Susie SLAGLE’s. (Paramount, 1946) This 
light blue gray vertically striped period 


nurse’s dress with puffed shoulders was 
worn by the character Nan Rogers 
portrayed by actress Veronica Lake in the 
1946 motion picture Miss Susie Slagle’s 
starring Lillian Gish and Lloyd Bridges. 
Ms. Lake wore the garment in mul- 
tiple scenes throughout the picture when 
Nan, a nursing intern, goes about her 
rounds at the hospital. The costume is 
in good screen worn condition although 
the original buttons are missing and the 
collar and cuffs were slightly modified 
for use in a later production. This outfit 
was acquired directly from Paramount 
Pictures with the original Paramount 
label sewn inside and the name “Veronica 
Lake” handwritten in slightly faded ink. 
$1,500 — $2,000 
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701. Rira HaywortH “PrRINcEss SALOME” JEAN LOUIS-DESIGNED 
GOWN FROM SALOME. (Columbia, 1953) Jean Louis-designed Grecian- 
style floor-length gown of pale blue silk with a sweeping train in the back. 
Ornate breastplates are cut from thin brass sheeting and it has an integral 
sewn-in brassiere and sheer silk underslip. A matching silk belt ties around 
the waist. The silk exhibits normal wear in areas and the brass breastplate 
is bent at one point. From the collection of Rita Hayworth biographer, 
Caren Roberts-Frenzel who obtained the dress from the Jane Withers 
Collection. $4,000 — $6,000 


702. No Lor. 


703. Rock Hupson 1952-54 passPoRT SIGNED TWICE. Rock Hudson’s 
passport for 1952-1954, signed twice, “Roy Harold Fitzgerald (Rock 
Hudson)” and “Roy Harold Fitzgerald a.k.a. Rock Hudson” on the inte- 
rior passport photograph. Listed as “Actor” under his occupation as well 
as his height, etc. A wonderful relic from one of the 1950s most popular 
actors during the height of his career. $400 — $600 
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704. MaAvuREEN O’HARA BLUE OVERDRESS FROM LaADy GODIVA OF 
Coventry. (Universal, 1955) This blue floor length period dress was 
worn by the character Lady Godiva portrayed by screen legend Maureen 
O’Hara in the 1955 drama Lady Godiva of Coventry. The medieval gown is 
in very good screen worn condition with some minor evidence of aging 
and comes complete with the original Universal International Pictures 
label sewn inside with the name “Maureen O’Hara” handwritten in faded 
ink but still clearly legible. Don’t miss the chance to add this piece of cin- 
ematic history from one of Hollywood’s most glamorous leading ladies to 
your collection. $1,200 — $1,500 


705. THE RAINMAKER. 


Burt LANCASTER WESTERN TUNIC FROM 
(Paramount, 1956) Nudie’s-made black pullover shirt with light white 
stars, worn as “Bill Starbuck” in the film co-starring Katharine Hepburn 


in one of her Academy Award-nominated performances. The tunic bears a 
Nudie’s sewn-in label handwritten “Burt Lancaster Rainmaker’, Paramount 
Pictures Men’s Wardrobe stamp and label at tail typewritten “Lancaster 
— shirt”. Lancaster wears this tunic throughout the entire film, in one of 


$400 — $600 


his most memorable roles. 


1-310-859-7701 


706. HERO LASER RIFLE FROM FORBIDDEN PLANET. (MGM, 1956) A com- 
pletely original hero laser rifle from Forbidden Planet, constructed of machined 
aluminum and internal Plexiglas illuminating core. The light is activated by a 


small switch on the grip. Measures approx. 32 in. long. Exhibits light scratches. 
This is one of very few hero weapons to have survived the rigors of filming and, 
most importantly, except for fresh batteries installed it is completely original 
with absolutely no restoration. Comes with LOA. $30,000 — $50,000 


707. RARE ARTIST PROOF BRONZE CASTING OF RAy HARRYHAUSEN’S 
STOP-MOTION ANIMATION YMIR FROM 20 MILLION Mires TO EARTH. 
(Columbia, 1957) This fascinating display piece is the rare artist proof 


casting of the Ymir space creature from the classic science fiction film 20 
Million Miles to Earth. Designed and sculpted by the dean of stop-motion 
animation and visual effects, Ray Harryhausen, the original Ymir stop- 


motion figure was stripped of its latex skin and re-used by Harryhausen 
during the filming of the acclaimed 7” Voyage of Sinbad (rumored to have 
become the armature of the infamous Cyclops puppet). Prior to being 
stripped, the puppet was molded and a plaster master-sculpture of the Ymir 
was created as a keepsake by Harryhausen. This figure is cast in hollow 
bronze and is identical to the orginal animation model in size and every 
detail. Though a limited edition run of 100 bronzes was anticipated, only 
twelve plus this proof were ever produced. This unique artist proof features 
reddish bronze patina, unlike the others. It measures 12 inches tall and 19 
in. long. $3,000 — $5,000 


Look for us @ www.icollector.com 


708. MINIATURE VISUAL EFFECTS ““TITANIC” LIFEBOAT FROM A NIGHT 
TO REMEMBER. (Rank Film, 1958) Lifeboat special effects miniature con- 
structed of fiberglass and wood with metal trim and used during the film- 
ing of the Titanic’s dramatic sinking sequence. It measures 18 in. long and 
features 10 figures of hard rubber over wire armatures for posing. Rings 
mounted at both ends of the ship beneath the water line were rigged with 
fishing line (a short length still remains) and pulled through the water. It 
exhibits some wear and paint chipping but remains in very good condi- 
tion. The miniature is mounted on a wooden display plaque. A key special 
effects prop from this popular film. $3,000 — $5,000 
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710. MarityN MONROE ORIGINAL PRESCRIPTION OF DECADRON 
PHOSPHATE FROM SCHWAB’S PHARMACY, BEVERLY Hits. The box for 
the injection Decadron Phosphate has the pharmacy label typewritten “Use 
as directed”. Marilyn Monroe 5/14/60, Dr. Siegel”. The bottle within the 
packaging remains full of medicine and is unused. $2,000 — $3,000 


711. RicHarpD Burton “Mark ANTONY” TUNIC FROM CLEOPATRA. 
(TCE 1963) Kidskin tunic worn by Richard Burton in his role as “Mark 
Antony” in Cleopatra, with Western Costume stamp and label typewritten 


“R. Burton”. Piping has been altered for a subsequent production and 
exhibits some repairs at the shoulders and waist. $2,000 — $3,000 
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712. PsycHO ONE-SHEET POSTER SIGNED BY ALFRED HITCHCOCK, JANET 
LeiGH, ANTHONY PERKINS AND OTHERS. (Paramount, R-1965) 1965 re- 
release one-sheet poster signed by Alfred Hitchcock with his hand-drawn 
self-caricature portrait, Janet Leigh, Anthony Perkins, Vera Miles, John 
Gavin, Martin Balsam and John McIntire. Folded; with paperloss at upper 
right corner and tape repairs at corners. $2,000 — $3,000 


713. Jack LEMMON BLACK 
FUR-TRIMMED OVERCOAT 
FROM THE GREAT RACE. 
(Warner Bros., 1965) This 
double-breasted overcoat 
features faux fur trim at 
the collar and cuffs. It was 
worn by Jack Lemmon as 
“Prof. Fate” in the hilarious 
Blake Edwards comedy, The 
Great Race. Internal Warner 
Bros. handwritten label “Jack 
Lemmom [sic] — Great Race”. 


$1,000 — $1,500 


1-310-859-7701 


714. CHIMPANZEE COMPLETE COSTUME AND DISPLAY FROM PLANET OF 
THE APES. (TCE 1968) This original costume includes leather-trimmed 
tunic, pants, undertunic and shoes. The pants have internal Western 
Costume Co. stamp and label typewritten “2771-1” and handwritten 
“Delgado Double”. The costume is mounted on a custom-built flexible 
mannequin and incredibly accurate silicone head (made using appliances 
from the original mold), prosthetics-grade glass eyes and hand-punched 
human hair. The display stands approx. 5 ft. 9 in. tall. Mounted on this 
exceptional custom-made mannequin, the costume truly comes to life to 


make an impressive display piece. $8,000 — $10,000 


Look for us @ www.icollector.com 


715. HERO GORILLA COSTUME AND DISPLAY FROM PLANET OF THE APES. 
(TCE 1968) Gorilla costume and display with original leather tunic, pants, 
boots and gauntlets. The bandolier is original as well with replica pockets 
to complete the display. The entire costume is mounted on a custom-built 
posable mannequin with a lifelike head based on original appliances for 
the film, cast in acrylic resin and finished with glass eyes and coarse hair. 
$12,000 — $15,000 
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716. JOHN CHAMBERS SCREEN-USED MUTANT MASK FROM BENEATH THE 
PLANET OF THE APES. (TCE 1970) In 1969, fresh from his Oscar-winning 
creation of the famed simians of Planet of the Apes, legendary makeup 


artist John Chambers was presented with an even greater challenge: to 
design the race of hyper-intelligent telepathic mutant humans who ruled 
Beneath the Planet of the Apes. Acclaimed makeup artist Rob Bottin (The 
Thing) has stated that the Mutant makeup was among the most brilliant and 
influential of Chambers’ creations. This incredibly detailed latex mask is 
in remarkably well-preserved condition. The eyes and mouth were added 
to round out the display circa the time of the production. This is the first 
mask we have ever seen and represents a fantastic opportunity to acquire 
one of John Chambers’ most enduring and influential makeup designs. 


$4,000 — $6,000 
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717. AxkiRA KUROSAWA ORIGINAL HAND DRAWN PRODUCTION STORY- 
BOARD FOR Tord! Tora! Tora!. (TCE 1970) Original storyboard, hand 
drawn by Akira Kurosawa in pencil on an 8 % x 11 in. leaf of Tokyo Prince 
Hotel stationery, featuring a dramatic shot of a Japanese Zero strafing the 
aircraft carrier USS Valley Forge, with annotations at the upper and lower 
margins. This film won the 1971 Academy Award for Best Visual Effects, 
and was nominated for another four including Best Art Direction — Set 
Decoration and Best Cinematography. $800 — $1,200 


718. Britt CAMPBELL COW HIDE COAT FROM 
Bram STOKER’S Dracuta. (Columbia, 1992) 
Custom-made full length cow hide duster coat 
worn by Bill Campbell in his role as “Quincey 
P. Morris” in the film Dracula. The coat is visible 
in the climactic chase scenes where Dracula’s 
coach is chased down by the men on horseback. 
It features a geometric tanned interior and five 
faux-bone toggle buttons along the front. A 
beautifully made wardrobe piece from the film. 


$400 — $600 


719. Joun Huston “Noan 
Cross” SIGNATURE HAT FROM 
CHINATOWN. (Paramount, 1974) 
The tan fur felt hat by “Eddy Hats” 
features the brim edge with the 
same tan satin ribbon as the hat 
band. Beneath the brown leather 
inner band is a faded W.C.C. stamp 
(Western Costume Co.). Signed 
by Huston on the inside of the hat, 
“John Huston”. Worn by Huston as 
water baron “Noah Cross” in what 
many regard as one of the great- 
est films of all time. 


was nominated for eleven Academy 


Chinatown 


Awards, including Best Picture 
and Best Director and won the 
Best Writing, Original Screenplay 
for Robert Towne. Comes with 
a detailed letter of provenance. 


$4,000 — $6,000 


1-310-859-7701 


720. WILLIAM 
MARSHALL SIGNATURE 
COAT FROM BLACULA. 
(AIP, 1972) This sig- 
nature two-button 
black jacket with dark 
red silk trim at lapels 
and cuffs was worn 
by William Marshall 
in his memorable 
role as “Mamuwalde/ 
Blacula”’. 
Western Costume 
Co. stamp and label 
typewritten “William 
Marshall”. Slight fray- 


ing of lining at neck; 


Internal 


otherwise, excellent 


condition. Includes 
six glossy 8 x 10 in. 
production stills. 


$2,000 — $3,000 


721. 
(TCE 1974) Decorative brass box featuring the Frankenstein family crest, 


FRANKENSTEIN FAMILY METAL BOX FROM YOUNG FRANKENSTEIN. 


red velvet lining, ornate hinges and trim. In the opening scene of the film, 
the finely dressed skeleton of Baron Von Frankenstein clutches the box, 
which holds his will and testament, and the meek administrator of the 
estate has to wrestle it away from the corpse’s boney grip. Measures 9 in. 
long x 5 in. wide x 2 % in. tall. Includes LOA from the wife of the film’s 
property master. $3,000 — $5,000 


Look for us @ www.icollector.com 


722. MicHarL BECK SIGNATURE “SWAN”? WARRIOR VEST FROM THE 
Warriors. (Paramount, 1979) Light brown synthetic leather vest with 
black trim in a geometric pattern, lined in polyester and handwritten in 
black above the label “Swan”. Worn by Swan, the leader of the Warriors, 
who successfully makes it back to Coney Island with his Warrior brethren. 
The vest features the Warriors distinctive embroidered patches on the 
reverse — the stylized Warriors logo and winged-skull symbol — which were 
created by costume designer Bobbie Mannix. After the film wrapped the 
vests were pressed into service on other unknown productions. This is 
the only completely original Warriors vest we have ever encountered, and 
may be the only opportunity collectors may ever have to own an original 
wardrobe piece from this classic film. $6,000 — $8,000 


723. No Lor. 


724. ORIGINAL PRODUCTION ARTWORK FROM THE BLACK Hote. (Buena 
Vista, 1979) Incredibly detailed production artwork from Disney’s deep 
space adventure The Black Hole. Accomplished in acrylic and airbrush on 
a 15 x 23 in. leaf of artist’s illustration paper, it features the climactic scene 
where the USS Cygnus is sucked into the black hole. A beautiful piece of 
original art, framed and matted and perfect for display. $2,000 — $3,000 
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725. CHRISTOPHER REEVE HERO EVIL SUPERMAN SUIT FROM SUPERMAN 
TI. (Warner Bros., 1983) Complete superhero worn by Christopher 
Reeve after being exposed to Kryptonite and transformed into a spiteful, 
selfish version of the Man of Steel. The costume consists of a dark blue 
unitard with integral dark red briefs and classic Superman “S” logo on the 
chest; a Bermans & Nathans label is sewn into the inside collar, and type- 
written “Christopher Reeve — Colour D 18631 — Superman III Flying”. 
Together with the matching dark blue tights, dark red leather boots hand- 
written inside “C.R. No. 4” and carmel colored leather belt with resin 
buckle. Includes a replica dark red cape. An incredible opportunity to own 
one of the very few Christopher Reeve Superman costumes in existence. 


$30,000 — $50,000 
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726. PROSTHETIC FACIAL APPLIANCE FROM Swamp THING. (Embassy, 


1982) Foam latex prosthetic facial appliance on a vaccu-formed Dick 
Durock lifecast. This piece was production-made but ultimately not seen 
in the film. Exhibits minor wear but remains in excellent condition. 


$800 — $1,200 


727. Rarz HOWARD CHAYKIN PRE-PRODUCTION POSTER FOR STAR 
Wars. (TCE 1977) This was the first poster ever created for Star Wars. 
One of approximately 1,000 printed and given away at ComicCon pre- 
release, it is exceedingly rare and desirable. Pinholes at corners. Condition: 


A-. Rolled. $800 - $1,200 


1-310-859-7701 
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728. ORIGINAL HERO STORMTROOPER HELMET FROM STAR WARS: RETURN 
OF THE JEDI. (TCE 1983) This hero Stormtrooper helmet was worn by vet- 
eran stuntman Dickey Beer in the close up scenes on the forest moon Endor, 
shot in the Redwood Forest at Crescent City, California. Beer wore two 
styles of Stormtrooper helmets: one was for close-ups (this helmet) featuring 
convex lenses and more detail; the other, with flat lenses (with better vision) 
and less detail, was used for longer shots and running/action sequences. This 
is one of very few helmets to have survived the rigors of filming and, more 
importantly, it is completely original with absolutely no restoration. 
Includes an LOA from Dickey Beer. $30,000 — $50,000 
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729. BIKER SCOUT STUNT PISTOL FROM STAR Wars: RETURN 
OF THE JEDI. (TCE 1983) Prop pistol used by the Biker 
Scout Stormtroopers on the forest moon Endor in Star Wars: 
Return of the Jedi. Constructed of cast resin and painted black 
with airbrushed silver highlights and two metal screws on the 
grip. The trigger is missing and it exhibits minor wear from 
production use; otherwise, excellent condition. A rare prop 
weapon from the film. This is the first Biker Scout pistol 
we have ever encountered. Includes a letter of provenance. 


$6,000 — $8,000 


730. PROP BRAIN IN GLASS JAR AND SCRIPTS FROM THE Man witH Two 
Brains. (Warner Bros., 1983) Prop dense foam latex brain and mounted 
on a short plexi pillar inside a large glass jar with lid. A key prop from 
this popular comedy starring Steve Martin and Kathleen Turner. Includes 
two scripts for The Man with Tivo Brains: one First Revision, one rainbow. 


$400 — $600 
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731. GROUP OF HERO CHARACTER NAME PATCHES, GHOSTBUSTERS 
LOGO PATCH, AND TWO RUBBER JUMPSUIT NOZZLES FROM GHOSTBUSTERS. 


(Columbia, 1984) Four patches for each of the hero character names: 


“Venkman”, “Spengler”, “Stantz” and “Zeddemore”. Also includes a 
Ghostbusters logo patch and two hard rubber nozzles for hose attachment 
to the jumpsuits. Logo patch has a 1 % in. vertical tear. Patches come with 


Warner Bros. COAs. $400 — $600 
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732. ROBERT REDFORD CARDIGAN SWEATER FROM THE NATURAL. 
(TriStar, 1984) 
shawl collar was worn by the character Roy Hobbs, portrayed by actor 
Robert Redford, in the Academy Award nominated 1984 motion picture 
The Natural. The garment was knitted by Broadway Knitting Mills (the 
knitting industry leader since it opened in 1920), which modified a loom 


This custom-made oatmeal colored wool sweater with 


to match a cable knit from the 1920’s era per the costume designer Bernie 
Pollack’s specifications. The sweater has remnants of stage blood from 
the scene where Mr. Redford’s character, Hobbs, is shot. No bullet holes 
were made in the sweater because Mr. Redford would not allow one of 
his favorite pieces of wardrobe to be permanently damaged. Mr. Redford 
wore the sweater off camera many times during the production, as he was 
fond of wearing period clothes after working on the film The Great Gatsby 
in 1974. After The Natural wrapped Mr. Redford gave the sweater as a gift 
to the person that facilitated its construction at the knitting company and 
it has been in their possession ever since. Includes a COA from the film’s 
costume supervisor. $6,000 — $8,000 


1-310-859-7701 


733. SCREEN-USED AND CAMERA-READY MAPS FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) Two camera-ready maps used for 
the animation scenes illustrating the flight of the Ford Trimotor across Asia. Accomplished in ink, watercolor and tempera on leaves of artist’s illustration 
paper mounted on rigid foam-core backing, the maps measure 22 x 40 in. and 30 x 40 in. Each map features a transparent overlay with printed and 
hand-drawn gridlines and annotations such as, “Starting position, ease into move after 5 ft. handle, start accelerating move in” and other details. They exhibit 
some minor water damage at corners but remain in very good condition and instantly recognizable props from the film. $8,000 — $12,000 


734. No Lor. 


735. HARRISON FORD SIGNATURE HERO “‘INDIANA JONES”’ BULLWHIP FROM INDIANA JONES AND THE LAST CRUSADE. (Paramount, 1989) This bull- 
whip, along with the fedora and distressed leather jacket, personify the Indiana Jones character. Indy’s use of the whip enabled him to fend off bad 
guys as well as get him out of tight spots by using it as an acrobatic tether. It is one of the most highly recognized pieces in modern film history. This 
kangaroo hide bullwhip measures 10 ft. long (measuring from the butt of the handle to the end of the braid) and was used by Harrison Ford in the 
Castle Brunwald sequences shot at Elstree Studios. From the collection of Dickey Beer, who was a stuntman in the film, and with an LOA from him. 
$30,000 — $50,000 
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736. ROBERT ENGLUND COMPLETE “‘FREDDY KREUGER” COSTUME FROM A 
NIGHTMARE ON ELM STREET 5: THE DREAM CuiLp. (New Line, 1989) This sig- 
nature “Freddy Krueger” costume was worn by Robert Englund in A Nighmare on 
Elm Street 5: The Dream Child, and includes the original hero bladed glove, Englund’s 
signature brown felt fedora, distressed green and red sweater, black Dockers pants, 
black combat boots as well as Englund’s upper and lower dental molds. The ensemble 
comes directly from a supervising crewmember from the film and comes with a 


LOA. An incredible opportunity to acquire a complete costume from the film. 
$20,000 — $30,000 


737. JAMES BROWN VELVET ROBE FROM Rocky IV. 
(MGM, 1985) This beautiful crushed blue velvet/pale 
blue silk robe was worn by James Brown in Rocky 
IV. It features a bull head motif on the outside and 
embroidered “James Brown” on the inside. Exhibits a 
small stain on the right eye of the bull, and small hole 
at the lower right. A fantastic costume piece from the 
“Godfather of Soul” and an instantly recognizable cos- 
tume from the film. $15,000 — $20,000 
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740. Lea THOMPSON ‘“‘LORRAINE 
Baines McFiy” HIGH SCHOOL DRESS 
FROM BACK TO THE Future. (Universal, 
1985) Pink and grey plaid dress with 
matching belt and pink bow at neck 
worn by Lea Thompson during the high 
school sequence from Back to the Future. 
American Costume label handwritten 
“L. Thompson”. $2,000 — $3,000 


— 


738. Micuaer J. Fox “Marry McFLy” JACKET FROM BACK TO THE 
Future II. (Universal, 1985) This black and red rubber jacket was worn 
by Michael J. Fox in his role as “Marty McFly during the opening scenes 
of Back to the Future I. The jacket features a longer left sleeve and exhibits 
some wear at the cuffs and waist. $2,000 — $3,000 


741. Crispin GLOVER ‘‘GEORGE 
McFLy” PERIOD SPORT JACKET 
FROM BACK TO THE FUTURE. 
(Universal, 1985) Crispin Glover 
“George McFly” period-style sin- 
gle breasted sport jacket featuring 
blue front and lapels and hound- 
stooth collar, sleeves and_ back. 
Internal American Costume hand- 
written “1399 Crispin Glover”. 
$1,000 — $1,500 
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739. DELOREAN PLUTONIUM FUEL CELL FROM 
Back TO THE Future. (Universal, 1985) This is 
one of the Plutonium fuel cells from the opening 
scenes in Twin Pines Mall, when Doc first shows 
Marty his invention. The seven inch red Lucite rod 
with worn yellow and red label reading, “Caution 
Radioactive Material”, fits in a clear canister that 
once held water that acted as the container/breach 


to load the Plutonium into the reactor of the 
DeLorean time machine. The water has since 19 50 2000 
drained out of the prop and there is a minor crack gQ 
[ > 
_ 


at the bottom of the canister. $4,000 — $6,000 it) om 
~~ 2 psig ») \ f 5 
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742. ORIGINAL PROP GRays SPORTS ALMANAC FROM 
Back TO THE Future II. (Universal, 1989) This is a 
key prop from the second film in this trilogy. When 
Marty and Doc Brown travel to the year 2015, Marty 
buys this Sports Almanac containing the outcomes of 
50 years worth (1950-2000) of sporting events. The 
red and gray cover exhibits minor scuffing from studio 
use; otherwise, fine. $2,000 — $3,000 
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743. SEAN CONNERY HERO “‘RAMIREZ”? SWORD WITH ORIGINAL SHEATH AND BELT FROM HIGHLANDER. (TCE 1986) Hero sword used by Sean 
Connery in his role as “Juan Sanchez Villa-Lobos Ramirez” in Highlander. This incredible katana style sword features a polished aluminum blade, a faux 


engraved ivory hilt depicting scenes from ancient Japan and a dragon head end. It includes a red leather-wrapped scabbard with gold metal decorative 


accents and red suede belt with silver metal accents. A beautiful and finely detailed hero weapon from the film. The handle exhibits some minor distress. 
$12,000 — $15,000 


744. CLANcy BROWN HERO “KURGAN” SWORD AND TWO PIECES OF 
KuRGAN ARMOR FROM HIGHLANDER. (TCE 1986) Hero sword and two 
pieces of Kurgan armor used by Clancy Brown in his role as “The Kurgan” in 
Highlander. This impressive looking weapon is constructed of aluminum with 
a leather wrapped handle and measures 49 in. long. Also includes a spauler 
(shoulder armor) and gauntlet constructed of fiberglass with faux snakeskin 
covering. Spaulder has an internal label “made by Martin Adams” and hand- 
written “Clancy”. $6,000 — $8,000 


745. Kyte MacLacuian “Paut ATREIDES” FREMEN STILLSUIT 
JACKET FROM Dune. (Universal, 1984) Black neoprene jacket with 
front zipper closure and segmented compartments of coated foam latex. 
Forearms on the sleeves are covered in black leather. In Dune lore, the 
stillsuit was designed by the Frement to dissipate heat and recycle the 
moisture lost by the body throughout the day in the harsh desert cli- 
mate of the planet Arrakis. Interior tag marked “KM2”. This item is in 
delicate condition but has been professionally stabilized and is mounted 
on a torso with base. $4,000 — $6,000 
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748. NicoLas CAGE STRIPED DENIM ‘HUDSUCKER INDUSTRIES” COV- 
ERALLS FROM R4IsING ARIZONA. (TCE 1987) This pair of vertically 
striped worker overalls were worn by Nicolas Cage in his role as “H.I. 
746. ORIGINAL CRITTER PUPPET FROM CRITTERS. (New Line, 1986) ©McDonnough” in the Coen Brothers hilarious 1987 cult classic Raising 
Screen-used animatronic puppet constructed of foam latex painted grey Arizona. Mr. Cage wore the garment in multiple scenes before the open- 
to simulate reptilian skin and hand-punched hair for fur. Stands 11 in. ing credits when H.I. gets a job as a machinist for Hudsucker Industries. 
tall. Mounted to a fabric covered board and still has the motion cables The overalls are in hand distressed screen worn condition with the original 
attached. Latex exhibits minor wear but remains in very good condition. “Hudsucker Industries” patch on the breast. $1,000 — $1,500 

$3,000 — $5,000 

749. No Lor. 


747. ALIENS GATEWAY STATION MATTE PAINTING. (TCE 1986) This is the actual gateway station matte art from the Academy Award-winning film 
Aliens. The matte painting was created by award-winning visual effects supervisor Robert Skotak and is accomplished as a hand painting on photo card 
and dry mounted to keep it flat. The star field has been recreated and back mounted to approximate the final shot seen in the film. The shot appears 
at the beginning of the film after Ripley’s shuttle craft is found floating in space. $2,000 — $3,000 
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750. Birt Campsett “CiirFF SECORD” HERO HELMET AND COSTUME FROM THE ROCKETEER. 
(Disney, 1991) This fantastic costume consists of a hero gold-painted resin art deco helmet with thick 
quilted lining, pair of khaki pants made of a quilted fireproof material with elastic stirrups and zip- 
pered flares, used for the special effects sequences; a custom-made jacket of distressed tan leather with 
a fire-retardant quilted lining and brass finished buttons, also used for the special effects sequences, a 
pair of leather fingerless gloves with faux leather ties. Each garment exhibits usual wear and distress 
from normal production use but remain in excellent condition. An instantly recognizable wardrobe 
ensemble from the film. $25,000 — $30,000 


752. ALIEN EGG FINE ART PRINT SIGNED BY 


H.R. Gicer. Alien Egg Version II fine art print 
751. ORIGINAL STUNT ALIEN HEAD FROM ALIEN WITH LOA SIGNED By ALIEN CREATOR H. R. by Dark Horse, 1991, signed by H. R. Giger in 
Gicer. (TCE 1986) Original stunt Alien head constructed of polyfoam and measuring approx. pencil at the lower right margin. Measures 19 
34 in. long x 10 % in. tall. It exhibits some cracking but remains in very good condition. Includes % x 27 in. ¥% in. tear at the center left margin; 


a LOA signed by Alien creator H.R. Giger. $10,000 — $12,000 otherwise, fine. $300 — $500 
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753. 
EYE PORTAL FROM 


MarTIAN = INTELLIGENCE 
INVADERS 
FROM Mars. (Cannon Pictures, 
1986) This martial intelligence 
eye portal is constructed of 
fiberglass and realistically painted 
to simulate swollen alien skin. 
This eye portal bursts out of 
the floor during the terrorizing 
invasion sequence and is clearly 
visible spinning around in the 


scene. Measures 16 in. tall x 21 
in. wide. $400 — $600 


754. Met Gipson AND Rosert Downey, JR. HUEY HELICOPTER 
CYCLIC CONTROL STICK FROM Air America. (TriStar, 1990) This Bendix 
cyclic control stick was used by both Mel Gibson and Robert Downey, 
Jr. It measures 8 in. tall (on base) and features three buttons, trigger and 
thumb toggle. It exhibits some wear from production use. Includes a LOA 
from Robert Downey, Jr’s stunt double. $300 — $500 


755. THE TERMINATOR ORIGINAL SCRIPT WITH PRODUCTION ANNO- 
TATIONS AND ARCHIVE OF PRODUCTION MATERIAL. (Orion, 1984) 
Complete 111 pp. Fifth Draft written by James Cameron with Gale Anne 
Hurd. Dated March 11, 1984 with blue revision pages dated March 19. 
Ownership address label and embossed stamp of Property Master, Tommy 
Estridge. Bears extensive hand annotations in red ink noting props needed 
for each scene, as well as highlighted sections of script noting the props 
referenced in the text. The script is housed in stiff cardboard wrappers 
with thumb tabs. Also included is an archive of production materials 
including a multi-page list of props with scene numbers, shooting schedule, 
location list, office fund expenditure sheets, call sheets, staff and crew list, 
storyboard artwork reproductions, etc. An incredible archive of material. 


$800 — $1,000 


756. HERO ENDO PLASMA RIFLE FROM TERMINATOR 2: JUDGMENT Day. 
fiberglass and painted black and silver to resemble battle-scarred metal. Based on a fully-automatic Calico 950 handgun with a 100-round helical-feed 
magazine, the gun is fitted inside a fiberglass shell which was designed by Steve Burg. Measures approx. 30 in. long. Inner gun insert is replica to com- 


$8,000 


plete the display. A fantastic prop weapon from this popular film. $6,000 — 
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199 


757. SCREEN-USED FLYING HUNTER/KILLER FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) The Hunter Killer of “HK” series of anti-per- 
sonnel combat units were the simplest and most numerous of the various combat oriented machines designed by SKYNET to wipe out the human 
race. This Aerial Hunter/Killer was built by Gene Warren, Jr. and his crew at Fantasy II Film Effects for the “Future War” sequences. This 1/6" 
scale Aerial HK is created of steel, aluminum, fiberglass and resin and measures 54 in. long x 41 in. wide. This filming miniature was suspended by 
wires and shot strictly from low angles showing the bottom of the machine replete with mounted plasma gun. It features an extremely well detailed 
shiny metallic hull. Includes a LOA from the licensing agency that retained this prop upon completion of the production. $30,000 — $50,000 
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758. RosBerT Patrick ““T-1000” METAL POINTING FINGER FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) This metal pointing finger was used 
by Robert Patrick as the T-1000 to threaten to stab Sarah Connor in the eye during the climactic final battle scenes in the foundry. There were at least 
three cast metal special f/x fingers made with different lengths, each one was screen-used to show the metal finger growing. These were filmed and the 
CGI filled in the growth stages. Realistically painted and detailed to simulate human skin, it measures approx. 21 in. long. $2,500 — $3,500 


759. JENETTE GOLDSTEIN/T-1000 swoRD ARM FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) Sword arm worn by Jenette Goldstein while 
playing John Connor's foster mother taken over by the T-1000. Shown several times in the “making of” special features on the Terminator 2: Judgment 
Day DVD. Constructed of resin and accurately painted metallic silver and skin tones at the shoulder, it measures 40 in. long. $2,500 — $3,500 


760. ARNOLD SCHWARZENEGGER BULLET-RIDDLED LEATHER JACKET TEST SWATCH FROM 
TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) Test swatch of black leather with numerous 
simulated bullet holes, each hand cut with studio blood. The bottom of the piece features a set of 
four wardrobe continuity Polaroids of other Terminator jackets with various patterns of bullet holes. 


A fascinating glimpse into the production wardrobe process of T2, illustrating James Cameron’s 
renowned attention to detail. Mounted on its original production wardrobe manila file folder and 


mounted in a framed display. $600 — $800 
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761. MINIATURE VLAD THE IMPALER 
MAQUETTE FROM Dracuta. (Columbia, 
1992) Miniature Vlad the Impaler con- 
ceptual design maquette for the dis- 
tinctive armor design worn by Gary 
Oldman in the opening moments of 
the film. Only a few were produced 
and given to key production personnel. 
Constructed of molded resin, it stands 5 
in. tall. $1,500 — $2,000 


762. 


Gary OLDMAN “DRACULA” DRAGON HEAD HERO WALKING STICK 
FROM Dracuta. (Columbia, 1992) This is the hero walking stick used by 
Gary Oldman in his role as “Dracula”. It features an elaborate silver metal 
winged dragon head and wooden shaft with aluminum tip. It measures 39 
in. long. This walking stick figures prominently in the film when Oldman 
walks the streets of London holding it. An instantly recognizable prop from 
this popular film. $6,000 — $8,000 


765. ‘““TOTEM” PUPPET FROM PuppET Master 4. (Full Moon, 1993) This full-scale 
Totem stands 17 % in. tall and is featured throughout the film as the Totem with the blue 
ornamental mask with white stripes. It is made of foam latex and resin over a metal 
armature. Latex exhibits wear on both hands and the toes are missing on the right foot; 
otherwise, in good general condition with the armature fully intact. $1,000 — $1,500 
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763. Gary OLDMAN SIGNATURE “‘COUNT DRACULA”’ SILK SUIT FROM 


Dracuta. (Columbia, 1992) 
suit worn by Gary Oldman in his memorable role as “Count Dracula” in 
Dracula during the love letter scene with Winona Ryder. This beautiful 
costume features a two-button tail coat with silk lapels, pants with stirrups 
and a vest with elaborately embroidered Count Dracula family flaming 
dragon crest with zipper and snap “bib” front closure. The pants and vest 
have internal Vincent Costumes, Inc., New York labels typewritten “Gary 
Oldman”. A stunning piece of wardrobe from this visually rich film which 
won three Oscar Awards in 1993, one for Best Costume Design (Eiko 
Ishioka). $15,000 — $20,000 


Signature three-piece white taffeta silk 


764. No Lor. 
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766. OsKAR SCHINDLER AUTOGRAPH LETTER SIGNED TO ITZHAK STERN. Schindler, Oscar. (1908-1974). Rare Autograph Letter Signed, one page, 
oblong Octavo, on “Hotel Preussicher Hof” stationery, undated [circa 1950s]. Written to Itzhak Stern (1901-1969), Schindler’s accountant and credited 
with typing the list of names that became known as “Schindler’s List”. The letter reads (translated in full): “Dear Isak, Dear Friends, Many thanks for the 
friendly greetings, which I also received from your friend, Mr. Hollerthal! The short conversation was unfortunately overshadowed by the impressions that Mr. Hollerthal 
got from the Auschwitz event. Our friends in Los Angeles recorded their best wishes for the New Year on an “audio tape” which made me very happy. Mr. Hollerthal will 
bring it to you as a contribution to the “Schindler Archive.” My political television program has been delayed for two weeks due to the Innsbruck affair. After his television 
program, produced in Los Angeles, which included things that I witnessed during the war, Poldek Pfefferberg now has a chance to produce a motion picture. Please send 
my card from H. Hollerthal to Poldek PE for Mr. Adams to read in L.A. Please send the above-mentioned letter of recommendation too. I could help him a lot in his 
work, Always Yours, Schindler.” In this incredible letter, Oskar Schindler directly references the atrocities experienced by the Jews at Auschwitz, the most 
notorious of the Nazi German concentration camps. Also mentioned is Poldek [Leopold] Pfefferberg (1913-2001), a Polish-American Holocaust 
survivor who inspired Thomas Keneally to write the Booker prize-winning novel Schindler’s List, which in turn was the basis for Steven Spielberg’s film 
Schindler’s List. Handwritten letters from Schindler are incredibly rare with no public sales records in over 30 years. $8,000 — $10,000 


“He who saves one 
life, saves the 
whole world” 


768. GOLD-PLATED BRASS RING WITH HEBREW INSCRIPTION FROM 
SCHINDLER’S LIST, PRESENTED TO LIAM NEESON AS ‘“‘OSKAR SCHINDLER”’. 


Universal, 1993) Brass ring with Hebrew inscription in the inside edge, 
767. ORIGINAL ““SCHINDLER’S LIST”? AND CLIPBOARD FROM SCHINDLER’S ( ) 8 P 8 


List. (Universal, 1993) Fourteen pages, four of which are typewritten 
(the rest are studio photocopied), with original weathered clipboard as car- 
ried by Ben Kingsley in his role as “Itzhak Stern”. The list has the name, 
ID number, nationality/ethnicity and town of the Jews saved of Oskar 
Schindler in this important film. From the personal collection of Batia 
Grafka, the film’s prop master and includes a LOA. $4,000 — $6,000 


taken from the Talmud, which translated reads ““He who saves one life, saves 
the whole world”. This ring was presented to Liam Neeson’s character at 
the end of the film by all of the grateful Jewish workers he had saved from 
certain death at the hands of the Nazis. Fashioned from gold taken from 
one of his worker’s teeth, it’s after Schindler receives this ring that he breaks 
down, remorseful that he did not sell every one of his worldly possessions 
to save more Jews. An important and highly symbolic piece from the 
most poignant moment of the film. From the personal collection of Batia 
Grafka, the film’s prop master and includes a LOA. $15,000 — $20,000 


769. Liam NEESON “‘OsKAR SCHINDLER” ROUGH RING FROM SCHINDLER’S List. (Universal, 1993) This 
rough brass ring used for the making of Schindler’s ring which was formed from the bridgework of one 


of Oskar Schindler’s Schindlerjuden. From the personal collection of Batia Grafka, the film’s prop master 
and includes a LOA. $2,000 — $3,000 
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770. Bren KincsLey “ITZHAK STERN’? EYEGLASSES FROM SCHINDLER’S 
List. (Universal, 1993 Pair of round tortoise shell eyeglasses with prescrip- 
tion lenses worn by Ben Kingsley in his role as “Itzhak Stern”. From the 
personal collection of Batia Grafka, the film’s prop master and includes a 


letter of authenticity. $600 — $800 


771. 


Liam NEESON “OskKAR SCHINDLER”? PASSPORT, BEN KINGSLEY 
“ITZHAK STERN”? NOTEBOOK, TABLE SETTING PROPS FROM SCHINDLER’S 


List. 
production-made passport but not used in the film, screen-used large 
notebook carried by Ben Kingsley’s character “Itzhak Stern”, and a group 
of screen-used items seen when Schindler meets Nazi officers in the res- 
taurant including a table lamp with shade, napkin holder and table cloth. 
From the personal collection of Batia Grafka, the film’s prop master, and 
include LOAs. $300 — $500 


(Universal, 1993) This group of props include Oskar Schindler’s 


1993) 
Schindler” 
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772. LiaM NEESON “‘OsKAR SCHINDLER”? NAZI LAPEL PIN FROM SCHINDLER’S LIST. 


773. LiaM NEESON “‘OSKAR SCHINDLER”? SILVER FLASK FROM SCHINDLER’S 
List. (Universal, 1993) This silver flask is engraved with initials “OS” in 
the removable thimble cup. This was used by Liam Neeson as “Oskar 
Schindler” in a number of key scenes including his first meeting with 
“Itzhak Stern” (Ben Kingsley) when he offers him a drink from this flask, 
as well as the train depot scene where Schindler threatens to have the 
young German officers sent to the Russian front unless they pull Stern off 
of the train. From the personal collection of Batia Grafka, the film’s prop 
master and includes a LOA. $600 — $800 


774. Liam NEESON “‘OsKAR SCHINDLER”? LIGHTER, CIGARETTE CASE, 


AND CIGARETTE CANISTER FROM SCHINDLER’S List. (Universal, 1993) 
Sterling silver Ronson lighter, sterling silver cigarette case with engraved 
“OS” initials and Galloise cigarettes, and Mowe canister full of cigarettes. 
These pieces are used by Liam Neeson in a number of key scenes. From 
the personal collection of Batia Grafka, the film’s prop master and include 


LOA. $800 — $1,200 


(Universal, 


Brass lapel pin with lacquer border and swastika worn by Liam Neeson as “Oskar 
. This pin is clearly visible on Liam Neeson’s lapel in a number of key scenes including 
the opening scene of him dressing. From the personal collection of Batia Grafka, the film’s prop 
master and includes a LOA. $1,500 — $2,500 


1-310-859-7701 


776. Liam NEESON “‘OsKAR SCHINDLER” AND RALPH FIENNES ““AMON 
GOETH” STRAIGHT RAZORS AND SHAVING BRUSHES FROM SCHINDLER’S 
List. (Universal, 1993) Straight razor and aluminum shaving brush used 
by Ralph Fiennes in his role as “Amon Goeth”, and straight razor with 
box and wooden handle shaving brush used by Liam Neeson as “Oskar 
Schindler” in Schindler’s List. Items are vintage German-made. From the 
personal collection of Batia Grafka, the film’s prop master and includes 
LOAs $400 — $600 


777. LiaM NEESON ‘“‘OsKAR SCHINDLER”? SMALL NOTEBOOK AND PENCIL 


AND “EMILIE SCHINDLER” SUITCASE FROM SCHINDLER’S List. (Universal, 
1993) Leather-bound notebook with “OS” initials at the lower right and 
small colored pencil. This notebook and pencil are seen in the scene when 
Schindler pulls Stern off the train car as well as other key scenes. Also 
includes a small linen-covered suitcase used by Caroline Goodall as “Emilie 
Schindler”. From the personal collection of Batia Grafka, the film’s prop 
master and includes a LOA. $600 — $800 
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775. Liam NEESON “OsKAR SCHINDLER” RIDING CROP FROM SCHINDLER’S LIST. 
Antique riding crop used by Liam Neeson as “Oskar Schindler” featuring a wooden shaft and covered 


(Universal, 1993) 


in alligator skin along the top and a brass handle. It measures 32 in. long and features prominently in 
the scenes of Schindler on horseback looking down at the camp. From the personal collection of Batia 
Grafka, the film’s prop master and includes a LOA. $800 — $1,200 


778. Liam NEESON ‘“‘OsKAR SCHINDLER” AND RALPH FIENNES ““AMON 
GOETH” WINE AND SHOT GLASSES FROM SCHINDLER’S List. (Universal, 
1993) A wonderful set of effects including two short-stemmed wine 
glasses used by Liam Neeson “Oskar Schindler” and Ralph Fiennes “Amon 
Goeth” while sitting in the villa discussing Schindler wanting his own 
sub-camp. These glasses are also visible on one of the film’s lobby cards. 
Includes a fluted shot glass used by Ralph Fiennes in the balcony scene 
where Schindler explains to Goeth what real power is. Also includes an 
amber-colored poison shot glass used in the hospital scene where doctors 
are administering poison to the patients as the Nazis break in and start 
shooting them. From the personal collection of Batia Grafka, the film’s 
prop master and include LOA. $400 — $600 
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779. Rap FIENNES ““AMON GOETH” PROP LUGER PISTOL FROM 
SCHINDLER’S List. (Universal, 1993) Prop hard rubber Luger pistol used 
by Ralph Fiennes as “Amon Goeth”. From the personal collection of Batia 
Grafka, the film’s prop master and includes a LOA. $400 — $600 


780. Prop FLASHLIGHT, LARGE METAL CROSS NAZI PIN, NAZI RUBBER 
STAMPS, BRIBERY EARRING FROM SCHINDLER’S List. (Universal, 1993) 
Vintage Czech-made rectangular flashlight used by a man escaping through 
the sewers; large metal Nazi cross lapel pin worn by Nazi soldier; five rub- 
ber ink stamps and ink pad; fake diamond and gold earring offered to Nazi 
soldiers by Jewish woman on the train. A wonderful group of original 
props from the film. From the personal collection of Batia Grafka, the 
film’s prop master and include letters of authenticity. $300 — $500 
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781. PRODUCTION BIBLE AND COSTUME CONTINUITY BOOK OF 250+ PoLaRrowws FOR THE Crow. (Miramax, 1994) This incredible archive comprises 
two large three-ring binders of on-set production material for The Crow. Included are the shooting schedule, two rainbow scripts, full crew list, and 


nearly complete storyboard sequence. Most importantly, it includes 250+ costume continuity Polaroids of all the principle characters including 73 of 


Brandon Lee as “Eric” and featuring the last known picture of him taken before his tragic on-set accident. Each photograph is annotated with scene 


number and other production notations and accompanied by a detailed costume list. $6,000 — $8,000 


782. No Lor. 
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783. BRANDON LEE PERSONAL ANNOTATED SCRIPT FOR THE Crow. 
(Miramax, 1994) Complete 98 pp. script dated March 23, 1992. Written 
by David Schow based on a screenplay by John Shirley, based, in turn, on 
the comic book created, drawn and written by James O’Barr. Bears the 
ownership signature of Brandon Lee in pencil on the title page, “Property 
of Brandon Lee”, as well as 25 autograph corrections, additions, deletions 
and comments about character and script structure. Some of the annota- 
Opposite page 22: “The killing of Eric & Shelly’s rape as 
done in Crow Vol. II are some of the most powerful shit in the script. In particular 


tions include: 


the constant entreaties by the bird (we'll use the Skull Cowboy) ‘not to look’ are 
Opposite page 36: “Oh...my...God. 
How many rings there are, how many other lives. It’s a point of humanity for 
the Crow.” 


passages. Interestingly, the title page also bears the name and telephone 


great —A real key to the Crow’s char.” 
In addition, several pages bear yellow highlighted dialogue 


number of The Crow creator James O’Barr who became friends with Lee 
during filming and gave the eulogy at Lee’s funeral. Director Alex Proyas 
said of Lee’s contribution to the film, “Brandon was specific about his 
thoughts and a lot of his ideas were incorporated. ..it was he who defined 
his character, even at the script stage. He contributed a great deal to the 
finished film.’ Housed in Lee’s personal leatherette binder with his initials 
“BBL” in gilt on the front cover. An incredible opportunity to acquire 
Lee’s personal script, perhaps the single most important item which defines 
his screen legacy. $6,000 — $8,000 
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784. BRANDON LEE HERO COSTUME FROM THE Crow. (Miramax, 1994) 
Costume worn by Brandon Lee as “The Crow” consisting of a heavily dis- 
tressed black leather trench coat, distressed moleskin shirt with dance strap 
and distressed black leather pants with electrical tape and twine around 
the legs. Includes original production costume tags which state “Eric Sc. 
86 after 1* set of squibs (used for somersaults on table), also Sc. 90” and 
“Gideon Fire & Squibs”. $12,000 — $15,000 


1-310-859-7701 


= 2 
786. KENNETH BRANAGH PERIOD-STYLE SHIRT FROM Mary SHELLEY’S 


FRANKENSTEIN. (TriStar, 1994) 
Kenneth Branagh in his role as “Victor Frankenstein”. 


This period-style shirt was worn by 
It is a loose-fit- 
ting four-button pullover shirt of cotton with internal label handwritten 
“Kenneth Branagh”. $300 — $500 


Look for us @ www.icollector.com 


785. Jim CARREY’S MASK FROM THE Mask. (New Line, 1994) The key 
prop and plot device from the film, this green-painted resin maske is made 
to resemble aged wood, and was designed to be worn (and/or hidden!) by 
Jim Carrey in his role as the timid man-turned-Superhero known only as 
“The Mask”. The prop is additionally signed on the nose in black ink by 
Peter Green (who played antagonist Dorian Tyrell), it remains in excellent 
condition. Originally acquired from Bellissimo Belardinelli Effects, who 
created the mask for the film. $4,000 -— $6,000 


787. TRiIo OF KirsTEN Dunst “CLAUDIA” PROP DOLLS FROM INTERVIEW 
WITH THE VAMPIRE: THE VAMPIRE CHRONICLES. (Warner Bros., 1994) 
Three Victorian-style dolls which belonged to Kirsten Dunst’s chararacter 
“Claudia”, the troubled vampire who was forever trapped in a child’s body. 
In the film, she had a collection of dolls created in her likeness — one pre- 
sented to her each year on the date of her “birth into darkness”. The dolls 
feature porcelain heads, hands and feet, silk dresses, and measure 16 in., 19, 
in. and 25 in. tall. Inludes Warner Bros. COAs. $600 — $800 


788. Horus WRIST GAUNTLETS FROM STARGATE SG-1. (Showtime/Sci- 
Fi, 1997-2007) Pair of gauntlets worn by the Horus guards and are con- 
structed of dense rubber painted bronze and silver to simulate weathered 


metal. $400 - $600 
207 


789. JEAN RENO “LEON” HERO BERETTA 92 PISTOL FROM THE PROFESSIONAL. (Gaumont, 1994) Hero live-firing Beretta 92 9mm semi-automatic 
pistol, used by Jean Reno in his signature role as the assassin, “Léon”, in The Professional (the title in French was Léon). This gun is visible in a number 
of key scenes, notably during the climactic shootout scene at the end of the film. Attention bidders: this firearm needs to be shipped through a licensed 
federal firearms transporter. Includes a LOA from the company that rented the gun to the production. $30,000 — $40,000 


790. No Lor. 


791. SYLVESTER STALLONE HERO ILLUMINATING “LAWGIVER” AND HOLSTER FROM JUDGE Drepp. (Buena Vista, 1995) This is the hero illuminating 
“Double Whammy” Lawgiver weapon used by Sylvester Stallone as “Judge Dredd”. Constructed of resin painted black with red detailing and featuring 
integrated aluminum gun barrel, trigger assembly and grip end. The gun is wired for illumination and activated by a small switch on the grip. Lights are 
not functional but may simply need a new battery. Includes the holster with aluminum belt mounts. An incredibly detailed hero “Lawgiver” weapon. 
Measures 11 in. long. $12,000 — $15,000 
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(Paramount, 1995) 


793. MeL GiBson “‘ WILLIAM WALLACE”” WAR HAMMER FROM BRAVEHEART. 
(Paramount, 1995) War hammer used by Mel Gibson in his role as “William 
Wallace” in Braveheart. This prop weapon was wielded in the sequence 
where William Wallace infiltrates the camp to save Murron. It features 
a wooden handle with foam rubber head realistically painted to simulate 
weathered steel and iron and measures 28 in. long. $4,000 — $6,000 


Look for us @ www.icollector.com 


792. ORIGINAL SANJULIAN CONCEPT ARTWORK FROM BRAVEHEART. 
Concept artwork of Mel Gibson as “William 
Wallace” and Sophie Marceau as “Princess Isabelle” by renowned hor- 
ror/fantasy illustrator Sanjulian. Accomplished in graphite on an 18 % 
x 26 in. leaf of artist’s illustration board, it depicts Wallace on horseback 
sweeping Isabelle off her feet. A beautiful piece of art with wonder- 
fully accurate portraits of the actors. Signed by Sanjulian at the lower 
center left. Perfect for framing and display. $2,000 — $3,000 


794. Mer Gipson “WILLIAM WALLACE” SIGNATURE KILT FROM 
BraévEHEART. (Paramount, 1995) This is Mel Gibson’s signature kilt worn 
by him in his role as “William Wallace” in Braveheart. Handwritten inter- 
nally “MG Standard #4”. Includes a LOA from the production company, 
Icon Entertainment, stating the kilt was worn by Gibson in the film and 
donated to a Malibu school charity in 1997. $8,000 — $10,000 
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795. 
1996) 
tinted lenses worn by Woody Harrelson as “Roy Munson” in Kingpin. 


Woopy HarRELSON HERO SUNGLASSES FROM Kincpin. (MGM, 
These are the hero Serengeti driver’s sunglasses with yellow 


Includes Serengeti case with handwritten label “Hero coated lens Roy”. 


$400 — $600 


796. 
FROM LARGER THAN Lire. (UA, 1996) Screen-used travel trunk carried 
by Bill Murray in his role as “Jack Corcoran” in Larger Than Life. It is 
constructed of fiberglass to help facilitate Murray carrying it on his back 
repeatedly throughout the film. The trunk is filled with numerous props 


SCREEN-USED HERO TRAVELING TRUNK AND PERSONAL EFFECTS 


including: his father Kirby’s clown noses, key chain and key to rental truck, 
Kirby’s leather map holder with maps, Kirby’s elephant stick, Kirby’s bed 
roll, Kirby’s clown bow tie and collar, cufflinks, small resin casting of an 
elephant, Kirby’s handwritten will, prop telegram informing Murray of 
his father’s death, three crew IDs, and a small plastic case that all Murray’s 
effects were kept in on-set. The trunk is realistically weathered and bears 
numerous destination stickers. The trunk is held closed by two long 
leather straps. A wonderful group of key props from this humorous film. 
$800 — $1,200 
797. No Lor. 
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798. PROP NEWSPAPER “SNITE OwL_ Massacre”, NITE OWL DINER 
COFFEE MUG AND PREMIER SCREENING PASSES FROM L.A. CONFIDENTIAL. 
(Warner Bros., 1997) Prop Los Angeles Times newspaper measuring 11 
x 16 % in. The headline reads “Nite Owl Massacre — 6 left dead in late 
night robbery-murder”’. Also includes a coffee mug with Nite Owl logo 


and two passes to cast & crew screening of the film September 17, 1997 at 
Mann’s Chinese Theater. $300 — $500 


799. Russett Crowe “Bup WHITE” SCREEN-USED STUNT RUBBER 
PISTOL WITH LEATHER HOLSTER, RUBBER PISTOL BARREL TIP, Ray-O- 
Vac FLASHLIGHT AND CAST & CREW SCREENING PASSES FROM L.A. 
CONFIDENTIAL. (Warner Bros., 1997) Screen-used stunt .38 Special pistol 
constructed of soft rubber and realistically painted to simulate weathered 
metal with a customized screen-used leather holster handwritten “Bud” 
internally. Russell Crowe made several suggestions for improvements of 
the holster during production so that it could sit on his belt at a specific 
height. Also includes a dense rubber pistol barrel tip used in the scene 
where Russell Crowe puts the gun in a suspect’s mouth during question- 
ing, Crowe’s screenused Ray-O-Vac flashlight and two passes to the cast & 
crew screening of the film September 17, 1997 at Mann’s Chinese Theater. 
$1,000 — $1,500 


1-310-859-7701 


800. Kevin SPACEY AND RUSSELL CROWE SUITS FROM L.A. 


CONFIDENTIAL. 


(Warner Bros., 1997) 


Two-button wool 


tweed blazer and brown wool pants worn by Russell Crowe 


as “Bud White”. 


Both with production costume tags and 


Western Costume Co. internal labels typewritten “R. Crowe 


— Russell Crowe”. 


Includes blue-grey silk two-piece suit 


worn by Kevin Spacey as “Jack Vincennes”, both with Western 
Costume Co. labels typewritten “Kevin Spacey — L.A.C. 


$3,000 — $5,000 


801. Dina Meyer “Dizzy 
FLORES” 
SCHOOLGIRL OUTFIT FROM 
StarsHip Troopers. (TriStar, 
1997) Complete hero school- 
girl outfit with sleeveless shirt, 
zip front vest, black skirt and 
black boots worn by Dina 


COMPLETE HERO 


Meyer as “Dizzy” through- 
out the beginning of the film. 
$850 — $1,000 


802. 
FLORES” 
FROM STARSHIP TROOPERS. (TriStar, 


“Dizzy 
COSTUME 


Dina MEYER 
JUMPBALL 


1997) 
costume with Tigers striped jersey 


Complete hero Jumpball 


with number “1” on back, pants, 
shoulder padding, fingerless gloves, 
Adidas sneakers and Tigers hel- 
met as worn by Dina Meyer as 
“Dizzy Flores”. Jersey, pants and 
sneakers handwritten “Dizzy”. 
$1,000 — $1,200 


Look for us @ www.icollector.com 


803. JOLENE BLAYLOK UNIFORM 
FROM STARSHIP TROOPERS 3: 
Maravupber. (Sony, 2008) Three- 
piece costume worn by Jolene 
Blaylok as “Captain Lola Beck” 
in Starship Troopers 3: Marauder. 
It includes a green military-style 
jacket with black epaulettes and 
collar patches bearing Federation 
emblems with a silver plastic wings 
pin on the left lapel. Also includes 
a pale green military-style long 
sleeve shirt handwritten “Lola” in 
black ink on the collar and dark 
green tie. $400 — $600 
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This extremely rare and desirable 


804. 


FIrTH ELEMENT. 


Bruce Wiis “KORBEN DALLAS” HERO BLASTER FROM 
(Gaumont, 1997) 
close-up gun was used by Bruce Willis in the 1997 Luc Besson-directed 
film, The Fifth Element, co-starring Chris Tucker and Milla Jovovich. This 
incredible piece is one of only two fully functional guns of this variety 
used by Willis in the film. The gun is constructed of metal with a work- 
ing trigger and removable clip. As seen in the film, this prop handgun 
is wired to illuminate so that when the trigger is depressed the red 
LED on the business-end of the gun lights up. The LED is activated 
by one of two small microswitches on the top of the gun, hidden in 
the receiver. Measures 9 in. long and is in excellent condition. The 
craftsmanship and finish on this prop weapon is absolutely amazing! 
$20,000 — $25,000 


806. ALIEN IDENTIFICATION BADGES FROM MEN IN BLACK. (Columbia, 
1997) Two prop alien identification badges, one for Irene Redgick, mother 
of Baby Redgick, and one for Stephanie Schwartzman. Each is laminated 
and measures 2 % x 3 % in. $400 — $600 


212 


er 
VPs 


7 


805. Micuaer Jat WHITE “SPAWN” HERO BATTLE SUIT AND DISPLAY 
FROM Spawn. (New Line, 1997) This incredible hero battle suit was worn 
by Michael Jai White in his memorable role as “Spawn”. 
entirely of dense foam latex over a heavy spandex undersuit, it features 
exposed stylized musculature, skull emblems at upper chest and cod 
piece and prominent spikes jutting from the shoulders and right thigh. 


Constructed 


The upper pectoral region has small cutouts for inserting special effects 
chains for the scene when he falls out of the window. The gloves are 
also specific to this scene when his hands transform into these claws for 
grappling/climbing the side of the building. The cowl is used for close- 
ups and features close-tolerance green spec eyes with fully functional 
illumination operated by a small switch on the back of the neck. The suit 
is mounted to a custom-built display and stands an impressive 75 in. tall. 


$12,000 — $15,000 


1-310-859-7701 


807. WeEsLEY SNIPES HERO “BLADE”? COSTUME FROM BLADE. (New Line, 1998) Complete hero costume 
consisting of black leather trench coat with metal belt buckle and cutout at rear for sword, padded utility 
vest handwritten inside “Wesley Snipes #4 Subway Ext 12”, pair of black hiking boots, black t-shirt, black 
sunglasses, black faux leather pants with tag handwritten “WS”, utility belt with integral gun holster, prop 
sword with broken aluminum blade and prop resin Mac 10 machine gun pistol. Pants are covered in a 


sticky substance. $12,000 — $15,000 


\ 
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808. Parr oF WESLEY SNIPES HERO “BLADE”? SWORDS FROM BLADE. (New Line, 1998) Pair of Wesley Snipes signature vampire-slaying hero swords. 
Both have painted resin handles and polished aluminum blades, one features spring-loaded retractable blades inset in the handle. Each measures approx. 


35 in. long. $15,000 — $18,000 


810. WesLey SNIPES HERO STUNT MODIFIED Mac 10 PISTOL FROM 
Brave. (New Line, 1998) Wesley Snipes’ signature modified Mac 10 
pistol. This highly detailed prop weapon is constructed of hard rubber 
and was used for the holster and action sequences. Measures 12 in. long. 


$600 — $800 
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809. Group OF WESLEY SNIPES HERO ALUMINUM AND RUBBER SPIKES 
FROM BLADE. (New Line, 1998) Two screen-used aluminum spikes used 
by Wesley Snipes in his thigh holster and three stunt rubber spikes for fight 
sequences in Blade. Measure 9-10 in. long. $400 — $600 
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811. WeEsLeEY SNIPES HERO “BLADE”? COSTUME FROM BLADE II. (New 
Line, 2002) Hero costume worn by Wesley Snipes including black padded 
vest with Velcro front closure handwritten inside “Wesley padded fit”, red 
long sleeve shirt with dance strap and tribal designs on sleeves and neck, 
black pants handwritten internally “Wesley” and black leather trench coat 
with orange silk lining with cutout at rear for sword. $8,000 — $12,000 


812. No Lor. 
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813. WeEsLEY SNIPES HERO “BLADE” COSTUME FROM BLADE: TRINITY. 
(New Line, 2004) This impressive costume consists of an original pad- 
ded black leather utility vest with stylized magnetic fasteners, black Lycra 
Under Armor shirt with dance strap, black pants with magnetic emblem, 
black boots, utility belt with five aluminum vampire killing stakes, full 
length black leather trench coat with red silk lining and cutout at rear for 
sword and Oakley Four black sunglasses. $8,000 — $12,000 


1-310-859-7701 


814. MicHaEL KEATON HERO BATMAN COs- 
TUME AND DISPLAY FROM BATMAN RETURNS. 
(Warner Bros., 1989) This impressive cos- 
tume includes the original “armored” rubber 
body suit, boots, gauntlet gloves with serrated 
“fins”, rubberized cape, and of course the 
iconic “Batman” cowl which has been stabi- 
lized in areas. The costume is mounted on 
a Michael Keaton body form and the cowl 
is mounted on Keaton’s life cast and features 
prostetic grade glass eyes. Emblem and belt 
are from original production molds and the 
gloves and boots are faithfully recreated by 
the original leather craftsman who made 
them for the production. Includes a COA 
from Warner Bros. $60,000 — $80,000 
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815. BATMOBILE FILMING MINIATURE WITH COCOONED MAQUETTE FROM BATMAN. (Warner Bros., 1989) This exceptional, highly-detailed miniature 
is painted in a deep, dark purple color scheme which appears black on screen, since flat-black paint did not show up well on camera and measures 29 
in. long. This is one of only three medium-scale miniatures of the Batmobile made for the production, and this example features a removable/sliding 
cockpit canopy which reveals the interior. It was used as a “push” model as the Batmobile flees the burning factory after dropping the firebomb. Also 
includes a maquette of the Batmobile constructed of plaster and painted silver and black to resemble armored metal plating shown to the director for 
approval. Measures 29 in. long. One of the finest movie vehicle miniatures to surface on the open market, and what many fans consider to be the best 


rendition of the Batmobile. $30,000 — $50,000 


816. Danny DeVito “PENGUIN” UMBRELLA FROM BATMAN RETURNS. (Warner Bros., 1992) Black umbrella with wooden handle used by Danny 
DeVito as “Penguin”. Measures 33 in. long and mounted to a framed display featuring photographs of Penguin holding it and a small metal plaque. 


$4,000 — $6,000 
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820. Jim CARREY SIGNATURE “RIDDLER” 
CANE AND TWO WINGED BOMBS FROM BATMAN 
Forever. (Warner Bros., 1995) This prop 
personifies the Riddler and was wielded by 
Jim Carrey as one of Batman’s top arch- 
enemies. Entirely vaccu-metalized in gold, the 
entire cane is constructed of sturdy reinforced 
resin. Also includes two flying bombs; the 
small one is made from foam rubber, and the 
larger one is cast resin. $12,000 — $15,000 


817. PENGUIN VILLAIN SKULL MASK AND COSTUME FROM BATMAN 
RETuRNS. (Warner Bros., 1992) This signature villain clown outfit features 
a large skull mask of foam latex mounted on a motorcycle helmet with 
eyeballs affixed to springs, patterned knickers and jacket with wide collar 
and embroidered chest. Worn by one of the Penguin’s motorcycle-riding 
villains that crashed through the giant Christmas present during the excit- 
ing opening moments of the film, The costume exhibits some soiling and 
distress from production use. A wonderful highly visible costume from the 
film. $8,000 — $12,000 
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821. Jim CaRREY SIGNATURE “‘“RIDDLER” SKULL 
CANE FROM BATMAN ForEvER. (Warner Bros., 
1995) This is the hero illuminated skull cane that 
Jim Carrey wields as the Ruddler, one of Batman’s 
top arch-enemies. The entire cane is constructed 
of sturdy reinforced resin and is capped by a 
vaccu-metalized gold skull adorned with green 
faux emerald eyes and large gem set in forehead. 
The eyes illuminated via a small switch on the 
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819. GorTHaM CITY POLICE CAR LICENSE PLATE AND VEHICLE IDENTIFI- base of the skull (currently not working but could 
CATION CARD FROM BATMAN RETURNS. (Warner Bros., 1992) A City of easily be repaired). An instantly recognizable hero 
Gotham stamped metal police license plate and a police department vehicle prop from the film. $6,000 — $8,000 


identification card which is mounted on sturdy cardboard. $600 — $800 
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822. Curis O?DONNELL “ROBIN” ICE SUIT FROM BATMAN & ROBIN. 
(Warner Bros., 1997) One of the most identifiable signature costumes 
worn by Chris O’Donnell as “Robin” is this “ice suit” worn during the 
climactic battle scene with Mr. Freeze. It includes the pants and the upper 
body armor constructed from neoprene with stylized over-laid muscula- 
ture and silver designs at the shoulders. Includes the silver trimmed belt 
and codpiece, silver trimmed gloves, boots, rubber cape and silver mask. 
The pants are from the riding sequence. The suit has stirrups and zippers 
at the feet and wrists to secure it during action sequences. Pants are from 
riding sequence and the boots are both left feet. The costume remains 
in excellent condition overall. Mounted on a mannequin, this impressive 


costume display measures 69 in. tall. $15,000 — $20,000 


823. 
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824. ARNOLD SCHWARZENEGGER “Mr. FREEZE’? HERO METAL HELMET. 
(Warner Bros., 1997) This amazing hero helmet was worn by Arnold 
The helmet is 


constructed of hand-beaten aluminum components by Master Armorer, 


Schwarzenegger in his memorable role as “Mr. Freeze”. 


Terry English, and mounted to a clear plastic structure with integral elec- 
tronics for illumination. The electronics are present but not tested. An 
incredibly detailed and masterfully constructed hero costume piece includ- 
ing a stunning resin head and bust of Arnold, made using his actual lifecast 
taken for the production. In addition, two large faux diamonds measuring 
approx. 6 in. wide and a small 5 in. “ice” sculpture of Mr. Freeze’s wife. 


$20,000 — $30,000 


825. Uma THURMAN “‘PoIsoN Ivy” SCREEN-USED GOTHAM CITY SNOW- 
GLOBE FROM BATMAN & Rosin. (Warner Bros., 1997) Finely detailed 
snow globe with miniature Gotham City buildings clustered inside and 


cradled by the figure of Atlas. The “snow” is present but the globe no 
longer has any water inside. The globe is wired for illumination via a 9V 
battery and all the buildings light up making a beautiful display. Includes 
a Warner Bros. COA signed by the prop master who handcrafted this 
impressive piece. $2,000 — $3,000 


1-310-859-7701 


826. Liam NEESON “‘HENRI DUCARD”’ HERO METAL SWORD FROM BATMAN BeEcins. (Warner Bros., 2005) Hero aluminum sword used by Liam Neeson 
as “Henri Ducard” to fight Christian Bale in Batman Begins. It features full aluminum construction with a handle painted black. Measures 36 in. long. 


$4,000 — $6,000 


827. CHRISTIAN BALE EMBROIDERED CHAIR-BACK FROM BATMAN BEGINS. (Warner 
Bros., 2005) Bright blue director’s chair-back from Batman Begins with Christian 
Bale’s name embroidered in silver thread. Minor soiling from production use. 


$600 — $800 


828. HeaTH LEDGER “JOKER” PLAYING CARD FROM THE 
Dark Knicut. (Warner Bros., 2008) This Joker play- 
ing card features a black & white Joker and handwritten 
ink notations of maniacal laughing as well as, “T believe in 
Harvey Bent Too”. In Heath Ledger’s amazing performance 
as Batman’s arch villain, the Joker, he would leave his maca- 
bre calling cards at the scene of the carnage he created. It 
measures 2 % x 3 % in. $800 — $1,200 
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829. Group OF FOUR HEATH LEDGER “JOKER”? PLAYING CARDS FROM THE DarK Knicut. (Warner Bros., 2008) Group of four Joker playing cards 
from the exploding Mercedes scene in the film. The gold crown Joker card exhibits some studio burning for the scene. The cards measure 2 % x 3 % 
in. A wonderful group of signature props from Ledger’s final performance. Includes a letter of provenance. $800 — $1,200 
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830. Parr of HEATH LEDGER “JOKER” BLOOD-SPATTERED FOLDING KNIVES FROM THE 
Dark Knicut. (Warner Bros., 2008) A pair of knives (one butterfly-style) used by Heath 
Ledger in his memorable role as “Joker”. They exhibit some studio blood on the blades 
from production use. Includes COA from Wild Horse Prop House. $2,000 — $3,000 


831. GoTHamM NATIONAL BANK DEPOSIT SLIP, GOTHAM 
Po.ice DEPT. BADGE AND SOUVENIR BaT SHIP FROM 
THE Dark Knicut. (Warner Bros., 2008) This group of 
props includes a Gotham National Bank checking deposit 
bank slip seen in the opening moments of the film, a City 
of Gotham Police Deparment uniform badge and a Bat 
chip given to cast and crew at the wrap party in Chicago. 
Includes a scan of the wrap party invitation and LOA for the 
bank slip. $200 — $300 


832. COMPLETE VIN DieseEL “‘PRivATE ADRIAN CAPARZO” COSTUME 
FROM SAVING PrivaTE Ryan. (DreamWorks, 1998) Vin Diesel’s complete 
“Private Adrian Caparzo” hero military costume including two pair of 
pants, belt, socks, boxer briefs, gaiters, jacket with Rangers sleeve patch and 
chevrons, long sleeve shirt with chevrons, t-shirt, utility belt with spade and 
knife, leather boots, wire cutters and metal helmet. One pair of pants and 
t-shirt with sewn in labels handwritten “Caparzo”. $4,500 — $6,500 
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833. COMPLETE JEREMY Davies “CpL. TimoTHy E. UPHAM” COSTUME 
FROM SAVING PrivaTE RYAN. (DreamWorks, 1998) Complete hero mili- 
tary costume worn by Jeremy Davies as “Cpl. Timothy E. Upham” includ- 
ing military jacket with sleeve patches and chevron, sweater, wool shirt, 
t-shirt, pants, belts, metal helmet, utility belt with spade, knife, canteen and 
blanket, boots, socks and gaiters. The t-shirt, pants and utility belt are each 
handwritten “Upham”. $4,500 — $6,500 


1-310-859-7701 
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834. Mike Myers SIGNATURE “‘AUSTIN POWERS”? GROOVY SUIT JACKET 835. Mike Myers “Dr. EvIL”’ SILVER SUIT FROM AUSTIN Powers: THE 
AND PANTS FROM AUSTIN PowERS IN GOLDMEMBER. (New Line, 2002) Spy WHo SHacceD ME. (New Line, 1999) Silver lame suit including 
Signature blue and red four-button striped jacket with red silk lining and jacket and pants and silver Hush Puppies shoes worn by Mike Myers as 
matching pants worn by Mike Myers in Austin Powers in Goldmember. The “Dr. Evil” on the moon base. A wonderful piece of wardrobe from this 
pants are handwritten on the waistband “MM#1”. A wonderful, instantly popular film. $6,000 — $8,000 

recognizable costume from the film. $5,000 — $7,000 
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836. FEMALE ANDROID AIRLINE STEWARDESS COSTUME FROM BICENTENNIAL 
Man. (Columbia, 1999) This incredible airline stewardess costume is con- 
structed of molded resin components with plastic detailing pieces. The 
helmet incorporates some visible circuit boards behind opaque plastic 
windows and features a soft silicone face. It measures 5 ft. 7 in. tall and 
includes a custom-built sturdy base and display stand of aluminum pipes. 
This impressive costume was built for the production but ultimately not 
screen-used. One of the abdominal “belt” sections is broken at the rear but 


can be easily repaired. $4,000 — $6,000 
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837. STunT NEBULIZER PISTOL FROM GALAxY Quest. (DreamWorks, 
1999) Stunt hard rubber pistol painted metallic silver with black accents 
and grip handle. Measures 9 in. long. This was obtained from a crew 


member who worked on the film. $600 — $800 


2° 


838. OpED Faur “ARDETH Bay 
TURBAN FROM THE Mummy RETURNS. 
(Universal, 2001) Dark blue cotton tur- 
ban with black leather trim, with adjust- 
able lacing at the rear, worn by Oded Fahr 
in his role as “Ardeth Bay” in The Mummy 
Returns. $300 — $500 
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839. Justin LazaRD “Patrick Ross’? COMPLETE COSTUME FROM 


Species II. (MGM, 1998) Complete costume worn by Justin Lazard as 
“Patrick Ross” in Species IT while disposing of the woman’s body in the 
woods. The costume includes dark blue jacket, white polo shirt, khaki 
Each piece exhibits studio blood 
stains and each is handwritten “Justin” or “Justin Bloody”. Also includes 


pants, suede shoes and leather belt. 


costume tag indicating this was change 18, used for scenes 148-152. 


$300 — $500 


1-310-859-7701 


840. ANGELINA JOLIE LONG BLACK LEATHER JACKET WITH PATCHES FROM 
GONE IN 60 SEcoNDs. (Touchstone, 2000) This vintage black leather 
jacket by Lilli Ann was worn by Angelina Jolie in her role as “Sara ‘Sway’ 
Wayland” in the 2000 motion picture remake of Gone In Sixty Seconds 
starring Nicolas Cage and Giovanni Ribisi. The calf-length jacket is com- 
plete with the original Valvoline Motor Oil and Goodyear Tires patches as 
seen in the film and includes the large oversized safety pin clasp devices. 
Ms. Jolie wore the garment in the scene at the shipping docks where Sara 
arrives on a motorcycle and meets with the rest of the gang to discuss their 
plans for stealing multiple cars. The garment is in very good screen worn 
condition and is accompanied by a letter of authenticity from the costume 


house. $1,500 — $2,000 
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841. Compete DANIEL SOUTHERN “EDGTHO” COSTUME FROM THE 
13™ Warrior. 
by Daniel Southern as “Edgtho” and includes a dark blue wool pullover 


(Touchstone, 1999) This complete costume was worn 


long sleeve undertunic, faux chainmail jerkin, leather belt handwritten 
“Edgtho”, full length black leather skirt, faux chainmail hood, studded 
black leather gloves, leather boots. $600 — $800 


842. SCREEN-USED MAGIC WAND BOX FROM HARRY POTTER AND THE 
Sorcerer’s Stone. (Warner Bros., 2001) 
box given out to attendees of the UK premier of the film, constructed 


Original screen-used wand 


of cardboard with gold decal on the cover reading “Ollivander’s — This is 
to certify that the wand box is a genuine Ollivander’s article”. Signed in black 
ink by Dame Maggie Smith who played “Prof. Minerva McGonagall”. A 
wonderful collectible from this beloved film. $400 — $600 


HERO ILLUMINATING INFRARED GOGGLES FROM HoLtitow MaAn. 


843. 


(Columbia, 2000) These are the hero illuminating infrared goggles used 


to see the invisible gorilla in the film. Constructed of molded resin with 
rubber hose attachments, foam rubber face pads and elastic headband, the 
goggles feature two internal LED bulbs which illuminate via a small switch 
on the top. A finely detailed prop from the film. $600 — $800 
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844. RussELL CROWE TWO HERO COSTUMES FROM GLapDI4TOR. (DreamWorks, 2000) Hero gladiator costume worn by Russell Crowe as “Maximus” 
in the Morocco arena scene including a pale blue undertunic, thin suede wrist wraps, wide leather belt with three buckles and leather outertunic and 
padded leather pauldron with metal designs. Also includes leather chest armor with griffin design given to him by Proximo when he begins his journey 
to Rome. A group of instantly recognizable hero wardrobe pieces from the film. $25,000 — $35,000 


845. STUNT SWORD FROM GLADIATOR. (Universal, 2000) Stunt 
rubber sword painted silver and black, with evidence of produc- 
tion use on the blade. Measures 28 in. long. Accompanied with 
the original leather and brass scabbard. $400 — $600 
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846. SCREEN-USED VELOCIRAPTOR INSERT HEAD FROM JURASSIC PARK IIT. (Universal, 2001) This screen-used Velociraptor head was featured in several 
scenes from the film. Constructed of foam latex and resin over a fiber and polyester resin structure it still has the original eyes and eye mechanism; 
bladders were used to simulate muscles under the skin as well as breathing. Tubes and mechanical structure can easily be felt inside the head and the 
puppeteering handle is still in place at the back of the skull. Measures 24 in. tall x 26 in skull length. $30,000 — $50,000 
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847. JOHNNY DeEpP SIGNATURE “JACK SPARROW” VEST FROM PIRATES OF 
THE CARIBBEAN: CURSE OF THE BLACK PEARL. (Walt Disney, 2003) This 
distressed 12-button aubergine linen vest is the hero piece worn by roguish 
but charming Captain Jack Sparrow played by Johnny Depp. Handwritten 
in ink at the neckline “Hero”. Includes Disney COA and costumer’s tag. 
$2,000 — $3,000 


848. JoHNNyY DEPP PROP SHACKLES FROM PIRATES OF THE CARIBBEAN: 
CursE OF THE BiaécK Peart. (Walt Disney, 2003) Shackles and 
chains, including a set of special stunt shackles, were worn by Captain 
Jack Sparrow played by Johnny Depp in periods of incarceration dur- 
ing the film. Constructed of foam rubber. Includes Disney COA. 
$1,000 — $1,500 
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849. Tom HANKS SIGNATURE “MICHAEL SULLIVAN’? OVERCOAT AND 
BLACK FEDORA FROM RoaD TO PeErpiTION. (DreamWorks, 2002) 
Signature black double-breasted quilted wool overcoat and black fedora 
worn throughout the film by Tom Hanks in his role as “Michael Sullivan”. 
Coat includes production costume tag handwritten “Sullivan overcoat Scs. 
15-191” indicating this coat was used extensively during filming. Also 
includes his black felt fedora, made by Dave Brown, Hatter, Rochester, 
N.Y., and hat box handwritten “Sullivan Flop #9 — Fedora #9”. The hat 
is signed boldly by Tom Hanks. Hat includes an LOA from DreamWorks. 
$3,000 — $5,000 


1-310-859-7701 


850. MON FLAGS AND DIRECTOR’S CHAIR BACK FROM THE Last Samurai. (Warner Bros., 2003) Screen-used large “mon” flag with tiger motif. 
Measures approx. 12 ft. tall. Also two screen-used smaller “mon” flags (one blue, one red) worn on the backs of samurai and used in the battle sequences 
filmed in New Zealand. Constructed of cotton and mounted on bamboo poles. Includes a production director’s chair back embroidered “The Last 
Samurai” as well as Japanese kanji. $600 — $800 

851. No Lor. 


852. COLLECTION OF TomM CRUISE AND KEN WATANABE PROP HERO SWORDS AND WEAPONS FROM THE Last SAmMurRéI. (Warner Bros., 2003) An 
incredible group of hero weapons from The Last Samurai. The Tom Cruise “Nathan Algren” hero pieces include: a beautiful resin blade katana with 


engraved characters on the blade for close-ups, a fighting katana with hard rubber blade and leather-covered scabbard with gold cord tie, a resin blade 
dagger with sheath, his hero war medal engraved on the verso “Congress to Nathan Algren Gallant Action Co. E 23 U.S. Calv. 1863” and hero 93 in. long 
spear with blue silk tiger motif “mon” flag which he used to fight off the samurai before being captured. Also includes Ken Watanabe’s “Katsumoto” 
hero resin blade katana with engraved blade and decorative hilt with glossy black scabbard and black cord tie. An incredible group of hero weapons 


from the film. $20,000 — $30,000 
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853. ANGELINA JOLIE “LaRA CROFT” SPEAR GUN FROM LaAr4 Crorr TOMB 
Rawer: THE CRADLE OF Lire. (Paramount, 2003) This stunt spear gun was 
wielded by Angelina Jolie in her sensational role as video game adventurer Lara 
Croft. Constructed of foam rubber and painted silver and black. A very realistic 
stunt weapon from the film. Measures 16 in. long. $1,500 — $2,500 


854. ANGELINA JOLIE “LARA CROFT’? UNDERWATER GUN FROM LaAr4 Crort Toms RAIDER: THE 
CraD_e OF Lire. (Paramount, 2003) This stunt pistol was wielded by Angelina Jolie in her sensa- 
tional role as video game adventurer Lara Croft in the scene where she battles the henchmen in the 
underwater temple. Constructed of resin and painted silver and black. Trigger is missing; otherwise, 
very good condition and very realistic. Measures 7 % in. long. $2,500 — $3,500 


855. Parr oF Crazy 88 sTUNT MASKS, DARYL HANNAH NURSE EYE PATCH AND UMA THURMAN SWORD AND SCABBARD FROM Kit Bitxt. (Miramax, 
2003) A group of props from Kill Bill including: a pair of black rubber stunt masks worn by members of the Crazy 88; one with prop hatchet to forehead 
and one with latex gouged out eyeball appliance; a white resin eyepatch with elastic strap worn by Daryl Hannah as “Elle Driver”; and Uma Thurman’s 
stunt katana sword with leather-wrapped handle, plastic blade painted silver with applied faux blood stains and a decorative scabbard with gold cord tie. 
Measures approx. 39 in. long. A wonderful group of original props from the film. $15,000 — $18,000 


856. Crazy 88s KATANA SWORD FROM Kix Bitx. (Miramax, 2003) This impressive hero katana sword was wielded by one of the Crazy 88s in the 
film Kill Bill. It features an intricate cord-tied handle, aluminum hilt and polished aluminum blade. It includes a glossy resin scabbard with belt tie and 
faux sharkskin decoration. A finely crafted prop weapon from the film. Measures 39 in. long. Includes a LOA. $1,500 — $2,000 
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859. VicGo MORTENSON SIGNA- 
TURE COSTUME FROM HIpDALGo. 
(Touchstone, 2004) Complete cos- 
tume worn by Viggo Mortenson 
in his role as “Frank Hopkins” in 
Hidalgo. Costume includes suede 
hat, brown pants, striped cotton 
shirt, tan undershirt, suede jack- 
et with fringe at neckline, brown 
leather belt, tan leather boots and 
red bandana. Includes costumer tag 
handwritten “Viggo Mortenson as 
Frank Hopkins Sc. 35-36 Ext. Desert 
Ch. 5 ‘Hidalgo’”. $1,000 — $1,500 


857. BEN AFFLECK GROUP OF SIGNATURE “‘DAREDEVIL” HERO WEAPONS AND MICHAEL CLARKE DUNCAN CHROME CANE FROM DAREDEVIL. (TCE 
2003) An incredible group of signature hero weapons used by Ben Affleck as “Daredvil” including: 49 in. wood and aluminum staff, short 25 in. staff that 
unlocks to form nunchaku, short 25 in. aluminum staff, 13 in. wood grappling hook with recessed spring-loaded aluminum hooks, rod that extends from 
25 to 47 in. and another rod that extends from 14 to 25 in. Also includes a hero cane used by Michael Clarke Duncan in his role as “The Kingpin”. It 
features a chrome shaft, aluminum tip and faux diamond head. It measures 41 in. tall. $12,000 — $15,000 


858. Two SETS OF SCREEN-USED GOGGLES AND A PRODUCTION=MADE VIL= 


LAIN MASK FROM CHRONICLES OF Rippick. (Universal, 2005) Production 
made “Lord Marshal” four faced helmet constructed of fiberglass and 
painted brown/bronze to simulate weathered metal. This helmet has no 
internal padding and is handwritten inside “L.M. 6”. Also includes a pair 
of rubber goggles with plastic lenses; one with studio applied distress and 
patina. $3,000 — $5,000 
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860. HeatH LEDGER VINTAGE HAWAIIAN SHIRT FROM LORDS OF 
Doctown. (Columbia, 2005) This Hawaiian style shirt with eagle motif 
was worn by the character “Skip” portrayed by Heath Ledger in Stacy 
Peralta’s 2005 motion picture Lords of Dogtown, which traced the early 
beginnings of the skateboarding and surfing scene that emerged in Venice, 
California during the 1970s. Mr. Ledger wore the garment in the scene 
where Skip pulls up in his car to the boardwalk restaurant where the rest 
of the Dogtown boys are eating burgers and angrily confronts them for 
missing practice. The garment is in very good screen worn condition 
and is accompanied by a letter of authenticity from the costume house. 


$3,000 — $4,000 


861. HENCHMAN HERO SWORD USED TO FIGHT ZORRO IN THE LEGEND 
OF Zorro. (Columbia, 2005) Hero cutlass sword used by a henchman 


to fight Zorro. It features an aluminum blade, polished brass guard and 
leather wrapped handle. Measures 36 in. long. The blade exhibits numer- 
ous notches from the fighting scenes. A very handsome and detailed prop 
weapon from the film. $300 — $500 


863. STUNT RUBBER SPIKED BASEBALL BAT FROM Saw II.(Lions 
Gate, 2005) Incredibly detailed stunt rubber baseball bat with fab- 
ric wrapped handle and long realistic-looking rubber spikes inserted 
through the head. This gruesome looking weapon was wielded by 
Franky G “Xavier” to hit Glenn Plummer “Jonas”. Measures 35 in. long. 


$300 — $500 


864. ANDREW BRYNIARSKI 
‘“LEATHERFACE”” HERO MASK 
FROM THE TEXAS CHAINSAW 
Massacre”? THE BEGINNING. 
(New Line, 2006) The mask 
is created of leather, suede 
latex detailed 
with thin roping around the 


and foam 


mouth. Worn by Bryniarski 
as the terrifying Leatherface 
in the classic prequel. 
Comes with a COA from 
Platinum Dunes Productions. 


$1,500 — $2,000 


**T.EATHERFACE” 


865. 


ANDREW BRyNIARSKI 
HUNTING KNIFE FROM THE TEXAS CHAINSAW MASSACRE: THE BEGINNING. 
(New Line, 2006) Large steel special effects blood-letting hunting knife 
wielded by Leatherface to cut off “Eric’s” face played by Matthew Bomer. 
Comes with a COA from Platinum Dunes Productions. $600 — $800 


STEEL SPECIAL EFFECTS 
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862. IcONIC PROP FLIP NUMBER ALARM CLOCK SHOWING “3:15AM” FROM 
THE AMITYVILLE Horror. (MGM, 2005) The vintage Panasonic AM/FM 
alarm clock radio has the time stuck at 3:15 AM, a major plot driving device 
for this film, which is the time when the ghosts begin haunting the belea- 
guered Lutz family. Comes with a COA from Platinum Dunes Productions. 


$600 — $800 


1-310-859-7701 


866. SPARTAN SHIELD AND TWO IMMORTAL MASKS FROM 300. (Warner Bros., 2006) Shield is constructed of molded plastic measuring 35 % in. in 
diameter, leather arm sleeve and leather wrapped handle on the back. Also includes two screen-used Immortal masks, one with black turban/headgear. 
One mask is marked “HB”, the other is marked “Neil”, probably Hubert Boorder and Neil Davison, stuntmen in the film. $4,000 — $6,000 


867. ANDREW BryNiARSKI “‘LEATHERFACE” SCISSORS USED TO KILL 
BalLEy FROM THE TEXAS CHAINSAW MASSACRE” THE BEGINNING. (New 
Line, 2006) Long pair of metal scissors wielded by Leatherface to kill 
“Bailey” played by Diora Baird. Also includes the Lynyrd Skynyrd 8- 
track tape played at the beginning of the 2003 version of The Texas 
Chainsaw Massacre. Comes with a COA from Platinum Dunes Production. 


$600 — $800 


869. STAGECOACH BANK BOX FROM 3:10 To YumA. (Lionsgate, 2007) 
Static stagecoach bank box constructed from wood with thick wire for 
the handles and painted to simulate weathered metal. It measures 10 % in. 
high x 19 in. wide x 10 % in. deep. Includes a letter of authenticity from 
the production company. $400 — $600 


868. R. Lee Ermey “SHERIFF Hoyt’? ENSEMBLE FROM THE TEXAS CHAINSAW MASSACRE: THE BEGINNING. (New Line, 2006) Ensemble includes 


Ermey’s hero “Lawman” Sherriff’s hat, prop nickel-plated revolver and wooden police baton. Comes with a COA from Platinum Dunes Productions. 


$600 — $800 


Look for us @ www.icollector.com 
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870. Tom HaNks COMPLETE HERO COSTUME WITH SHOES FROM THE 
Da Vincr Cove.(Columbia, 2006) 
suit, dark blue Boss shirt and dark brown suede chukka boots worn by 
Tom Hanks as “Dr. Robert Langdon” in The Da Vinci Code. This hero 
wardrobe is visible throughout the film as well as on the one-sheet poster. 


$3,000 — $5,000 


Dark grey Gieves & Hawkes rayon 
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871. ByuNnc-Hun Lee “Storm SHADOW”? HERO COMBAT COSTUME 
WITH PAIR OF HERO KATANA FIGHTING SWORDS FROM G.I. JozE: THE RISE 
OF Cosra. (Paramount, 2009) The costume consists of white distressed 


leather hood and long coat with integral back-mounted dual katana sword 
rig, white distressed pants, Under Armour shirt, white leather shoes, gloves 
and pair of hero aluminum-bladed katana fighting swords with white 
leather covered grips and scabbards. 
tag stating, “Byung Storm Shadow at end of fight sc. D188”. Donated 


Comes with original costumer’s 


by director Stephen Sommers and Paramount Pictures to benefit Oaks 


Christian School in Westlake Village, CA. $2,000 — $3,000 


1-310-859-7701 


872. 


SIENNA MILLER “BARONESS” COSTUME FROM G.I. JOE: RISE OF 
Cosraé. (Paramount, 2009) Sienna Miller signature “Baroness” costume 
includes leather corset, studded leather belt, black gloves, black sun- 
glasses and long sleeve studded top, each handwritten inside “Sienna Miller 
Baroness”. In addition, tight black leatherette pants with integral high heels 
handwritten inside “Sophia” [Sophia Crawford was Sienna Miller’s stunt 
double]. Proceeds of this lot as well as lots 1189-1200 benefit Variety - 
The Children’s Charity. For more 
www.varietysocal.org. $2,000 — $3,000 


information please visit 
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873. RacHeL NICHOLS “SHANA ‘SCARLETT’ O’HARA” HERO COMBAT 
COSTUME FROM G.I. JoE: THE RIsE OF Copra. (Paramount, 2009) Rachel 
Nichols “Shana Scarlett? O’Hara” costume consists of gray camouflage 
jumpsuit with “G.I. Joe” motif in the fabric pattern and internal label 
handwritten “Scarlett (R.N.)”, gray tank top, black shoes and illuminat- 
ing utility belt. Donated by director Stephen Sommers and Paramount 
Pictures to benefit Oaks Christian School in Westlake Village, CA. 
$600 — $800 


ay qs 
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874. OricinaL G.I. Joz: THE Rise OF COBRA PRODUCTION CLAPBOARD 
SIGNED BY VARIOUS MEMBERS OF THE CAST. (Paramount, 2009) The 
clapboard is signed by Dennis Quaid, Ray Park, Sienna Miller, Adewale 
Akinnuoye-Agbaje, Byung-Hun Lee, Rachel Nichols, Jonathan Pryce, 
Joseph Gordon-Levitt, Arnold Vosloo, Marlon Wayans, Channing Tatum 
and others. Donated by director Stephen Sommers and Paramount 
Pictures to benefit Oaks Christian School in Westlake Village, CA. 
$400 — $600 
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With the following 85 lots, Profiles in History is 
proud to present an unprecedented collection of 

original screen-used visual effects creatures, armatures 

and puppets of the most iconic characters ever 
created for film by multiple Academy Award-winner 
Stan Winston. 


This incredible collection represents a once-in-a-lifetime 
opportunity to acquire some of the most important 
visual effects pieces ever created for modern cinema, each 
of which pushed the boundaries of film technology to new 

heights. Each piece will be accompanied by a signed letter 
* of authenticity from Stan Winston Studio. 


We are pleased to announce the creation of the Stan 
Winston Visual Effects Scholarship Fund at the USC 
Film School with the eventual creation of a Chair for 
Mr. Winston at USC to honor his life’s work and 
keep his legacy alive for generations to come. A 
portion of the proceeds of the sale of these 
items will go to fund the Stan Winston 
Scholarship. 


. a 1-310-859-7701 
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875. ‘T-800 TERMINATOR 1/3-SCALE ENDOSKELETON 
STATUE. ‘This incredibly detailed, museum-quality 
figure is an exact replica of the T-800 Terminator from 
Terminator 2: Judgment Day. Cast in polystone resin, this 
impressive killing machine, toting a plasma rifle, stands 
25 % in. tall (on its brushed aluminum base atop a pile 
of human skulls). A switch on the base illuminates the 
eerie red eyes of the figure with LED lights. Weighing 
over 20 pounds, this was one of two statues made at Stan 
Winston Studio, under commission by Cinemaquette, 
for fabrication for the approximate 500-unit production 
run. This statue remained on exhibit in Stan Winston’s 


office at Stan Winston Studio. $4,000 — $6,000 


876. SCREEN-USED HERO T-800 TERMINATOR ENDO ARM AND SHOULDER FROM THE TERMINATOR. (Orion, 1984) This is the hero arm from the hero 
full-scale T-800 endoskeleton that slowly limps as it approaches the factory at the finale of the first Terminator film. Constructed of steel, aluminum and 
resin, this is an iconic artifact from this ground-breaking sci-fi film that catapulted Stan Winston Studio and James Cameron into stardom. Measures 42 


in. long. $20,000 — $30,000 
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877. SCREEN-USED HERO “CLOSE-UP” T-800 TERMINATOR ENDO EYES IN SKULL ASSEMBLY FROM TERMINATOR 2: JUDGMENT Day. (Carolco/TriStar, 
1991) This piece was used for tight “mechanical eye” close-up shots for the T-800 for scenes when the size of the iris changes size, such as when the 


T-1000 impales Arnold through the metal grate in the steel mill. Constructed of chrome-plated fiberglass resin, plus aluminum components. Each 


eye features a glass lens over a servo-controlled metal aperture that opens and closes according to desire with the gleaming Terminator-red lights 


mounted behind for dramatic effect. The partial skull exhibits fleshy remnants of outer skin made of silicone. Measures 17 in. wide x 13 in. tall (plus 


a 5 in. steel mounting bar). A fantastic artifact from this groundbreaking film which received the Academy Award for Best Visual Effects in 1992. 


$8,000 — $12,000 


” 


878. 
POLICE SHIRT FROM TERMINATOR 2: JUDGMENT Day. 


Rosert Patrick ‘“T-1000” spEcIAL EFFECTS “BULLET HITS 
(Carolco/TriStar, 
1991) This visual effects marvel was designed by the crew at Stan Winston 
Studio to simulate shotgun blasts into the “liquid metal” T-1000. The 
inside of the shirt features a fiberglass torso plate with spring-loaded silver 


“hits” that would pop open when activated by servos via remote control. 
Mechanisms and wiring still in place. Rear zipper closure to this heavily- 
modified police shirt. $6,000 — $8,000 
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879. SCREEN-USED STUNT ‘“T-850 TERMINATOR” LEATHER JACKET FROM 
TERMINATOR 3: RISE OF THE Macuines. (Warner Bros., 2003) This 
Bates black leather jacket was fitted on the Arnold Schwarzenegger T-850 
Terminator cable- and radio-controlled puppet from the film used as a 
stand-in for the actor in particular sequences. The jacket exhibits studio- 
distressing and has a 22 in. straight cut in the back of the jacket to allow 
access to the puppeteering cables and rig. $3,000 — $5,000 


1-310-859-7701 


880. SCREEN-USED TERMINATOR T-800 COMPLETE SCREEN-USED 
COSTUME AND DISPLAY FROM TERMINATOR 2: JUDGMENT Day. 
(Carolco/TriStar, 1991) This screen-used costume, consisting of 
distressed leather biker jacket, distressed black t-shirt, black faux 
leather pants, waist belt, boots, glove, grenade shoulder belt and plas- 
tic Beretta 9mm pistol were on the Arnold puppet used in the steel 
mill finale. The screen-used costume and pieces are mounted on an 
incredible full-body form of Arnold Schwarzenegger in “Stage 5” 
advanced deterioration with exposed endo chest and left knee, cre- 
ated from the original molds and detailed and painted by the same 
artists responsible for the film character. The grenade launcher is 
replica to complete the display and the single exposed “endo” eye 
illuminates red (adapted to standard wall socket). This figure was fea- 
tured prominently in the famed display room at Stan Winston Studio. 
Stands approx. 6 ft. 4 in. tall (on base). $40,000 — $60,000 


Look for us @ www.icollector.com 


238 


881. ORIGINAL HERO SCREEN-USED 'T-800 ENDOSKEL- 
ETON FROM T2 3-D: BaTTLE Across TIME. (Universal, 
1996) This iconic T-800 Terminator was used in the 
James Cameron-directed mini sequel to Terminator 2 
featured at Universal Studios, Florida, Hollywood and 
Japan. This endoskeleton is hand-crafted of chrome- 
plated resin over a steel and aluminum armature and the 
eyes are wired to illuminate in an eerie red (adapted to a 
standard wall socket). It features real metal feet indicating 
that it was Terminator which steps through the wall on 
the war-barren battlefield of the year 2029. This twelve- 
minute short, featuring key castmembers from Terminator 
2, including Arnold Schwarzenegger, Linda Hamilton, 
Edward Furlong and Robert Patrick, cost $60 million to 
produce, making it the most expensive venture per-min- 
ute in movie history. The plasma rifle is not screen-used 
and was mounted by the original artisans who created the 
original character to complete this beautiful display piece 
that was featured prominently in the famed display room 
at Stan Winston Studio. Stands approx. 6 ft. 2 in. tall (on 
base). $80,000 — $120,000 


1-310-859-7701 


882. ORIGINAL FULL-SCALE T-800 ENDOSKELETON FROM 
TERMINATOR 3: RISE OF THE MACHINES. (Warner Bros., 
2003) This beautiful piece was created and used for 
computer graphics reference for the making of Terminator 
3. Hand-crafted of chrome-plated resin over a steel and 
aluminum armature, the eyes are wired to illuminate in 
an eerie red (adapted to a standard wall socket). Stands 
approx. 6 ft. 2 in. tall (on base). $60,000 — $80,000 
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883. SCREEN-USED T-1 BATTLE-READY ARMORED DRONE FROM TERMINATOR 3: RISE OF THE MACHINES. (Warner Bros., 2003) This full-scale robot 
is the predecessor for all the future Terminators built by Skynet. Seen in the U.S. Air Force’s development facility, the T-1 robots become activated 
by the T-X and wreak havoc with their weaponry. The design is loosely anthropomorphic, a “head” with 30mW laser sensor for its sighting element, 
Gatling guns for arms, and a “torso” that swivels and caterpillar tracks for legs. The gun wings in the down position were referred to as “Gunslinger 
Mode” and the up position is “Hero Mode”. Measures approx. 65 in. wide (Gunslinger Mode) x 9 ft. long x 77 in. tall. $40,000 — $60,000 


1-310-859-7701 


884. SCREEN-USED FULL-SCALE "T-X 
*“TERMINATRIX”” ENDOSKELETON FROM 
TERMINATOR 3: RISE OF THE MACHINES. 
(Warner Bros., 2003) The T-X was 
extremely formidable, not only capable 
of killing humans, but also destroying 
rogue Terminators reprogrammed by 
the Resistance. It contained morphing 
capabilities but also possessed a host of 
internal weapons, including plasma can- 
non, plus had the ability to hack into 
and control other electrical/mechanical 
devices via nanotechnology. This is 
the only T-X full-body endoskeleton 
Stan Winston Studio created for the 
film. It is created of black chrome- 
plated resin over a steel and aluminum 


cable-controlled armature. It features 
bright blue LED running lights that 
are positioned in the slanted eyes, torso, 
arms, shoulder, plus fire sequentially on 
the left arm (adapted to be powered 
by a standard wall socket). Standing a 
full 6 ft. 3 in. (on base), this incredible 
villain was prominently on exhibit in 
the Stan Winston Studio display room. 
$40,000 — $60,000 


885. SCREEN-USED HERO ANIMATRONIC T- 
X ‘““TERMINATRIX”? ENDO SKULL AND NECK FROM 
TERMINATOR 3: RISE OF THE MAcHINES. (Warner Bros., 
2003) This hero endo skull and neck is wired for full 
illumination with the full eye mechanics, blue running 


lights and is servo-actuated for mouth movement. This 
head was mounted on cable-controlled body for use in 
several scenes necessitating tight shots of the T-X endo 
head, including the final scene under the blast door. 
Constructed of steel, aluminum and black chrome-plated 
resin. Measures 15 in. tall. Comes with black transport 
case and attached wiring. $8,000 — $12,000 


886 - 887. No Lor. 
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888. KrisTANNA LOKEN “T-X” TERMINATOR SCREEN- 
USED CIRCULAR SAW ARM AND PLASMA CANNON ARM 
FROM TERMINATOR 3: RISE OF THE MACHINES. (Warner 
Bros., 2003) The Circular Saw arm measures 22 in. long 
and features a steel circular blade which is driven by 
electric motor. There are wire hookups present as well 
as a 9 volt plug-in which powers sequential blue LEDs 
positioned close to the blade for added effect. The Plasma 
Cannon arm measures 24 % in. long and is constructed of 
fiberglass, resin with internal wiring for illumination. The 
flesh tone elbow area blends into the black chrome plasma 
cannon appendage used by the T-X to dispatch its victims. 
$2,000 — $3,000 
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889. ‘I-X TERMINATRIX 1/3-SCALE ENDOSKELETON STATUE. This incredibly detailed, 
museum -quality figure is an exact replica of the T-X from Terminator 3: Rise of the Machines. 
Cast in metal and constructed of polystone resin, chrome-plated with a dull finish, the 
figure stands 24 in tall (on the futuristic base resembling diamond-cut steel). The figure 
has a light-up feature, illuminating the eyes, chest and rear cranium of the T-X with blue 
LED lights. Weighing a full 23 pounds, this statue is Stan Winston’s own copy that was on 
exhibit at his office at Stan Winston Studio. It is #3/1000 as distributed by Cinemaquette; 
however, no more than 300 pieces were ever created of this statue. $4,000 — $6,000 


1-310-859-7701 


890. FuLi-size “PREDATOR” DISPLAY FROM 
PREDATOR AND PrepaTor 2. (TCE 1987, 
1990) One of the most impressive and fear- 
some figures from the famed display room at 
Stan Winston Studio, this was created from the 
original molds and painted in the scheme from 
the first Predator film by the same artists respon- 
sible for designing and sculpting the original 
characters for the film. The gauntlets and wrist 
armor are from the original molds from the 
second film, and the spear is an original prop 
from Predator 2. For the display, many of the 
pieces are repositioned and remolded and cast 
in fiberglass and other resins. The Predator 
stands on a jungle-terrain base and stands an 
imposing 9 % ft. tall (on base measuring 6 ft. 
wide x 4 ft. deep). $40,000 — $60,000 


> 


892. 'T-REX MAQUETTE FROM JURASSIC Park. (Universal, 1993) This fantastic 1/5-scale approval miniature was shown to director Steven Spielberg 
before work began on the full-scale T-Rex. Such scientific attention to accuracy and detail, as evidenced by this maquette, was necessary to create con- 
vincing, organic, animals and is why Stan Winston Studio landed the Jurassic Park job. Created from resin and dense urethane foam over a steel armature. 
Measures 84 in. long x 38 in. tall (on walnut base; stands 72 in. tall on accompanying custom pedestal). Without doubt, the most incredible maquette 
we have ever encountered. $40,000 — $60,000 
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893. FULL-SCALE VELOCIRAPTOR MAQUETTE FROM Jurassic Park. (Universal, 1993) This full-scale maquette of the fearsome Velociraptor was created 
as a paint study for the cunning pack-hunting dinosaur characters brought to life in the first Jurassic Park film. Created from resin and dense urethane 
foam over a steel armature, this Raptor stands an impressive 67 in. tall (on custom base) x 142 in. long. $30,000 — $50,000 
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894. PTERANODON MAQUETTE FROM Jurassic ParK III. (Universal, 2001) This “4-scale approval miniature figure was used to establish the look of 


the adult Pteranodon in Jurassic Park III. Built of resin with steel reinforcement and hand-painted by the same artists who created the full-sized figure 
for the film. Wingspan measures 54 in.; stands 24 in. on wooden base. $4,000 — $6,000 


895. Park OF SCREEN-USED COMPSOGNATHUS (COMPY) PUPPETS FROM THE Lost Wor p: Jurassic ParK 2. (Universal, 1997) Both puppets are 
air- and electric-powered; however one is also puppeteered by rods. The foam latex skin is still resilient and the hand-painted finish is still in wonderful 
condition. .Servos still present on both puppets. Each stands approx. 13 in. tall x 28 in. long. $3,000 — $5,000 
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896. FULL-SCALE MALE T-REX HEAD DISPLAY FROM 
Jurassic Park. (Universal, 1993) This is a full-scale 
male T-Rex head created from the original molds 
and hand-painted by the same artists responsible for 
designing and sculpting the original characters for 
Jurassic Park. Created of foam latex over an inner 
fiberglass shell, with steel bracing, this impressive head 
was built for exhibit in Stan Winston’s famed display 
room at Stan Winston Studio. Mounted on a welded 
steel floor base. Measures approx. 68 in. tall (on base) 
x 98 in. long. $30,000 — $50,000 
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897. SCREEN-USED FULL-SCALE SPINOSAUR HEAD FROM 
Jurassic Park III . (Universal, 2001) This is the insert 
head of the ferocious Spinosaur that ends up killing the 
male T-Rex in this third installment of the Jurassic Park 
films. Created of hand-painted foam latex over carbon 
fiber and steel armature. An impressive display piece 
mounted on a welded steel floor base. Measures approx. 
120 in. long x 52 in. wide. $40,000 — $60,000 
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898. CHarLEes Rocket “D5B” ANDROID HEAD FROM THE STEEL COLLAR 
Man. (NBC-TV, 1985) This life-size bust of the D5B soldier android is seen 
in the opening credits of this TV pilot. Constructed of fiberglass, resin, steel, 
complimented with transistors, circuit boards, gears, wire and other high tech 
materials, this is an impressive display piece, replete with real prosthetic eyes 


with wire attachments. $800 — $1,200 


This 


899. Stan WINSTON STUDIO “‘LEAPING WEREWOLF’? MAQUETTE. 
beautiful piece is created of hand-painted silicone with hand-punched hair 
over a metal substructure. It was originally conceived as a development 
tool for a proposed film called The Fraternity, which never came to frui- 
tion. It was created in the early days of silicone skin development and was 
a figure “finish” test as well as a hair-punching test. Mounted on a steel 
base that attaches to the werewolf’s back. $2,000 — $3,000 
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900. Tom Cruise “LEsTAT DE LIONCOURT”? COSTUME AND FIGURE FROM 


INTERVIEW WITH THE VAMPIRE: THE VAMPIRE CHRONICLES. (Warner Bros. 
1994) This costume was fitted on Tom Cruise’s visual effects puppet used 
in the film. Consists of period ruffled shirt of créme cotton, pants, ornate 
vest, distressed black leather boots, two gothic rings mounted on lifelike 
posed silicone hands with long fingernails. This piece is accompanied 
with a static life-like rat from the film. Stands 61 in. tall (at the neck). 
$8,000 — $12,000 
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902. ParR OF SCREEN-USED ANIMATRONIC GREY GORILLA HEADS FROM 
Conco. (Paramount, 1995) Both heads are constructed of hand-painted 
silicone with carbon fiber underskulls (that were secured on the actors’ 
heads) and hand-tied and punched hair. Internal mechanisms for servo 
control are still present and both are mounted on urethane foam heads on 
901. ScREEN-USED HERO “AMY”? ANIMATRONIC HEAD FROM CoNncGo. wooden bases. $1,200 — $1,500 

(Paramount, 1995) This is the screen-used hero head for Amy the gorilla 
from the screen adaptation of the Michael Crichton novel. This is one 
of two heads created capable of full-range of expression. Constructed of 
silicone skin with carbon fiber underskull and hand ties and punched hair. 
The mechanisms for the eyes, jaw and other facial expressions are still in 
place. Measures 15 in. long x 9 in. wide. $1,200 — $1,500 


903. HERO ANIMATRONIC FULL-SCALE ‘‘DARKNESS” 


LION HEAD FROM THE GHOST AND THE DARKNESS. 
(Paramount, 1996) This hero Darkness head is con- 
structed of silicone skin, yak fur and horsetail hair to 
cover the head. The eyes are hand-painted and clear- 
coated, and the tongue and all parts associated were 
sculpted. The mechanics for facial movement and 
expression are still in place. Measures approx. 20 in. 
long x 20 in. wide. Mounted on steel production base. 


$3,000 — $5,000 
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904. SCREEN-USED ANIMA- 
TRONIC BABY MOUNTAIN 
GORILLA FROM INSTINCT. 
(Touchstone, 1999) A full fam- 
ily of Mountain Gorillas was 
created for the John Turteltaub 
film starring Anthony Hopkins 
and Cuba Gooding, Jr. This 
baby gorilla was designed to 
lie still except for its neck and 
head, which is servo-actuated. 
Made of foam latex, hand-tied 
and punched hair over a steel 
substructure. A steel mounting 
rod protrudes from the gorilla’s 
back. Measures 26 in. long. 


$1,200 — $1,500 


905. Pair OF SCREEN-USED SUPERSTUNT MORLOCK HEADS FROM THE 
Time Macuine. (Warner Bros., 2002) These two Morlock “future 
human” heads were designed for active stunt use while still retaining some 
expressional movement capabilities via servo-actuation (hence, superstunt). 
The inner skulls are fiberglass with outer foam latex hand-painted skin 


with mesh placed in the cheeks for clear vision. $600 — $800 


906. ScREEN-USED “‘CHip HaAzarp”’, “Kip KILLAGIN” AND ‘‘BUTCH MEATHOOK”? COMMANDO ELITE PUPPETS FROM SMALL SOLDIERS. (Universal, 
1998) These puppets are static versions with the exception of Chip Hazard, whose head is servo-actuated to emulate speaking (for Tommy Lee Jones’ 
voiceover). Built of resin, silicone and foam latex over aluminum and steel articulated armatures. Each stand 12 in. tall. $2,000 — $3,000 
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907. ScCREEN-USED “BRICK BAZOOKA”’, ““LINK STATIC” AND “SNicK NITRO’? COMMANDO ELITE ANIMATRONIC PUPPETS FROM SMALL SOLDIERS. 
(Universal, 1998) All three puppets are servo-controlled, self-contained radio-controlled puppets. Built of resin, silicone and foam latex over aluminum 


and steel articulated armatures. There are many extra pieces that accompany the lot, including two Brick Bazooka heads and two hands; two Link Static 


heads, one hand and three full-scale garage tools—a hook, ice pick and X-Acto knife; six Nick Nitro heads, one hand and several various mini explosives 


for his arsenal. Each stands 12 in. tall. $3,000 — $5,000 


908. 
TRONIC PUPPET FROM SMALL SOLpIERS. (Universal, 1998) This puppet is 
both cable- and servo-controlled. Built of resin, silicone and foam latex 


SCREEN-USED “BUTCH MEATHOOK” COMMANDO ELITE ANIMA- 


over an aluminum and steel articulated armature. There are many extra 
pieces that accompany this lot, including extra helmet, four heads, two pairs 
a chisel 


of boots a pistol and machine gun and two full-scale garage tools 
and knife. Stands 12 in. tall. $1,200 — $1,500 
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909. SCREEN-USED ““ARCHER” AND “INSANIAC”? GORGONITE ANIMA- 
TRONIC PUPPETS FROM SMALL SOLDIERS. (Universal, 1998) Both Archer 
and Insaniac are servo-controlled, self-contained radio-controlled puppets. 
Built of resin, silicone and foam latex over aluminum and steel articulated 
armatures. There is an extra Archer arrow and an extra Insaniac grappling 
fist that accompany the ensemble. Nine of Insaniac’s dreadlocks have 
become detached but are present (easily repaired). Each stands 12 in. tall. 


$2,000 — $3,000 


1-310-859-7701 


910. Haey JOEL OsMENT STUNT “‘DavID”’ FIGURE FROM A. I. : ARTIFICIAL 
INTELLIGENCE. (Warner Bros., 2001) This very life-like “David” figure fea- 
tures glass eyes, hand-punched hair and is constructed of dense polyfoam 
with urethane hands and face. This figure was used in the scene prior to 
the Flesh Fair where David, FemMecha Nanny, the Gardener Mecha and 
Butler Mecha are trapped in the shed and the net covers them and the back 
of the shed is pulled away. The figure is in two separate parts—the legs 
and the torso—which were held together with a strap for the production 
which has since been cut (easily repaired). The figure is fitted with the 
David's signature red t-shirt and blue jacket worn (khaki pants are replica 


to round out the display). $6,000 — $8,000 
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911. ScREEN-USED CABLE- AND ROD-ACTUATED “TEDDY” FROM A.I.: 
ARTIFICIAL INTELLIGENCE. (Warner Bros., 2001) In this wonderful retell- 
ing of the Pinocchio story, the sidekick and conversational foil of the 
Cricket has been replaced with a super-bear...Teddy. This screen-used 
figure is cable- and rod-actuated for use in critical dialogue sequences that 
the director didn’t want affected by the motors, gears or other noisy mov- 
ing parts in the bear’s workings. Made of aluminum, steel and plastics, the 
natural and synthetic fur is all hand-tied or punched. The face, hands and 
feet are made of foam latex and the nose is made of silicone. An incredible 
iconic character from science fiction history. $12,000 — $15,000 
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913. ScREEN-USED “TV Face”? ROBOT FROM A.JI.: ARTIFICIAL INTELLIGENCE. 
(Warner Bros., 2001) This robot is prominently seen with Haley Joel Osment’s 
character, David, in the cage at the Flesh Fair. This robot is a steel and aluminum 
articulated armature mounted on a four-wheel platform. The outer parts are made 
up of polyester resin, epoxy, foam rubber, urethane rubber and vaccu-formed plastic 
which was copper-metalized to create the hard shell that was then hand-painted and 
distressed to emulate age and wear. The actor’s face was projected on the face via 
computer generated effects. The arms were rod-actuated. Measures approx. 65 in. 
tall. This film received an Academy Award nomination for Best Effects, Visual Effects. 
$6,000 — $8,000 


912. SCREEN-USED “INSECURITY GUARD” ROBOT FROM A.I.: ARTIFICIAL INTELLIGENCE. (Warner 
Bros., 2001) The silicone face of this memorable “Insecurity Guard” robot is actually created in 
the likeness of Stan Winston, himself! This character is seen in the junkyard sequence as well as 
in the cage and center arena at the Flesh Fair before he meets his demise. The robot is a steel and 
aluminum articulated armature with a vaccu-formed outer covering that was copper-metalized 
then hand-painted and distressed to emulate age and wear. The robot is wearing the screen-used 
tattered security guard hat and shirt from the film. A fantastic homage to Stan Winston and his 
visual effects accomplishments. Measures 78 in. tall. $12,000 — $15,000 
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915. ScREEN-USED CHRIS ROCK HERO ‘“‘COMEDIAN”? ANIMATRONIC 
ROBOT HEAD AND VISUAL EFFECTS ANDROID SCALP FROM A.JI.; ARTIFICIAL 
INTELLIGENCE. (Warner Bros., 2001) This incredibly impressive life-like 
mechanized rendition of Chris Rock’s head is constructed of silicone over 


an aluminum and steel substructure with servo-actuated mechanism to 
move the jaw during speech. Accompanying is a detailed android cranium 
with blonde hair that hinges open to reveal the intricate android brain 
exposing circuitry and mechanisms. $2,000 — $3,000 


916. No Lor. 


914. SCREEN-USED INTERNAL SERVO-CONTROLLED “TEDDY” FROM 
A.I.: ARTIFICIAL INTELLIGENCE. (Warner Bros., 2001) This wonder- 
ful screen-used Teddy puppet is powered by internal servo controls, 
with only a small inconspicuous strip of wires coming out the back. 
This was used in the scenes when Teddy is being held by other actors 
and still shows independent movement. The puppet measures 22 in. 
(standing) and weighs a solid 8+ Ibs. due to the considerable internal 
mechanisms. Made of aluminum, steel and plastics, the natural and 
synthetic fur is all hand-tied or punched. The face and hands are 
made of foam latex and the nose is made of silicone. An incredible 
iconic character from science fiction history. $12,000 — $15,000 
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917. Ewan McGrecor “ED BLOOM” SCREEN-USED ANIMATRONIC SPIDER COSTUME AND TWO 
SCREEN-USED SNAKE PUPPETS FROM Bic Fis. (Columbia, 2003) As Ewan McGregor (as the young 
Ed Bloom) fights his way through the dark forest in this Tim Burton film, numerous spiders jump from 
the webs that surround the path. This visual effects costume consists of a neoprene undersuit with red 
flannel shirt and pants with Velcro flap closures in back and blue wool jacket—all festooned with 5 in. 
diameter spiders with custom paint jobs and urethane clear coat. Some of the spiders on the costume 
are static, but there are numerous cable- articulated spiders and some servo-actuated versions as well. 
Also included are two animated silicone snakes used for the scene when Ed Bloom sees the snake 
swimming towards the bathing beauty in the river. One snake is mounted on the animation rig, being 
a pushrod mechanism mounted on a camshaft that provides the realistic “swimming snake” effect. 


$800 — $1,200 


918. Pair OF SCREEN-USED MONSTER HEADS FROM CREATURE FEATURES: How 
TO Make A Monster. (Columbia, 2001) One monster head is the “transforma- 
tion” helmet worn by Tyler Mane’s character “Hardcore” for the telemetry suit 
from the HBO made for TV movie. When inputs become outputs in the story, 
the game takes over and becomes the hunter of its own programmers. The device 
takes game props, electronics and even body parts from other characters to “build” 
itself into this horrible creation. The other helmet is the monster head prior to 
the transformation. The helmets are constructed of chrome-plated fiberglass, 
silicone, foam latex and resin with fiberglass substructures. The “transformation” 


helmet is mounted on a base with a heavy solid plaster head. $600 — $800 


919. SCREEN-USED FULL-SCALE SIBERIAN Husky 
STUNT/STAND-IN PUPPET FROM EIGHT BELow. (Walt 
Disney, 2006) This full-scale Husky puppet is incred- 
ibly life-like and anatomically identical to a real dog. 
This dog is the stand-in during the Bull Seal attack at 
the whale carcass and was designed with no puppe- 


teering mechanisms for movement. $3,000 — $5,000 
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920. SCREEN-USED HERO ANIMATRONIC SHEEPDOG FROM THE 
SHaccy Doc. (Walt Disney, 2006) This wonderful full-scale 
sheepdog is both servo- and rod-actuated. The face is fully 
articulated via remote control, including eyes, lids, tongue, nose 
and brows. The neck is rod actuated. The entire body and head 
is hand-tied hair, custom sculpture body/shell and silicone face 
skin. This sheepdog was also used in the making of the cur- 
rently-running AFLAC commercial with the horse, pigs, cow 
and others. A fantastic hero “star” from this memorable Disney 


film. $4,000 — $6,000 


” 


921. ScREEN-USED ELIZABETH SHORT “THE BLAcK DAHLIA 
CORPSE TORSO FROM THE BLACK DautiA. (Universal, 2006) 
This very realistic torso was used in the sequence showing the 
post-mortem examination of the gruesome “Black Dahlia” corpse. 
Created of silicone hand-painted to exhibit the trauma experi- 
enced by the victim, replete with hand-punched hair. A signature 
macabre piece from this film based on the famous controversial 


1947 unsolved murder in Los Angeles. $3,000 — $5,000 


922. TRIO OF SCREEN-USED IMP HEADS FROM Doom. (Universal, 2005) Present are the Hell Knight, worn by Brian Steele, the Carmack Imp, worn 
by actor Doug Jones and the Mutant Imp with a gash on top of the head. Each is constructed of foam latex, silicone rubber and acrylic over a fiberglass 


substructure. Each measures approx. 17 in. tall x 13 in. wide. $2,000 — $3,000 
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923. ScCREEN-USED ROBOT FROM 
ZATHURA: A SPACE ADVENTURE. 
(Columbia, 2005) This impressive 
robot stands 76 in. tall (on base) and 
is constructed primarily of steel, alu- 
minum, fiberglass and resin. This is 
the robot used for close-ups, exhibit- 
ing the myriad of intricate internal 
mechanisms within the robot’s chest 
and for static shots. Accompanied 
with two extra interchangeable arms 
for different filming applications. 
This beautiful display piece was fea- 
tured prominently in the famed dis- 
play room at Stan Winston Studio. 
$30,000 — $50,000 
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924. SCREEN-USED MUTANT STUNT CHAINSAW, HERO METAL AXE AND PRACTICAL ST GRENADE FROM Doom. (Universal, 2005) This massive futuristic 
stunt chainsaw (measuring 43 in. long x 14 in. wide) was wielded by an Imp as was the hero metal axe with fiberglass handle (measuring 29 in. long). 
Included is a practical ST grenade (measures 6 in. long) used by the Marines against the mutant Imps which, when a button is depressed, pops the safety 
cap off with four spring-loaded bars that activate the grenade. Constructed of steel with outer resin casing. $3,000 — $5,000 
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925. SCREEN-USED BUDWEISER “ER”? ANIMATRONIC FROG FROM 
THE TELEVISION COMMERCIALS. “Er” was featured with his fellow 
frog mates, “Bud” and “Weis” in the highly memorable and success- 
ful Budweiser ad campaign. Constructed of silicone over steel and 
aluminum structures, this from has his original cable controls and 
servos. Measures approx. 7 in. long x 10 % in. wide. Silicone exhibits 
wear on the right leg and his lower mouth; otherwise, in very good 
condition with bright hand-painted colors. $2,000 — $3,000 


926. SCREEN-USED BUDWEISER “FRANK” AND “LOUIE” ANIMATRONIC CHAMELEONS FROM THE TELEVISION COMMERCIALS. Chameleons Frank and 
Louie were the new additions to the swamp in the memorable Budweiser frog ad campaign. The lizards are hand-painted foam latex over a polyfoam 


and aluminum structure and are both cable-, servo- and air-controlled (cable controls are included). Both lizards are in very fine condition with beauti- 


ful, bright colors. $3,000 — $5,000 
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927. SCREEN-USED ANIMATRONIC E.T. THE 
ExTRA-TERRESTRIAL PUPPET USED IN BT 
(British —TELECOMMUNICATIONS) TELEVISION 
COMMERCIALS. ‘This extremely sophisticated 
state-of-the-art animated puppet is cable- servo- 
and rod-actuated that needed several operators 
on-set to control all his functions. It comes 
with its original travelling case and includes the 
extensive puppeteering controls with two extra 
arms. Made of steel, aluminum, resin with sili- 
cone outer skin. The E.T. ad campaign was huge 
and lasted for several years; the core animation 
team from Stan Winston Studio had to travel to 
London several times to shoot successive spots. 
Due to improved technology and materials, this 
puppet is undoubtedly better than the original 
film puppet, sharing no parts. No parts of the 
original E.T. film puppet were used in the cre- 
ation of this piece. $20,000 — $30,000 
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928. SCREEN-USED FULL-SIZE MONSTER SUIT FROM A GENERAL ELECTRIC 
TELEVISION COMMERCIAL. This Godzilla~esque monster suit was used in 
the humorous G.E. commercial, played during the 2006 Olympics, adver- 
tising their advanced medical imaging technology. The commercial depicts 
a group of Japanese children playing on the beach building a sandcastle 
(with obvious out-of-sync, horribly-dubbed voices) when a seemingly 
gigantic bipedal lizard, a la Godzilla, stomps over the dune toward them 
and they approach it to find that it is really the size of a tiny gecko lizard. 
The motto is, “Catching little problems before they get a chance to grow 
bigger”. This incredibly detailed suit is constructed of hand-painted foam 
latex, over a neoprene inner lining. $4,000 — $6,000 
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929. SCREEN-USED SPACESUIT USED IN A BRIDGESTONE TIRES TELEVI- 
SION COMMERCIAL. This impressive spacesuit is constructed of fiberglass, 
resin, foam latex and rubber and used in the humorous Bridgestone Tire 
commercial showing two astronauts in a lunar buggy driving aggressively, 
having fun on the jagged terrain. They leave the buggy to collect some 
rock samples only to return to the vehicle sitting on concrete blocks with 
the tires stolen by aliens. In the reflection of the astronaut’s helmet shield, 
you see their flying saucer zooming off in the distance. Apparently, aliens 
are impressed with Bridgestone tire technology! A wonderful display 
piece. $3,000 — $5,000 
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930. SCREEN-USED “BEAST”? FROM THE CHEF BOYARDEE “TAME THE 
BEAST” TELEVISION COMMERCIAL. This impressive horned beast costume 
(reminiscent of the creatures from the children’s book Where the Wild 
Things Are) stands approx. 8 feet tall and is constructed of grey fur over 
foam rubber, hand-painted foam latex with fiberglass horns and resin teeth. 


The costume has internal straps for the suit actor and features the blue & 
white shirt and red backpack as seen in the commercial when a boy com- 
ing home from school is overtaken by hunger and transforms into “the 
Beast” only to be tamed by a can of Chef Boyardee Ravioli! An extremely 
impressive costume, complete with steel frame understructure built for 


display. $10,000 — $20,000 
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931. 
MERCIAL. This wonderful robot is actually a costume worn by a suit 


SCREEN-USED ROBOT FROM A HUMMER SUV TELEVISION COM- 


actor in the humorous Hummer 3 commercial reminiscent of an early 70s 
Japanese monster movie in which the robot, complete with Hummer-like 
grill on the chest, falls in love with a giant lizard and spawns a Hummer 3 
as the end result! Created of hand-painted silver fiberglass, resin metal and 
wood, plus neoprene suit inner liner. Stands an impressive 76 in. tall (on 


base). $6,000 — $8,000 


1-310-859-7701 


932. Mark “CrasH” 
FOR ARNOLD SCHWARZENEGGER 
JupcGMENT Day. (Carolco, 1991) 
Schwarzenegger as “The Terminator” wearing his signature black leather 
jacket. Accomplished in pencil on an 18 x 24 in. leaf of artist’s illustration 
paper. Signed “Crash” at the lower right. Upper left corner tip missing, 
pinholes at upper corners. $800 — $1,200 


McCREERY ORIGINAL CONCEPT ARTWORK 
“THE TERMINATOR” FROM T2: 
Original pencil rendering for Arnold 


McCREERY ORIGINAL CONCEPT ARTWORK 
“THE 'TERMINATOR” FROM T2: 
JupGMenT Day. (Carolco, 1991) Original concept rendering for 
Arnold Schwarzenegger as “The Terminator”, accomplished in pen- 
cil on a leaf of artist’s illustration paper measuring 18 x 24 in. An 
incredibly faithful likeness. Slight smudging along the top margin. 
$800 — $1,200 


**CRASH”’ 
FOR ARNOLD SCHWARZENEGGER 


933. Mark 
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934. ARNOLD SCHWARZENEGGER “THE TERMINATOR” HEAD CONCEPT 
ARTWORK FROM T2: JUDGMENT Day. (Carolco, 1991) Concept artwork 
of the Arnold Schwarzenegger as “The Terminator” featuring torn skin 
and exposed endo skeleton. Accomplished in color pencil and graphite 
on an 18 x 24 in. leaf of artist’s illustration paper. Exhibits pinholes at the 
corners. $800 — $1,200 


935. ARNOLD SCHWARZENEGGER “THE TERMINATOR”? COLOR CONCEPT 
ARTWORK FROM T2: JUDGMENT Day. (Carolco, 1991) Concept artwork 
of Arnold Schwarzenegger as “The Terminator” with exposed endo skel- 
eton and shreds of skin and clothing. Accomplished in color pencil and 
graphite on a 13% x 15 % in. leaf of artist’s illustration paper. Handwritten 
notations at the lower right corner, “No Mohawk, skin hair flap, hanging”. 


$800 — $1,200 
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937. ALIEN QUEEN CONCEPT ARTWORK 
FROM ALIENS. Original pencil rendering 
for the Alien Queen. Accomplished in pen- 
cil on an 11 x 21 in. leaf of artist’s illustra- 
tion paper. Mounting remnants at corners. 


$800 — $1,200 


939. Mark “‘CrasH”? McCREERY PAIR OF Danny Devito “THE 
PENGUIN”? CONCEPT DRAWINGS FROM BATMAN RETURNS. (Warner 
Bros, 1992) Pair of original pencil renderings for Danny Devito as 


“The Penguin” wearing a long coat, ubiquitous cane/umbrella, mono- 


cle and long cigarette holder. Accomplished in pencil on leaves of 10 x 


16 % in. artist’s vellum and mounted to board with tape. Each is signed 
“Crash” along the lower margin.. $800 — $1,200 


1-310-859-7701 


936. Marx “CrasH’? McCREERY 
PAIR OF DRAWINGS OF T-1000 FROM 
T2: JUDGMENT Day. (Carolco, 1991) 
A pair of concept renderings of the 
T-1000 in police uniform; one with 
long spike arm, the other from being 
blown apart by the grenade round. 
Accomplished in pencil on leaves of 
artist illustration paper measuring 11 
% x 14 % in. and 18 % x 24 in. One 
is signed “Crash” at the lower left. 
$800 — $1,200 


938. ALIEN QUEEN CONCEPT ARTWORK FROM ALIENS. 
(TCE 1986) Original concept rendering for the snarling 
Alien Queen in mid-stride and accomplished in pencil on 
a leaf of 13 x 20 % in. artist’s illustration board. Exhibits 
light smudging. $800 — $1,200 


940. CONCEPT ARTWORK FOR THE PENGUIN AND PENGUIN HENCHMAN 
FROM BATMAN RETURNS. (Warner Bros, 1992) Pair of original pencil 
renderings for the Penguin and henchman. The Penguin is accomplished 
in pencil on a 10 x 19 in. leaf of illustration paper with production nota- 
tions in the margins. Henchman rendering accomplished in pencil on a 
12 x 15 in. illustration board with transparent overlay of helmet, armor and 
rocketpack in pencil and ink. $800 — $1,200 


942. FULL-FIGURE EDWARD SCISSORHANDS DRAWING FROM EDWARD 
ScissoRHANDS. (TCE 1990) Original concept rendering of Edward 
Scissorhands featuring the character in tattered clothes and signature 
blades for fingers. Accomplished in pencil on a leaf of 11 % x 19 in. 
artist’s illustration paper. Exhibits slight toning and pinholes at the corners. 
$800 — $1,200 


941. Marx “CrasH” McCREERY PAIR OF PENGUIN HENCHMEN CONCEPT 
ARTWORK FROM BATMAN RETURNS. (Warner Bros., 1992) Pair of original 
renderings for the Penguin’s henchmen replete with armor and weapon 
accoutrements. Accomplished in graphite on 12 x 15 % in. leaves of 
textured artist’s illustration board. One is signed “Crash” at the lower right 
corner. Beautiful, finely detailed artistic renderings. $800 — $1,200 


Look for us @ www.icollector.com 


943. IAN STEVENSON EDWARD SCISSORHANDS “‘HANDS’” DRAWING FROM 


Epwarp ScissorHANDS. (TCE 1990) A beautifully drawn rendering 
of Edward Scissorhands’ gruesome bladed gloves by Ian Stevenson. An 
impressive level of detail is shown in this drawing with each blade exhibit- 
ing serrations, notches and subtle shading of the instruments. Accomplished 
in pencil on a 19 x 24 in. leaf of artist’s illustration paper. Signed at the 
lower right, “Ian Stevenson”. $800 — $1,200 
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944. EpwarpD ScIssORHANDS DRAWING FROM EDWARD 
ScissORHANDS. (TCE 1990) Original concept rendering of Edward 
Scissorhands signature gloves with bladed fingers. Accomplished on a leaf 
of 13 x 18 in. artist’s illustration paper. Exhibits pinholes and short tears at 
the corners. $800 — $1,200 


HAND 


Mark “CRASH?” McCCREERY PREDATOR HEAD FRONT & SIDE 


945. 
PROFILE ARTWORK FROM PrepaTor. (TCE 1987) This impressive con- 
cept rendering for Predator features the creature in a menacing close-up 
full frontal view as well as profile view, and was drawn by Mark “Crash” 
McCreery. A nearly photo-realistic level of detail is exhibited in this work 
with subtle shading giving it a three dimensional quality. Accomplished 
in graphite on a 20 % x 29 1/2 in. leaf of textured Strathmore illustration 
board. Signed at the lower right, “Crash”. $800 — $1,200 
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946. PREDATOR FULL BODY DRAWING FROM PREDATOR. (TCE 1987) 
Full-body concept rendering of Predator holding a staff weapon. 
Accomplished in pencil on a leaf of 18 x 24 in. artist’s illustration paper. 
Exhibits creases at the lower corners. $800 — $1,200 


947. FULLER PREDATOR HEAD CONCEPT ARTWORK FROM PREDATOR. 
(TCE 1987) A detailed Predator side-view profile with small inset of 
front-view by Fuller. Accomplished in pencil on a 16 x 19 in. leaf of artist’s 
illustration paper. Signed “Fuller” at the lower right. Pinholes at corners 
and slight smudging along top edge. $800 — $1,200 


1-310-859-7701 


951. Marx “Crasn’” McCREERY AND JOHN 
ROSENGRANT 'T-REX ARTWORK FROM THE LOST 
Wor p: Jurassic Park IT. (Universal, 1997) Original 
concept rendering of a Tyrannosaurus Rex accom- 
plished in pencil on a leaf of 8 % x 16 % in. artist’s 
illustration paper. The drawing was done by Mark 
“Crash” McCreery in 1991 with color applied by 
John Rosengrant in 1996. Each artist has signed 
and dated at the lower right as well as the pencil 
notation “Tyrannosaurus Rex. Stan Winston Studio”. 


$800 — $1,200 


948. Mark “Crasn’”? McCreerry 'T-REX CONCEPT ARTWORK FROM JURASSIC 
Park. (Universal, 1993) Original concept rendering of a Tyrannosaurus Rex 
in side-view accomplished in pencil on a leaf of 14 % x 27 % in. artist’s illustra- 
tion board. This impressive and finely detailed drawing is signed at the lower 
right “Crash 91” as well as the pencil notation “Tyrannosaurus Rex. Stan Winston 
Studio”. $800 — $1,200 


949. Mark “CrasH” McCreery T-REX FRONT VIEW 
ARTWORK FROM JURASSIC ParK. (Universal, 1993) Original 
concept rendering of a Tyrannosaurus Rex accomplished in 
pencil on a leaf of 14 % x 23 in. artist’s illustration paper. 
This impressive drawing features an incredible level of detail 
and is attributed to Mark “Crash” McCreery. Exhibits slight 
smudging. $800 — $1,200 


950. Marx “Crasu’”? McCreery T-REX CONCEPT 
ARTWORK FROM JURASSIC ParK. (Universal, 1993) 
Original concept rendering of a Tyrannosaurus Rex 
accomplished in pencil on a leaf of 20 x 40 in. artist’s 
illustration board. This impressive drawing features an 
incredible level of detail. Signed at the lower right “Crash 
‘90” as well as the pencil notation “Tyrannosaurus Rex. 
Stan Winston Studio”. Exhibits slight soiling and some 
water damage to the left corner. $800 — $1,200 
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953. Mark “CrasH” McCreery Raptor ATTACK ARTWORK 
BY FROM JuRASSIC ParK. (Universal, 1993) Original concept 
rendering of three Velociraptors behind a chainlink fence titled 
“Raptor Attack”. A finely detailed drawing accomplished in 
graphite on an 18 % x 25 in. leaf of textured artist’s illustration 
board. Signed “Crash” at the lower right and “Stan Winston Inc.” 
at the top left. $800 — $1,200 


955. Mark “CrasH” McCreery TRICERATOPS ARTWORK 
FROM JURASSIC Park. (Universal, 1993) Original concept 
rendering of a Triceratops accomplished in pencil on a leaf of 
17 x 30 in. artist’s illustration board. An impressive drawing 
featuring an incredible level of detail. Signed at the lower right 
“Crash ‘92” as well as the pencil notation “Stan Winston Studio 
Triceratops”. $800 — $1,200 


952. Jory Orosco BABY T-REX CONCEPT ARTWORK FROM 
THe Lost Wortp: JurAssic ParK II. (Universal, 1997) 
Original concept rendering of a baby T-Rex accomplished in 
graphite on a 20 x 30 in. leaf of artist’s illustration board. Signed 
at the lower right “Joey Orosco” with the pencil notation “Baby 
Tyrannosaurus Rex, ‘The Lost World’ Stan Winston Studio” at lower 
right. Exhibits slight smudging. $800 — $1,200 


954. Marx “CrasH” McCreery STEGOSAURUS ARTWORK 
FROM THE Lost Wor Lp: JuRASSIC ParK II. (Universal, 1997) 
Original concept rendering of a Stegosaur accomplished in pen- 
cil on a leaf of 20 x 37 in. artist’s illustration board. This impres- 
sive drawing features an incredible level of detail. Signed along 
the lower border, “Crash” along with the notation “Stegosaur, 
‘The Lost World’, Stan Winston Studio 96”. $800 — $1,200 


1-310-859-7701 


956. Mark “CrasH” McCREERY 
PTERANADON ARTWORK FROM 
Tue Lost Wortp: Jurassic PARK 
I. (Universal, 1997) A beautifully 
detailed concept rendering of soar- 
ing Pteranadons against a cloud-filled 
sky. Accomplished in graphite on a 
20 x 30 in. leaf of textured artist’s 
illustration board. Signed “Crash” at 
the lower right, as well as the pencil 
notation “Pteranodon Sternbergi, ‘The 
Lost World’, Stan Winston Studio ‘96” 
at lower left. $800 — $1,200 


957. Marx “Crasn’? McCREERY 
SPINOSAUR ARTWORK FROM 
Jurassic Park III. (Universal, 2001) 
Original concept rendering of the 
fearsome Spinosaur accomplished in 
pencil on a leaf of 20 x 37 in. artist’s 
illustration board. This impressive 
drawing features an incredible level 
of detail. Signed along the lower 
border, “Crash”. $800 — $1,200 


958. ORIGINAL CONCEPT ART FOR THE GORGONITES FROM 
Sati Sotpiers. (Universal, 1998) Original pencil rendering 
of the Gorgonites accomplished in pencil on a leaf of artist’s 
illustration board measuring 20 x 30 in. A very finely detailed 
piece of original art. $800 — $1,200 
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959. SET OF STORYBOARD ART FROM MICHAEL JACKSON’s GuosTs. (MJJ Productions, 1997) Set of ten storyboards featuring illustrations for the 
scene where Michael smashes his hands and head against the floor, shattering them, then regenerates whole again. The illustrations are three sequences 
per board and accomplished in acrylic. This is a full sequence numbered 1 through 30. $800 — $1,200 


GHOST F 


960. Group OF 20 DRAWINGS FROM MICHAEL JACKSON’s GuHostTs. (MJJ Productions, 1997) An incredible collection of 20 original drawings featuring 
the ghouls and demonic creatures from Michael Jackson’s Ghosts. Also includes eight renderings for a sequence of Michael Jackson stretching his skin 
and smashing his skull. The Michael drawings are accomplished in pencil, the ghouls in pen and ink, on leaves of artist’s illustration paper measuring 
approximately 12 x 19 in. Each drawing is signed by the artist. $800 — $1,200 
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961. Mark “‘CrasH”? McCreery GODZILLA ARTWORK FROM GODZILLA. 
(TriStar, 1998) Original concept rendering of Godzilla accomplished in 
pencil on a leaf of 22 x 33 in. artist’s illustration board. Signed at the lower 
right “Crash” as well as the pencil notation “Stan Winston Studio. Godzilla”. 
$800 — $1,200 


962. Mark “CrasH”? McCrEERY GODZILLA BATTLING JETS CONCEPT 


ARTWORK FROM GopzILLA. (TriStar, 1998) Original concept render- 
ing of Godzilla battling F-16 jets. Accomplished in graphite on a leaf 
of 20 x 24 in. textured artist’s illustration board. Signed at the lower 
right “Crash “94” as well as the title “Godzilla” and pencil notation “All 
Rights Reserved Stan Winston Studio”. Exhibits slight smudging at borders. 
$800 — $1,200 


Look for us @ www.icollector.com 


963. PaiR OF CONCEPT ARTWORK PORTRAITS OF TOM CRUISE AS 
“LESTAT”? FROM INTERVIEW WITH THE VAMPIRE. (Warner Bros., 1994) 
Pair of finely drawn portraits of Tom Cruise as the vampire “Lestat”. 
Accomplished in pencil on leaves of 12 % x 18 in. artist illustration paper. 
Each portrait is signed and dated by the artist at the lower right and 
includes the pencil notation “Interview with the Vampire’ Tom Cruis as Lestat. 
Stan Winston Studio, All Right Reserved”. Incredibly detailed with near 
photo-realistic likenesses. Mounting remnants at corners. $800 — $1,200 
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RICHARD EDLUND, ASC 


The following 52 lots represent the collection of visual effects artifacts of multiple Academy Award-winner, Richard Edlund, ASC. A founding 
member of ILM, Richard Edlund, ASC established his reputation winning four Oscars for the visual effects in Star Wars, The Empire Strikes Back, 
Raiders of the Lost Ark and Return of the Jedi, with a nomination for Poltergeist. He has received six additional Oscar nominations, three Academy 
Scientific and Engineering Awards, an Emmy and two BAFTA Awards. 


In 1983, Edlund left ILM to found Boss Film Studios, which produced visual effects for thirty-plus movies, including Ghostbusters, 2010, Die Hard, 
Ghost, Poltergeist 2, Cliffhanger, Batman Returns, Alien3, Species, Multiplicity and Air Force One, achieving ten Academy Award nominations. 


He is a Governor of the Academy and was chairman of its Visual Effects Branch for its first eleven years, also chairman of its Scientific & Technical 
Awards Committee. He is also serving on the boards of the American Society of Cinematographers and the Visual Effects Society. 


The following 52 lots include letter of authenticity signed by Richard Edlund, ASC. 


964. COMPLETE ROLLING CAMERA DOLLY USED FOR FILMING ST4R Wars. Richard Edlund’s personal and beloved cast aluminum camera dolly, “No. 
505” made by the Raby Manufacturing Co., Hollywood, CA and used by Edlund during the filming of Star Wars, The Empire Strikes Back, Raiders of the 
Lost Ark, Poltergeist, Return of the Jedi, Ghostbusters, 2010, Fright Night, Poltergeist I, Big Ttouble in Little China, Master of the Universe, Die Hard, Solar Crisis, 
Alien3, Batman Returns, Cliffhanger, True Lies, Species and Air Force One. In fact, most of Boss Film’s visual effects feature productions and TV shows (includ- 
ing the original 1978 Battlestar Galactica three-part miniseries) were filmed using this dolly and many pictures of it appear in Cinefex and the American 
Cinematographer Magazine. It features two wooden seats, two removable platforms for standing, a tiller at the rear for push/pull steering, and screw-down 
feet to lock it off. One lever raises and lowers the large camera boom, and another rotates the entire boom assembly with operator on board. The dolly 
is in original unmodified condition, fully functional and easy to roll and maneuver by one person. The boom is spring loaded, and if one were to sit on 
the camera mount they could be easily raised and lowered. This type of camera dolly was a staple of film production in the late 1930s up to the 1970s, 
and was perfect for positioning and moving heavy VistaVision and 65mm visual effects cameras. In our digital era, it has been replaced by lighter weight 
equipment, but it casts an eye back to the early days of Hollywood and the photochemical visual effects era. Measures approx. 66 in. long x 44 in. wide. 
The dolly is heavy and will require special shipping arrangements. $6,000 — $8,000 
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965. ORIGINAL SCREEN-USED SECTIONAL PIECE OF THE DEATH 
STAR SURFACE FROM ST4R Wars. (TCE 1977) This original Death 
Star surface section comes from the collection of Academy Award- 
winning visual effect wizard, Richard Edlund. When creating the 
visual effect for the climactic assault on the Death Star in the original 
Star Wars, four scales of miniatures were used for altitude effect. This 
large section, measuring 8 % in. x 48 in. is of the scale appropriate 
for the approach altitude of approximately 1,000 to 500 feet. Due 
to the filming equipment available in the day, these surface shots had 
to be taken in bright sunlight in the parking lot outside the studio. 
$8,000 — $12,000 


966. FINAL DETAILED MASTER MALE MOLDS FOR THE X-WING FIGHTER FUSELAGE FROM ST4R Wars: A New Hope. (TCE 1977) The final detailed 
male molds for the X-wing Fighter fuselage. These are the actual finished, scribed and detailed sculptures from which the final female molds were taken 


for casting up the four or five final X-wing models built for the first, the original Star Wars. They were made in 1975. First the gross body shape was 
sculpted of wood, then finished, then cast in resin. From that resultant mold these left and right final molds were made of a particular material that 
would allow the modelers to add the visible precision scoring and relief detail. There was no glass in the windows of the final models, and you can see 
how the edges of the window mullions are roughly indicated by scribing. $6,000 — $8,000 


967. AT-AT WALKER FOOTPRINTER FROM STAR Wars EpisovE V: THE 
Empire Strikes Back. (TCE 1980) This is the handheld Imperial 
All Terrain Armored Transport “AT-AT” walker footprint device used 
during filming of The Empire Strikes Back. Constructed by the ILM 
model shop in 1980 to generate footprints for the scene where Luke 
dives away from his crashed Snowspeeder, the scene needed to be 
dressed with footprints leading up to the stomping of the Snowspeeder. 
Constructed of resin with a sturdy handle, it measures 9 in. in diam- 
eter. One of the “toes” is broken and held with gaffer tape, another 
is missing but could easily be refabricated to round out the display. 


$2,000 — $3,000 
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968. Prop NAZI AMMO CASE FROM RAIDERS OF THE LOST ARK. (Paramount, 1981) This is one of the ammo 
case props stenciled with the Nazi spread-winged eagle logo which are seen in several scenes around the secret 
submarine base seen at the end of the film. Also seen as the Nazi procession carries the Ark through the canyon 
and in the background when the Ark is finally opened. Measures 43 in. x 12 in. x 9 in. A great signature prop 
from the film. $4,000 — $6,000 


969. RONALD Lacey “Major ARNOLD TOHT” PROP MELTING SKULL 
FROM RAIDERS OF THE Lost ARK. (Paramount, 1981) This is Toht’s 
skull used in the shocking special effects “Wrath of God” sequence in 
which the Ark obliterates all the Nazis in the film Raiders of the Lost 
Ark. Beginning with the skull which is created of plaster, Chris Walas 
was the principal sculptor of the finished head. The layers of muscula- 
ture, blood vessels, fat and skin were sculpted to photo-realistic standards 
by Walas using dental alginate which was melted off the skull with heat 
guns over a 20 minute period and captured with a time-lapse camera. 
Following its use, Wesley Seeds wrote on top of the skull in pen, “To -. 
Richard from Toht, Bellog & Dietrich, we blew our brains out for you and loved -— 

every moment of it, Good luck, Wesley”. Wesley Seeds was the principal 
model shop artist who worked with Chris Walas on the three heads of 
those who dared to look into the Ark of the Covenant — the shrinking, 
the exploding and the melting. The skull is still coated with the red 


dental alginate remaining from the shoot. The lower jaw is missing as 
well as a portion of the right side of the cranium. $4,000 — $6,000 


970. FuLi-sizE TERROR Doc BUST FROM GHOSTBUSTERS. (Columbia, 1984) Constructed from 
foam and sculpted into a form resembling cut stone, this Terror Dog gargoyle head adorned the 
Gozer Temple and was used by BOSS Films as a reference for the construction of the articulated 
puppet. It is the only piece from the enormous set to survive. Measures 43 in. tall x 31 in. wide. 
Some of the coating has chipped away and exhibits some wear. $1,000 — $1,200 
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971. GozER TEMPLE FILMING MINIATURE FROM GHOSTBUSTERS. (Columbia, 1984) This is the miniature version of legendary Hollywood production 
designer John De Cuir’s design for Gozer Temple from Ghostbusters. De Cuir’s film credits include Cleopatra, Hello, Dolly!, South Pacific and his last film, 
Ghostbusters. Produced in approximately 1/24 scale, this incredibly detailed miniature measures an impressive 67 in. tall. It is constructed of a solid wood 
frame with intricately hand-painted resin architectural details. The central structure of the upper portion is constructed of steel elements to withstand 
repeated takes of the climactic explosion. Only one take was required to achieve the explosion caused by the neutron wands “‘crossed streams”. One 
side (only) of the Temple exhibits burn damage from the climactic explosion scene. The other sides remain pristine. Produced in scale to the Sta-Puft 
marshmallow man suit. An incredible and iconic miniature from the film. $15,000 — $20,000 
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972. GOZER TEMPLE MATTE PAINTING FROM GHOSTBUSTERS. (Columbia, 1984) 
This Matthew Yuricich painting on glass began as a photograph taken of the 
selected building on Central Park West by Edlund from a helicopter over New 
York’s Central Park with a 50mm lens on a Hasselblad. Sigourney’s apartment 
would have its walls blown out by the ghosts which were stupidly freed from 
their containment cell below the fire house. The idea here was to start with a 
wide-angle shot of the building and to add with painting the extended environs 
left and right and the Hudson River in the top of the painting, making it into an 
ultra-ultra wide-angle shot which would give the audience the illustion of depth 
because of the exaggerated vanishing point, even though it is a 2D painting when 
the camera pulled back to open the shot. A plate of the boys in her apartment set 
was shot from a high angle on the stage and rear-projected into a clear window in 


the painting. Measures 39 in. x 76 in. in display frame. $4,000 — $6,000 


973. Parr OF STA-PUFT MARSHMALLOW MAN FACE ARMATURES FROM 
Guost Busters. (Columbia, 1984) Pair of mechanical armatures for the 
Sta-Puft marshmallow man, rigged for a silly smile and to turn from neu- 


tral expression to a frown. His facial expression changes were orchestrated 
by Steve Johnson’s crew of puppeteers using levers connected by bicycle 
cables to hinged facial manipulators built onto the armature and attached 
to the white latex facial skin. He “performed” against a blue screen which 
enabled him to be composited over the background plate. The flexible 
latex skin has not survived but the sturdy armature remains in very good 
condition. Each measures approximately 16 in. wide. $3,000 — $5,000 


974. LIBRARY GHOST ARMATURE FROM GHOSTBUSTERS. (Columbia, 
1984) The mechanical armature for the library ghost which produced 
the snarling response to Bill Murray’s remark, “Get her!”, as the Ghost 
Busters advance and attack. Her facial contortions were created by 
Steve Johnson’s crew of several puppeteers using levers connected by 
bicycle cables to hinged facial manipulators built into the armature. 
Filmed in 65mm against a black background which enabled it to be 
composited into the background plate with thin mattes to create the 
partially transparent ghost effect. In excellent condition and built well 
to withstand repeated rehearsals. Measures approximately 48 in. tall. 
$2,500 — $3,500 


276 1-310-859-7701 


975. MArtTE PAINTING OF JUPITER’S MOON Io By MICHELE MOEN FROM 2010. (MGM, 2010) This is a magnificent section of the huge Jupiter moon 
Io in bas relief sculpture which was painted by the talented matte painter Michele Moen. It is a convex dish constructed of sturdy wooden frame about 
6-8 in. tall and almost 6 ft. in diameter. It features the various volcanic mountains and topography gleaned from actual Voyager images supplied to the 
production by consultant Dr. Richard Terrile of JPL. This moon was used for shots during the spacewalk sequence. $4,000 — $6,000 


976. SyD MEAD-DESIGNED RUSSIAN MANNED PROBE 
FROM 2010. (MGM, 1984) This is a wonderful large- 
scale model of the manned probe from the Leonov 
designed by visual futurist Syd Mead. It was used in 
the shots of the Russian cosmonaut who went down 
in the probe to get a closer look at the monolith but 
was sent flying off into deep space. This exceptionally 
detailed model features a fully rendered cockpit and 
miniature cosmonaut pilot. Measures an impressive 23 
in. tall x 16 in. wide and is housed in a custom-built 
Plexiglas display case with plaque. $8,000 — $10,000 
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977. DISCOVERY STUDY MODEL FROM 2010. (MGM, 1984) This is the first study model made of the Discovery space craft from 2010. Several scales of 
miniature were required for the movie’s 300+ visual effects shots, and since no drawings of the craft were available, the model shop crew had to photo- 
interpret the dimensions from various 70mm print frames from 2001. Constructed of dense foam, sculpted and shaped, it measures approx. 60 in. long 
and is mounted to a wooden base with thin rod supports. $1,000 — $1,500 
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978. LARGE-SCALE MODEL OF FRONT SECTION OF DISCOVERY SHIP 
FROM 2010. (MGM, 1984) Constructed in the same large scale as the 
primary “Leonov” filming miniature and used for scenes showing the 
two ships docked. Since most of the scenes would be shot in close- 
ups, only the command sphere and three cargo modules were built 
in this scale. (Long shots of the Discover were accomplished with a 
separate 12 ft. miniature.) The command “ball” measures 41 in. tall 
x 52 in. long. The top plate access panel gives access to the wiring 
loom. The cargo modules are separate items that attach to the ball via 
a steel pipe. Though only three cargo modules were used for filming, 
this lot includes extra cargo modules that were built for the film. It is 
in prime condition, Discovery is secured on iron base and both pieces 
are crated for delivery. Crate dimensions are 82 in. long x 42 in. wide 
x 30 in. tall (cargo module sections) and 52 in. tall x 60 in. wide x 50 
in. tall (front ball). $15,000 — $20,000 
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979. Syp MEAD-DESIGNED UNMANNED PROBE FROM 2010. (MGM, 1984) Highly detailed model of the spindly unmanned probe from the Leonov 
designed by visual futurist Syd Mead. It was used to inspect the surface of Jupiter’s moon Europa — the most likely of the moons that could support 
life. The monolith entity ejected it, a warning to them to stay away from Europa. Measures an impressive 28 in. tall (on wooden base) x 32 in. wide. A 


fantastic prop from the film. $6,000 — $8,000 


980. Syp MEAD-DESIGNED LEONOV STUDY MODEL WITH APPLIED DRAWINGS FROM 2010. (MGM, 1984) This is the first study model made of the 
Russian space ship Leonov, meticulously following Syd Mead’s designs (which are glued onto it). Two miniature Leonovs were built based on this study 
model, one about 4 % ft, another twice that size. Constructed of dense foam with central metal rod, it measures 37 in. long and 17 in. wide. Includes 
a 12 in. x 15 in. x 8 in. fiberglass casting of a cargo module from the 11 ft. Leonov filming miniature. $3,000 — $5,000 
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983. STEALTH TRUCK FILMING MINIATURE FROM HicHwayMAN. (NBC- 
TV, 1987) This is the highly detailed filming miniature of the famous 
“Stealth” supertruck with signature integral helicopter from the short- 
lived TV series Highwayman. This ultra high-tech truck travelled the high- 
ways fighting evil and featured an integral helicopter, the cockpit serving 
as the truck’s cab. It features rubber tires and fold-away sections of the 
cab and trailer which reveal the helicopter. Constructed of resin/styrene 
and measuring 46 in. long and 9 in. tall. The helicopter lacks rotors and 


exhibits minor wear but remains in very good condition. Housed in a 


custom-built Plexiglas display case. $800 — $1,200 


981. LARGE VAMPIRE BAT POSEABLE ARMATURE AND WEREWOLF HEAD 
FROM FricHt NicHuT. (Columbia, 1985) Constructed of latex, this grue- 
some vampire bat is the poseable armature built by Steve Johnson and 
puppeted by wire on the set. It measures 48 in. wide and 23 in. tall. This is 
the vampire version of actor Chris Sarandon, which flew and attacked the 
character “Charlie” played by William Ragsdale. The puppet is suspended 
by a plexi rod and thin wire and enclosed in a plexi case measuring 36 in. 
tall x 36 in. wide x 60 in. long. Exhibits latex deterioration. Includes a 


wooden crate for secure shipment. Also includes a foam latex werewolf 
head of Stephen Geoftfrey’s character “Evil Ed”, with hand-punched hair 
for fur, resin fangs and glass eyes. It measures 20 in. tall and exhibits minor 
latex deterioration but remains in very good condition. Housed ina cus- 984. CRYPTKEEPER’S ORGAN KEYBOARD FROM TALES FROM THE CRYPT. 
tom-built Plexiglas display case. $1,000 — $1,200 (HBO-TY, 1989-96) Antique dual manual organ used by the Cryptkeeper 
in Tales from the Crypt. It measures 37 in. x 22 in. x 8 in. The electronics 
are still present but not tested. Exhibits minor chipping and wear to the 


keys. $400 — $600 


982. COLLECTION OF HE-MAN PROP GUNS, SKELETOR SWORD HILT CASTING AND FIGURE CASTINGS FROM MASTERS OF THE UNIVERSE. (Cannon 
Group, 1987) For the battle scenes of He-Man fighting Skeletor’s evil henchmen on their flying hover-discs, large scale puppets were constructed and 
filmed in front of a bluescreen. These additional raw castings feature two castings of He-man and two of the evil henchmen. In addition, a resin cast- 
ing of Skeletor’s sword hilt with prominent skull and wings design. It measures 13 % in. long. Also included are three prop guns including He-Man’s 
gold production-used gun and two master patterns of the “hair dryer” guns. Produced for Director Gary Goddard’s approval and to be brandished by 
Skeletor’s and Evil-Lyn’s henchmen. From these two master patterns, numerous shooting props were made and appeared in the film. Measure approx. 
14 in. long. $1,000 — $1,500 
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985. 


H.R. GIGER-DESIGNED BEAST HEAD FROM POLTERGEIST II: THE 
OruHeER Sipe. (MGM, 1986) Cable-controlled beast head designed by H. 
R. Giger from Poltergeist II. Constructed of foam latex over an aluminum 


and fiberglass skull. The electronic cables which actuated the eyes and 
twisted the mouth into that menacing grin are still present but untested. 
Measures 12 in. tall (on base) and is housed in a custom-made Plexiglas 
display case. In addition, a pair of foam latex limbs from the Beast’s appear- 
ance crawling across the floor of the Freeling’s home. $2,000 — $3,000 


986. AGED CaroL ANNE BUST AND EXTRA SKULL ARMATURE WITH HAIR 
FROM POLTERGEIST II: THE OTHER SIDE. (MGM, 1986) This is the shock- 
ing aged bust of Carol Ann from the climactic final moments of the film. 


Constructed of latex and mounted on a plaster bust, the latex shows some 
deterioration but remains remarkably intact for being over 20 years old. It 
features realistic hand-punched hair, eyelashes, and measures 11 in. wide at 


shoulders and 15 in. tall. Includes an additional plaster skeleton and torso. 
$1,200 — $1,500 


987. BEAST-KILLING SPEAR FROM POLTERGEIST II — THE OTHER SIDE. (MGM, 1986) Hero spear passed to 
Craig T. Nelson as “Steve Freeling” by the shaman and used to kill the Beast in the climactic final moments of 
the film. Constructed of a wooden handle with molded resin spear point to simulate primitive carved stone and 
tied with feathers. Measures approximately 60 in. long. $1,200 — $1,500 


988. COLLECTION OF PUPPETS FROM BiG TROUBLE IN LITTLE CHINA INCLUDING TRANSLUCENT Lo Pan puppet. (TCE 1986) A wonderful group 
of screen-used puppets from signature scenes in Big Trouble in Little China. Included are the translucent Lo Pan puppet torso with silicone head and 
puppet arm. Each is articulated with cable controls and lit from within in the film to create the ghostly spectre of elderly Lo Pan. Also included is the 
articulated upper torso puppet, puppet mask and swollen feet of the exploding version of Thunder, who, with the aid of air bladders, inflates the body 
like a balloon and used steam to shoot out of its ears and nostrils in the memorable demise of the character in the film’s climax. In addition, a rough 
casting of the flying eyeball monster and a number of Beastman puppet/costume pieces including the articulated Beastman mask with cable controls, 
stunt foam latex mask, underlying mask buck, forearm extensions with claw gloves, body suit, forearm extensions with articulated hand mechanism and 
costume feet. Most of the pieces show moderate to heavy latex deterioration. $1,200 — $1,500 
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989. SKELETOR’S BARGE FROM MASTERS OF THE UNIVERSE. (Cannon Films, 1987) This is Skeletor’s Barge from the film Masters of the Universe. The 
role of Skeletor was played to perfection by Frank Langella. Constructed of resin and plastic elements, it measures 51 in. long x 23 in. tall. It is piloted 
and crewed by three gunners with Skeletor perched on his chair at the top. Electronics present but not tested. $8,000 — $10,000 


990. Evi-LyNn’s BARGE/TROOP TRANSPORT FROM MASTERS OF THE UNIVERSE. (Cannon Films, 1987) This is Evil-Lyn’s Barge from Masters of the 
Universe. The role of Evil-Lyn was played by the piercing blue-eyed actress Meg Foster. Constructed of resin and plastic elements, it measures 61 in. 
long x 34 in. wide (at wing tips). This barge/troop transporter was designed by master illustrator Ron Cobb and built by the Boss Film modelshop. 
$5,000 — $7,000 
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991. ScREEN-USED SyD MEAD HELIOS FILMING MINIATURE FROM SOLAR Crisis. (Japan America Picture Co., 1990) In Solar Crisis, the crew of the 
Helios is tasked with piloting their ship to the heart of the sun in order to prevent a solar flare from destroying the Earth. Designed by visual futurist 
Syd Mead, and constructed by the legendary BOSS modelshop, this hero half-size filming miniature measures 36 in. in diameter and some 58 in. long 
(including removable antennae), and is constructed out of fiberglass, acrylic, and cast resin detail parts. The piece retains its electronics and power supply 
but they have not been tested for operation. Included is a large shuttle docking structure miniature, constructed in the same scale, measuring approxi- 
mately 60 in. long. The model making in this film represents the swansong for the great motion-controlled model technology before the rise of CGI. 
It is in prime condition and includes a large wooden crate measuring 48 in. tall x 60 in. long x 50 in. wide. $8,000 — $10,000 


992. LARGE-SCALE MINIATURE MODEL OF “‘SKYTOWN”’ FROM SOLAR CRISIS. 
(Japan America Picture Co., 1990) Incredibly detailed “Skytown” space station 
miniature designed by model shop head Dave Jones and George Jensen, Production 
Designer of the film, and built by the BOSS Modelshop. It features the classic 
sci-fi “toroidal” design, the whole wheel rotating on a central shaft. It measures an 


impressive 42 in. tall x 64 in. diameter. Includes two extra lighted modules, sev- 
eral extra mini shuttles, antennae array, dish array modules attach to each end, and 
there are miscellaneous small pieces and panels. Internally wired with neon. The 
electronics and power supply are present but untested. An impressive and finely 
crafted model, representing the nadir of the motion control filming miniature. Also 
includes a VHS tape and DVD with assembly instructions. $4,000 — $6,000 
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993. SyD MEAD-DESIGNED HALF-SIZE MODEL OF 
HELIos FROM SOLAR Crisis. (Japan America Picture 
Co., 1990) This half-size screen-used filming min- 
iature of the Helios space craft is built in the same 
scale as the Skytown miniature and designed to dock 
together with Skytown. It is constructed of molded 
resin and styrene and measures 20 in. tall on base and 
12 in. diameter. A finely crafted Syd Mead-designed 
miniature with realistic hand-applied paint scheme. 
Mounted on custom base with plaque and perfect for 


display. $2,500 — $3,500 


994. PaIR OF SHUTTLE CRAFT AND TAXI CRAFT FROM SOLAR Crisis. (Japan America Picture Co., 1990) Pair of shuttle craft/dropships built for Solar 
Crisis. One was screen-used, the JAPAN shuttle was constructed as a background ship and later modified for an unknown ridefilm. Constructed of 
plexiglass, styrene and cast resin detail parts, each measures 23 in. long x 18 in. wide x 10 in. tall. One has electronics present (but not tested). Includes 
a yellow taxi shuttlecraft which features a large rear thruster, rotating side maneuvering thrusters and two resin robotic arms on the front. The claw end 
of one arm is broken off but could easily be repaired. It measures 30 in. long x 21 in. tall (on base). $1,200 — $1,500 
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995. Park oF VTOL MILITARY AIRCRAFT FILMING MINIATURES FROM SOLAR Crisis. (Japan America Picture Co., 1990) A pair of VTOL (Vertical Take 
Off and Landing) military aircraft filming miniatures from Solar Crisis. They measure 57 in. long with 20 in. wingspans. One craft has the landing gear 
down and has no electronics present; the other has electronics present (but not tested) which was used for the takeoff sequences which featured operating 
lights and working motors. $1,200 — $1,500 


996. THREE VTOL JET AIRCRAFT FILMING MINIATURES FROM SOLAR Crisis. (Japan America Picture Co., 1990) Three complete VTOL (Vertical Take 
Off and Landing) jet aircraft filming miniatures from Solar Crisis. These craft were used by the [XL Corporation executives in the film. Constructed of 


resin and measuring 67 in. long x 56 in. wide. One of the models has its electronics present on the top of the fuselage but untested, probably for motion 
control or illumination sequences. One miniature has landing gear present, a model pilot in the cockpit for the desert landing sequence and has internal 
wiring for illumination and motor operation. They feature detailed hand-painted exteriors and exhibit minor wear. $1,500 — $2,000 
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997. Parr OF SPACE SUITS FROM SOLAR Crisis. (Japan America Picture Co., 1990) Pair of rigid torso spacesuits, one white and one silver, constructed 
of fiberglass and wired for illumination. The white suit is visible during the scene where the Helios suffers mechanical failure and a crewmember makes 
a risky repair to save the mission. Wired to operate two C batteries to power small lights in the helmets, the electronics have not been tested. Silver 
spacesuit has a loose visor but easily repaired. Measure 30 in. tall and 18 in. wide. $300 — $500 


998. MINIATURE FUSION BOMB FROM SOLAR CRISIS. (Japan 
America Picture Co., 1990) This is the 1/6 scale miniature 
fusion bomb model built by Dave Jones and designed by 
George Jensen, Production Designer of the film. This device 
was launched into the sun, from the Helios, to prevent the solar 
flares from obliterating humanity from the face of the Earth. 
Finely detailed, this “miniature” measures an impressive 56 in. 
tall x 19 in. diameter. Includes a full-size bomb interface which 
programmed the fusion bomb for detonation. Constructed of 
molded resin and styrene and measures approximately 16 in. tall. 
The internal monitor is no longer present. $600 — $800 
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999. No Lor. 


1001. Micro-wWAvE COMMUNICATION DISH FROM ALIEN 3. (TCE 1992) Micro- 
wave communication dish filming miniature from Alien 3. Constructed of styrene 


and molded resin for detail and realistically airbrushed to resemble weathered 


metal. The dish rotates on a swiveling base and measures 33 in. tall (on wooden 


1000. 
USED “NEWT”? AND “Hicks” trolled the rotation of the dish or illumination, but not tested. A finely detailed 
PUPPETS FROM ALIEN 3. prop from the film. $1,000 — $1,500 

(TCE 1992) Pair of screen- 

used mummy puppets for 


PaIR OF SCREEN- base) with a dish diameter of 30 in. Electronics are present which may have con- 


the characters “Newt” and 
“Hicks” used for the funer- 
al and cremation scene on 
the penal colony planet. 
Wrapped in cloth, each mea- 
sures approx. 16 in. long. 


$600 — $800 
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1002. RESCUE HELICOPTER MINIATURE FROM CLIFFHANGER. (Carolco, 1993) This incredibly 
detailed custom-built scale miniature rescue helicopter is one of two miniatures made for the film. 


It measures 85 in. long from nose to tail, 110 in. from tip of front rotor to back of rear rotor. It 


features a folding main rotor, a realistic weathered fuselage, fully detailed cockpit and scale model 


pilot. Also includes scale model Sylvester Stallone puppet and rescue ladder. One window is bro- 


ken, pilot’s neck needs some simple repair. Fits in a 26 x 91 x 30 in. custom-made wooden crate 


for secure shipment. $5,000 — $7,000 


1003. SYLVESTER STALLONE “‘KICKER PUPPET”? FROM CLIFFHANGER. 
(Carolco, 1993) In the harrowing fist fight between Sylvester 
Stallone and John Lithgow which took place on the bottom of an 
upturned rescue helicopter. Hanging by its skids on a wire-cable 
ladder, Stallone gets on board by grabbing the ladder and for this 
shot a “kicker puppet” was made — in a relatively small scale — with 
a tiny motor inside the torso which caused the legs to kick back 
and forth. The puppet measures approximately 16 in long. and 
mounted on a section of the cable ladder in a custom-made Plexi 


display case. $2,000 — $3,000 
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1004. LaRGE THREE-PANEL MATTE PAINTING OF 
STALLONE CLIMBING MOUNTAIN FROM CLIFFHANGER. 
(Carolco, 1993) This large three-panel matte paint- 
ing is accomplished in oil and acrylic and features the 
mountain face Sylvester Stallone climbed in the film 
Cliffhanger. They measure 43 x 88 in. A 65mm plate 
of Stallone climbing a rock face was inserted in the 
central black box at the center painting. Digital snow 
flurries were added as well as the digital removal of 
actor’s wires for the action scenes, which was a new 
capability of the time. The painting exhibits some 
surface scuffs and minor wear but remain in very good 
condition. $1,000 — $1,500 


1005. H.R. GIGER-DESIGNED FULL-SIZE SIL DIGITAL ARMATURE, BOY SIL HEAD 
AND H.R. GIGER SIGNED PRINT FROM SPECIES. (MGM, 1995) The character Sil 
was designed by H. R. Giger, who became internationally known for his design 
of the Alien. This full-size version of Sil was created, as well as some of her inter- 
nal organs, since she was somewhat transparent. The physical model includes the 
torso with legs, arms and head, and was used to create a high-res digital model, 
from which a real-time digital puppet produced a low-res Sil in production plates. 
Measures an impressive 6 ft. 4 in. tall. Also, a boy Sil head and neck digital arma- 
ture plaster sculpture with pencil gridlines which was digitized and then animated 


via CGI. Includes a large silkcreened print featuring Natasha Henstridge as the 
“Sil”, measuring 47 x 67 in. Signed boldly by H. R. Giger in white ink at the 
lower right. The print is framed and perfect for display. Includes an additional 
digital armature torso with visible external organs as well as a ribcage and pelvis 
torso. $12,000 — $15,000 
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1006. RoDGER YOUNG DIGITAL ARMATURE MODEL AND MOTION CONTROL MINIATURES FROM STARSHIP TROOPERS. (TriStar, 1997) Built in the same 
large scale as the hero Rodger Young miniature, this model was used by BOSS Film to create a highly detailed CGI model. The starboard side is covered 
in thin strips of red tape to form grids for digitizing. Measures 66 in. long x 41 in. wide x 20 in. tall. Includes two “exploded” motion control miniature 
sections which exhibit some studio distress and damage for the space explosion. Constructed of molded resin for detail, each measures approx. 26 in. 
long x 15 in. tall. $1,000 — $1,500 


1007. BmLLBOARD AND TRUCK FILMING MINIATURES FROM TURBULENCE. (MGM, 1997) This miniature billboard was damaged on-screen by a miniature 
747 in Turbulence. In the film, just before the out of control 747 landing gear tore into the airport’s sky bar, one wing ripped through this miniature 
billboard. Constructed of particle board and heavy duty aluminum structure, this “miniature” measures a full 72 in. long x 31 in. tall x 14 in. wide. Also 
includes a 1/10 scale Ford Ranger truck constructed of resin and featuring highly detailed damage. When the 747 skims the top floor of the parking 
structure, this truck becomes stuck in the landing gear. $400 — $600 
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1008. MorTION-CONTROL WHALES FROM UNITED AIRLINES COMMERCIAL. Utilized for the United Arilines commercial to present the idea of wide 
body seating, the commercial featured a pod of killer whales swimming down the middle aisle of a United 747. BOSS Films created a motion control 
whale puppet as well as a 1/3 scale interior of the airplane and shot the entire thing “dry for wet”, using smoke and lighting to simulate an underwater 
environment. One whale is completely covered in a silicone skin over a fiberglass armature and wired with cables for movement. One is partially covered 
in a silicone skin and one is completely unskinned, complete with servos, electronic cabling and a segmented fiberglass “skeleton”. They measure 49 in. 
from nose to tail and are mounted on wooden bases with mounting pole measuring 36 in tall. The cables are still present. They exhibit minor wear but 
remain in very good condition. Also includes a 1/3 scale section of the miniature 747 fuselage measuring 36 x 36 in. $600 — $800 
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1009. BUDWEISER DIRIGIBLE/BLIMP MODEL FROM Bup Bow1 VI. This finely detailed model of the 
Budweiser dirigible was used for Bud Bowl 3 which aired during halftime of Super Bowl XXVIII in 
1994. It features a highly detailed cockpit, including small model pilot and measures 58 in. long x 15 in. 
tall. The model is wired for illumination and power for the motors, but the electronics have not been 
tested. $1,000 — $1,200 
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1010. Latex PTERANODON MOTION-CONTROL MINIATURE. Latex motion-control puppet produced for a proposed Back to the Future ridefilm that BOSS 
Film did the early work on. It features a 60 in. wingspan and incredibly detailed hand-applied paint scheme. The cables are still present and it exhibits 
some visible latex deterioration, but remains in very good condition. Comes in a large custom-built crate measuring 80 x 38 x 13 in. $800 — $1,000 


1011. Jon BERG-DESIGNED WEARABLE 'T-REX PUPPET FROM UNIVERSAL RIDE FILM. 
Large head and torso-puppet designed for the Back to the Future theme park ride at 
Universal Studios but ultimately not used. Jon Berg and Randy Dutra built this foam latex 
puppet with cable actuated mechanisms and shoulder harness to allow an actor to move 
inside and actuate the cables. Constructed of hand-painted and detailed foam latex with 
resin teeth and claws, it features internal bladders to simulate the creature’s breathing. The 
latex remains in excellent condition with some deterioration of the internal foam lining. 
The internal code name for the puppet was “Big Eye” which refers to the Omnimax ride- 
film association. A fascinating glimpse of this wearable cable-actuated puppet technology. 
This piece includes a custom built wooden crate with internal support bracing measuring 
96 in. long x 73 in. tall x 37 in. wide. Note to bidders: special shipping arrange- 
ments are necessary for transportation. $800 — $1,200 


1012. Starve oF LIBERTY FILMING MINIATURE FROM TIMEX INDIGLO COMMERCIAL. 
Cast from plaster, this highly accurate model was used in the TIMEX Indiglo television 
commercial. New York City suffers a blackout and Lady Liberty uses her TIMEX to illu- 
minate the sky. The bust measures 25 in. wide x 23 in. tall on base, the head measures 17 
in. tall on base and the torch-bearing arm measures 29 in. long. $200 — $300 
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1013. Pair OF DINOSAUR DIGITAL SCANNING MODELS. Two dinosaur digital scanning models cast out of a hard urethane resin. The model head features 
pencil gridlines used for digitizing to create a digital model that could be animated via CGI. These were created for the fledgling BOSS digital depart- 
ment in the early 90s to give the animators a model to work with for test shots. Mounted on a wooden base, it measures 24 in. long and 19 in. tall. In 


addition, a full dinosaur model of the same construction, measuring approximately 24 in. long x 14 in. tall. $400 — $600 


1014. ROBO CAT MODEL SPACE SHIP AND ROBO CAT MODEL FROM LEGEND OF 
NoaH RIDEFILM IN NaGasakI, JAPAN. Miniature model space ship and robo cat 
model which are designs produced for a ridefilm for the Legend of Noah ridefilm 
attraction at the Holland-themed Huis Ten Bosch in Nagasaki, Japan circa 1993. 
Constructed of molded resin, the spaceship features a camouflage paint scheme. 
The spaceship measures 32 in. long and a 56 in. wingspan, the cat model mea- 


sures approximately 18 in. long. Also includes an extra robo cat face cast in resin. 


$800 — $1,000 


1015. MecuanicaL ANGEL WINGS FROM DATE WITH 
AN ANGEL. (De Laurentis Entertainment, 1987) Pair of 
mechanical cable-actuated wings worn by Emmanuelle 
Béart as “Angel”, covered in real feathers over an intricate 
aluminum armature with cable actuated pulleys for move- 
ment. Each wing measures approx. 41 in. long and the 
exhibit minor distress and wear. Includes a non-moving 
pair of wings as well used for static sequences. Wings are 
housed in a large plexiglass and wood display case measur- 


ing 97 in. long x 50 in. tall x 8 in. wide. $400 — $600 
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1017. 
CurisTMAS. (Buena Vista, 1993) Halloween Town miniature building and 
spooky ghost set piece from the introductory sequence of The Nightmare 


HALLOWEEN TOWN SET PIECE FROM THE NIGHTMARE BEFORE 


Before Christmas. Constructed of wood and painted black and gray, it fea- 
tures cutout sections and two light bulbs which emit a spooky yellow glow 
via a small switch. Measures 26 in. tall x 16 in. wide. It exhibits some 


minor wear but remains in excellent condition. A wonderful working prop 


from the film. $4,000 — $6,000 
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The following 49 lots spring forth from the vivid and unique imagination of writer, director, producer and illustrator,Tim Burton. Burton’s ground- 
breaking work will be celebrated in November of 2009 through April of 2010 at the Museum of Modern Art in New York. 


1016. ORIGINAL CONCEPT ARTWORK FOR 
HALLOWEEN TOWN FROM THE NIGHTMARE 
Berore CurisTMAs. (Buena Vista, 1993) 
Original concept artwork for Halloween 
Town accomplished in ink and colored pen- 
cil on conjoined leaves of artist’s illustration 
paper measuring 13 % x 26 % in. It features 
the key landscape of the film including Jack’s 
house, the cemetery gate, the curved hill, and 
the pumpkin patch. Due to inherent time 
constraints, and the size necessary to depict a 
wide angle lens, the artist extended the paper 
sections and fixed them with tape, executing 
the artwork over the tape. A wonderful piece 
of original artwork from the film. Beautifully 
framed and matted and perfect for display. 
$2,000 — $3,000 


1018. Jack SKELLINGTON CONCEPT ARTWORK FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena Vista, 1993) Original concept artwork fea- 
turing Jack Skellington returning from Christmas Town in a snow mobile. 
Accomplished in pastel on a leaf of artist’s illustration board measuring 9 


% x 12 in. $2,000 — $3,000 
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1019. ScREEN-USED HALLOWEEN TOWN GATE FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This intricately built screen-used 
Halloween Town gate features prominently in the film, notably during Jack’s return from Christmas Town when the gate slides up and he drives 
into the town square on his snowmobile. Constructed of dense foam and styrene with hand-applied detail and wooden gate slats. This is the 
medium-scale gate measuring 20 in. wide x 31 in. tall. Includes a non-production custom-made background and 8 in. tall figures of Jack and Sally 
to complete the display. A fantastic and instantly recognizable display. $20,000 — $30,000 
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1020. 
CurisTMAS. (Buena Vista, 1993) A screen used, full-size piece from Jack 


JACK’s BEDROOM BOOKCASE FROM THE NIGHTMARE BEFORE 


Skellington’s bedroom/office. The bookcases are prominently seen while 


he is experimenting on the Christmas items retrieved from Christmastown. 
Constructed of wood and resin, it features incredible detail including 
shelves filled with miniature faux antiquarian books and decorative touches 
on the doors and molding. It measures 24 in. tall x 13 in. wide and is 
mounted on a custom-made display base. $12,000 — $15,000 
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1021. Santa JACK’s GIFT LIST NAMING CREW MEMBERS FROM THE 
NIGHTMARE BEFORE CHRISTMAS INCLUDING PRODUCER TIM BURTON, 
DIRECTOR HENRY SELICK, COMPOSER DANNY ELFMAN, CO-PRODUCER 
KATHLEEN GAVIN, AND MANY OTHERS. (Buena Vista, 1993) This instantly 
recognizable prop is held by “Santa Jack” Skellington while riding in his 
coffin sleigh and delivering toys all over town. The list is handwritten 
in red ink with the first names of various crew members from the film 
including: Director, Henry Selick; Co-Producer Kathleen Gavin; Producer 
Tim Burton; Composer and singing voice of Jack Skellington, Danny 
Elfman; Assistant Producer Philip Lofaro; Artistic Coordinator, Allison 
Abbate; As 

Coordinator. 
Beth Lee Scheider, and many others. The list is written on a long strip of 


tant to Producers & Director, Gisela Hermeling; Production 
Ruzicka; Producer, Denise Di Novi; Production Assistant, 


sturdy fabric measuring approximately 18 in. long and housed in a custom- 
made plexi display case. A wonderful screen-used prop from this popular 


film. $10,000 — $15,000 
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1022. Dr. FINKELSTEIN’S REINDEER BLUEPRINT “PLANS” FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This production-used 
reindeer skeleton blueprint is unfurled on Dr. Finkelstein’s laboratory desk in The Nightmare Before Christmas. Produced on a thick vinyl backing which 
allowed the plans to be slowly unrolled by Dr. Finkelstein’s assistant Igor during the stop-motion sequence. Measures 7 % x 10 % in. and is mounted to a 
custom-made wooden display covered in black fabric. An instantly recognizable prop from the film. Includes a LOA from armature machinist/designer 


on the film. $3,000 — $5,000 


1023. JAcK SKELLINGTON PAPER CUT-OUT SPIDER WEB SNOWFLAKE FROM 
Tue NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This paper cut-out 
spider and web snowflake is visible in the scene where Jack Skellington cuts it 
out at his desk. Constructed of sturdy paper it measures 4 in. tall x 3 % in. wide. 


Small break in the paper at the lower right leg but could be easily repaired. A 
wonderful, instantly recognizable prop from the film. $300 — $500 


1024. SpoTticHT FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena 
Vista, 1993) A screen used, full-size stage spotlight from the interior town 
hall set. The light and tilting frame are metal construction, with the original 
wiring and bulb. The plastic lens features the ever-present Nightmare swirl 
design. The display is setup with a working switch and battery power for 
the fully-operational light. Measures 13 % in. tall x 6 % in. wide x 7 % in. 
long. $4,000 — $6,000 
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1025. Mayor ORIGINAL CONCEPT ARTWORK 
FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Original concept artwork 
featuring Mayor accomplished in ink and wash 
on a leaf of artist’s illustration board measuring 9 
x 12 in. A wonderful piece of original artwork. 
$2,000 — $3,000 


1026. Mayor’s HEAD FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Complete Mayor's head with hat and featuring a double-sided 
face constructed of resin and used for the intricate stop-motion animation sequences in the film. The hat is removable and there is a small, double-sided 
piece that inserts at the top of the head for the scenes where the Mayor is without his hat. The pieces are hand-painted with hat standing 12 in. tall. 
One side of the face features a smile, the other a grimace. The eyes and mouths are held on with magnets to allow easy interchangeability. Mounted 


298 1-310-859-7701 


1027. 


artwork from the film. $2,000 — $3,000 


1028. ScREEN-USED “SALLY”? PUPPET FACE AND STORYBOARD ARTWORK 
FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This is a 
rare original “Sally” puppet face constructed of resin and hand painted. It 
was part of a range of different expressions and features that brought the 
character to life. Includes two storyboard art illustrations of Sally and Jack 
Skellington accomplished in ink and graphite on 5 % x 8 in. leaves of artist’s 
illustration paper. Each is signed on the verso by Henry Selick. Comes 


with a signed LOA from Selick. $3,000 — $5,000 


Look for us @ www.icollector.com 


DISMEMBERED SALLY CONCEPT ARTWORK FROM THE NIGHTMARE 
BEFORE CurisTMAS. (Buena Vista, 1993) Original concept artwork featur- 
ing Sally with her limbs detached. Accomplished in pastel on a leaf of artist’s 
illustration board measuring 9 % x 11 % in. A wonderful piece of original 


1029. Salty DRESS FORM FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) A production used full-size piece used when Sally talks 
to Jack Skellington while making his Santa costume. It is constructed of 
metal and made to look like wrought iron. The beautiful piece is set on a 
custom base that has the appearance of a stone floor. $6,000 — $8,000 
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1030. Satty aND Dr. FINKELSTEIN CONCEPT ARTWORK FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Original concept artwork 
featuring Dr. Finkelstein and Sally. Accomplished in pastel on a leaf of artist’s illustration board measuring 8 x 13 in. A wonderful piece of original 


artwork from the film. $2,000 — $3,000 


1-310-859-7701 


1031.  SaLty’s BOWL AND SPOON FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena 
Vista, 1993) Early in the film, Sally tricks Dr. 
Finkelstein into thinking that she has tasted 
some poisoned soup by using a spoon with holes 
that allow the liquid to drain out. The studio 
artists created this bowl and spoon (complete 
with holes) to be used in the close-up shot. 
These are the screen-used, extra-large pieces that 
were utilized in one of the only live action shots 
that occurs in the entire film. Constructed of 
painted resin and set in a custom made display 
stand. Bowl measures 10 in. in diameter, spoon 


measures 7 in. long. $3,000 — $5,000 


1032. ScREEN-USED SHOCK PUPPET FROM THE 
NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 
1993) A screen-used, full-size stop-motion anima- 
tion puppet of one of Halloween’s finest trick-or- 
treaters. Shock is part of the entourage sent by Jack 
Skellington to kidnap Santa Claus. This beautiful, 
hand-painted piece is constructed of foam latex, 
resin, polyurethane and cloth. It has had its armature 
removed, in order to refresh puppets on set, and 
replaced with a wire armature for display. The 
prop has been set on a custom base sculpted by The 
Nightmare Before Christmas sculptor Norm DeCarlo. 
It measures 15 % in. tall. $30,000 — $50,000 
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1033. WrrcHEs’ CAULDRON FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) A screen used, full size piece used by witches and 
Halloween town residents to view Jack’s progress as he delivered his special Christmas gifts. This piece is constructed of resin and has the outer appear- 
ance of riveted iron. It measures a full 13 in. in diameter and 7 % in. tall. $6,000 — $8,000 


1034. ScREEN-USED SET OF BAT PUPPETS FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Set of five screen-used bat puppets from 
the opening moments of the film where they fly out of Oogie Boogie’s mouth. Constructed of stiff paper with hand-applied detailing, the large bat 
features faux ruby eyes. The large bat measures 9 in. wide, the smaller ones ranges from approx. 3 in. to 5 in. Housed in a custom-made display with a 


non-production background illustrating the scene from the film. $2,000 — $3,000 
1035. No Lor. 
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1036. WEREWOLF PUPPET FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This is a production used, full-size stand-in werewolf 


puppet used for positional and lighting reference when the animators were blocking the shots before the hero puppet was brought to the set. It is the 
equivalent of a hero puppet minus the armature and teeth. It is hand-painted foam latex with fine detail on the fur and shirt. The custom base was 


sculpted by The Nightmare Before Christmas sculptor Norm DeCarlo. $20,000 — $30,000 
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1037. PumpKIN KING CONCEPT ARTWORK FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) Original concept artwork featuring the 
Pumpkin King astride his hobby horse. Accomplished in pastel on a leaf 
of artist’s illustration board measuring 11 x 12 % in. A wonderful piece of 
original artwork from the film. $3,000 — $5,000 


1038. Jack SKELLINGTON AND ZERO CON- 
CEPT ARTWORK FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) Original concept 
artwork featuring Jack Skellington and Zero with 
Zero’s dog house in the background accomplished 
in ink and wash on a leaf of artist’s illustration board 


measuring 8 % x 15 in. $2,000 — $3,000 
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1039. Jack SKELLINGTON AND ZERO CONCEPT ART- 
WORK FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Original concept artwork featur- 
ing Jack Skellington and Zero in the graveyard after 
his sleigh was shot down. Accomplished in pastel on a 
leaf of artist’s illustration board measuring 9 % x 12 in. 
A wonderful piece of original artwork from the film. 


$4,000 — $6,000 


1040. Oricinat “SANTA JACK” SCREEN-USED MINIATURE SLEIGH AND TRASH CAN FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) 
Original screen-used production-made “Santa Jack” coffin sleigh and trash can which held the toys, seen during the memorable scenes when Jack 
delivers presents throughout Christmas Town. Constructed of balsa wood with metal runners and painted festive red and green, it measures 15 in. long. 
Trash can is constructed of molded styrene and measuring 7 in. tall. Signature and instantly recognizable props from the film. Comes with a LOA from 


director Henry Selick. $15,000 — $20,000 


1041. ANIMATED BENCH THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Screen-used, full-size bench used when Jack Skellington is in the 
real world cemetery after he is shot down in the sleigh. While he is singing “Poor Jack”, he steps onto the bench and tips it on its back. There are two 


mounting holes on the bench slats where they locked down the Jack puppet as well as part of the ball joint mechanism used to allow the movement of 
the bench while it tips over. The piece is constructed of metal and resin and sits on a custom base made to look like grass and snow. Bench measures 


12 in. long x 7 in. tall. $12,000 — $15,000 
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1042. ScREEN-USED MINIATURE TABLE AND PRESENTS FROM JACK SKELLINGTON’S SLEIGH FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena 
Vista, 1993) Miniature table with wrapped presents seen during the Christmas day preparations in Halloween Town. Table is constructed of balsa 


wood and paper-wrapped presents with hand-painted detail. It shows some slight wear from production use but remains in very good condition. 


$1,500 — $2,000 


1-310-859-7701 


1043. Oocie BooGIE AND 
SANTA CLAUS CONCEPT ARTWORK 
FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) 
Original concept artwork fea- 
turing Oogie Boogie torment- 
ing Santa Claus. Accomplished in 
pastel on a leaf of artist’s illustra- 
tion board measuring 8 x 9 in. 


$2,000 — $3,000 


1044. Oociz BooGIE sTOP-MOTION PUPPET 
FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) This is Oogie Boogie 
without his burlap sack skin covering show- 
ing the bug-encrusted body. During film- 
ing, each bug was wired for movement so 
that his entire body literally “crawled” with 
hundreds of tiny bugs that glowed under 
fluorescent light. This amazing puppet is one 
of the most intricate and laborious puppets 
to animate in the history of film! Posed on 
a custom-made display mimicking his pose 
just before he collapses into a mound of bugs. 
This amazing puppet measures 18 ”% in. tall 
and is mounted to a custom-made display. 


$40,000.— $60,000 


collector.com 


1045. Oocr Boocir pupPET FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Original production-used Oogie Boogie 
puppet from The Nightmare Before Christmas. This incredible piece stands 22 in. tall and is created from hand-painted and textured foam latex. 


Restored with new filling and a pose-able wire armature by the original production artist. The foam latex remains in beautiful, supple condition. 


$20,000 — $30,000 


1-310-859-7701 


1046. “WIN” ILLUMINATING CASINO SIGN FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) This illuminating casino “WIN” sign is visible during the memorable 
Oogie Boogie roulette scene with Santa. Constructed of wood and wired with small yellow 
lightbulbs with working illumination, the lights blink on and off when the unit is plugged in. 
Each letter measures 5 % x 10 % in. and the whole display measures 21 in. tall x 27 in. wide. 
A wonderful, instantly recognizable piece from the film. $4,000 — $6,000 


1047. ORIGINAL CONCEPT ARTWORK FOR OoGiE Boocir, SALLY AND 
SANTA FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This 
magnificent original concept artwork featuring Oogie Boogie, Sally and Santa 
from The Nightmare Before Christmas. It depicts the famous scene that Oogie 
Boogie gambles with Santa’s life on the roulette wheel. This finely detailed 
art is accomplished in warm pastel colors on a leaf of artist’s illustration board 
measuring 15 % x 20 in. A fantastic piece of original artwork from the film. 
Perfect for framing and display. $8,000 — $10,000 


1048. OocizE BooGiz’s ROULETTE WHEEL FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Two sections of the roulette wheel outer 


rim from one of the film’s most memorable sequences when Oogie Boogie gambles with Santa’s life. Constructed of wood and resin, the sections feature 
illuminating skull and French suit panels operated by switches that blink sequentially. Each section measures approx. 56 in. long x 7 in wide. Unique 
and instantly recognizable props from the film. $8,000 — $12,000 
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1049. Hook UsED TO HOLD SANTA IN OoGIE BooGIE’s LAIR FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This is a pro- 
duction used, life-size hook used to hold Santa up in Oogie Boogie’s lair. 
This enormous hook appears in the insert shot when Sally’s detached 
hands untie Santa’s bindings in an effort to escape. It is constructed of 
metal and rope, rests on a custom-made base and measures an impressive 


47 in. tall. $2,000 — $3,000 


1050. OricINAL CONCEPT ARTWORK FOR SANTA FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) Original concept artwork featuring Santa check- 
ing his list and Mrs. Claus baking pies in the background. Accomplished in pastel on 
a leaf of artist’s illustration board measuring 11 x 20 in. The colors are incredibly rich 
and vibrant. A fantastic piece of original artwork from the film and perfect for display. 


$3,000 — $5,000 


1051. Scary CHRISTMAS TOYS CONCEPT ARTWORK FROM THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 1993) Original concept artwork featuring two children being scared 
by a spooky doll and duck with vicious fangs. Accomplished in pastel on a leaf of artist’s illus- 
tration board measuring 7 % x 8 % in. A wonderful piece of original artwork from the film. 


$2,000 — $3,000 
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1052. TEDDY BEAR PUPPET FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena Vista, 1993) A pro- 
duction used, full size puppet that was a gift given 
by Santa to the little girl in the yellow Mickey 
pajamas at the end of the film. It is made of foam 
latex with pink flocking and is a beautiful example 
of the workmanship featured in the film. Measures 


3 in. tall. $6,000 — $8,000 


1053. PAIR OF TEDDY BEARS IN 
CRATE FROM THE NIGHTMARE BEFORE 
CHRISTMAS. (Buena Vista, 1993) 
Miniature crate with two teddy bears 
and boxed presents seen during the 
Christmas day preparations in Halloween 
Town. Constructed of molded plaster 
over a tinfoil base with hand-painted 
detail and measuring 5 in. wide x 6 in. 
tall. It shows some slight wear from 
production use but remains in very 


good condition. $3,000 — $5,000 


1054. No Lor. 
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1055. Pam or REAL WorRLD DISNEY PAJAMA KID PUPPETS FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) These 
are screen-used, full-size, one-of-a-kind puppets from the film. They 
appear in the Real World and are chased by some of Jack Skellington’s 
evil toys. They appear near the end of the film, when Santa saves them 
and s them proper gifts. These puppets have the only Disney refer- 
ences represented in the film (Mickey Mouse and Donald Duck on the 
pajamas). They are made of foam latex and clay with metal armatures. 
The girl measures 7 % in. tall, the boy 5 % in. tall and are mounted 
on custom-made wooden bases. Includes a Disney/Sotheby’s COA. 


$30,000 — $50,000 


1-310-859-7701 


1056. Puppy PUPPET FROM THE NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) A production used, full-size puppet that was given as a 
gift from Santa to the blond haired boy at the end of the film. The piece 
is made of foam latex with a wire armature and is set on a custom display. 
The attention to detail is simply amazing on this gorgeous puppet with 
great touches like the red bow and the collar with the metal tag. Measures 
3 in. tall. $10,000 — $12,000 


1057. SCREEN-USED ‘Miss SPIDER” FACE FROM JAMES AND 
THE GIANT PeécH. (Buena Vista, 1996) Animation face 
constructed of resin and used for the intricate stop-motion 
animation sequences in the film. It bears production nota- 
tions on the inside, “#2 Mad — Inbetw. — I-515” indicating this 
was a transitional facial element. Handpainted in soft purple 
tones with additional details at the eyebrows, eyes, and mouth. 


Measures 2 % in. wide by 2 in. tall. $600 — $800 


1058. PrraTE AXE FROM JAMES AND THE GIANT PEACH. (Buena 
Vista, 1996) Miniature pirate axe used to threaten Caterpillar. 
Constructed of resin and painted to resemble weathered metal and 
wood, it measures 7 % in. tall and 6 in. wide. An instantly recognizable 


prop from the film. $300 — $500 
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1059. COLLECTION OF PROPS FROM SLEEPY Hottow. (Paramount, 1999) This ensemble 


of props includes two parchment Last Will and Testaments (one with wax seal intact and 


1060. Hero Heapiess HORSEMAN COSTUME FROM SLEEPY HoLLow. 
(Paramount, 1999) This signature Headless Horseman costume appears 
throughout the film, notably during the scene where he beheads 
“Magistrate Philipse”, played by Richard Griffiths, in the field. It includes 
distressed stirrup riding pants, a distressed leather tunic with dragon design 
on the chest, thigh-high tooled leather riding boots with faux metal spurs, 
special effects cape with integral fiberglass support for the actor’s back, rid- 
ing gloves, and realistic sword constructed of resin with a spring-loaded tip. 
Pants are handwritten inside “CW”. An impressive hero costume from this 
Tim Burton modern classic. $20,000 — $30,000 
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one broken seal), large Van Garrett wax seal on card stock, certificate of marriage from 
Church at Sleepy Hollow, and two leaves (eight printed pages) of a book titled “For the 
Protection of a Loved One Against Evil Spirits”. $400 — $600 


1061. 


Heapiess HORSEMAN HERO AXE FROM SLEEPY HOLLow. 
(Paramount, 1999) This hero hand axe features a curved wooden handle 
and large metal blade. It is clearly visible in the scene where the Headless 


Horseman goes to the Killian house to collect their heads. Measures 
24 % in. long. A wonderfully crafted hero weapon from the film. 


$4,000 — $6,000 


1-310-859-7701 


1062. GoTHIC CHURCH WINDOW FROM Corpse BripE. (Warner Bros., 
2005) This large, highly detailed Gothic window is visible in the church 
scene when Victor and Victoria get married. Constructed of wood real- 
istically painted to simulate weathered stone and plastic lattice painted 
to appear like lead joints, with hand-applied texturing detail, it measures 
38 in. wide x 67 in. tall x 7 in. long. A beautiful set piece from the film. 
$2,000 — $3,000 


Look for us @ www.icollector.com 


1063. GROCER BUILDING FROM Corpse Bripe. (Warner Bros., 2005) 
This green grocer building is visible during the opening scene of the 
film in the town square. A substantial and highly detailed set piece con- 
structed of a timber frame, plywood walls covered with textured polyfoam 
and additional hand-applied detailing with faux brickwork and plastic 
display window storefront. The building measures 36 in. long x 20 in. 
wide x 86 in. tall. The window ledge is disconnected and could easily 
be repaired; otherwise, only minor wear. Includes Warner Bros. COA. 


$3,000 — $5,000 
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1064. 
Corpse Brive. (Warner Bros., 2005) This is the stop-motion green gro- 
cer puppet seen during the opening moments of the modern Tim Burton 


GREEN GROCER STOP-MOTION PUPPET WITH ARMATURE FROM 


classic, Corpse Bride. Measures 11 % in. tall and is built of a steel and alu- 
minum armature with dense foam hands and corpulent body. The head is 
resin with silicone mustache. Complete stop-motion puppets from Corpse 
Bride are exceedingly difficult to obtain. Includes a Warner Bros. archives 


tag and COA. $12,000 — $15,000 
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1065. Barxkis BITTERN STAND-IN PUPPET FROM Corpse Brive. (Warner 
Bros., 2005) Stop-motion stand-in puppet of “Barkis Bittern” from the 
Tim Burton modern classic, Corpse Bride. It measures 18 in. tall and is 
constructed of a steel and aluminum armature with dense foam latex hands, 
head and hair. A beautifully detailed puppet and mounted to a metal base. 
Complete stop-motion puppets from Corpse Bride are exceedingly difficult 
to obtain. Includes a Warner Bros. COA. $10,000 — $12,000 


1-310-859-7701 


1066. CapTain WITWICKY’S GLASSES FROM TRANSFORMERS. (Paramount, 2007) Pair of antique glasses — with cracked lenses that are infused with alien 
Cybertronian symbols that reveals the location of the Allspark — belonging to Sam Witwicky’s great great grandfather, Captain Witwicky. A key prop in 
the film, as both the Autobots and Decepticons fought for its possession in order to find the Allspark. Comes with case. Also includes a certificate of 


authenticity from Bay Films/Paramount Pictures. $2,000 — $3,000 


SectorR 7 ID CARD AND WALLET FROM 
(Paramount, 2007) Laminated ID picture card used 


AGENT SIMMONS’ 


1067. 
TRANSFORMERS. 


by John Turturro as “Agent Simmons” in the first Transformers film. 


Accompanied by a leather bi-fold badge wallet (without the badge), also 
used by Turturro. Comes with a certificate of authenticity from Bay Films/ 
Paramount Pictures. $200 — $300 
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1068. HERO BUMBLEBEE LICENSE PLATE FROM TRANSFORMERS: REVENGE 
OF THE FALLEN. (Paramount, 2009) Hero license plate, made of plastic 
painted black & silver with the numbers, “900 STRA,” belonging to 
Bumblebee and seen when he is in vehicle mode. Comes with a certificate 
of authenticity from Bay Films/Paramount Pictures. $300 — $500 
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1069. AuTrospors SKIDS’ AND Muprap’s 
LICENSE PLATES FROM TRANSFORMERS: REVENGE 
OF THE FALLEN. (Paramount, 2009) Pair of 
plastic license plates each for the Autobot Skids 
and his twin brother Mudflap. Skids’ plates 
are neon green with the letters “SKIDS” and 
“BEAT,” respectively, where “SKIDS” is used 
while in robot mode and “BEAT” in vehicle 
mode, which is in the form of the Chevy Beat. 
Mudflap’s plates are brick red in color with the 
letters “MUDFLAP” and “TRAX,” respectively. 
Like his brother, the “MUDFLAP” plate is used 
while in robot mode and “TRAX” in vehicle 
mode, which is in the form of the Chevy Trax. 
Four license plates in all. Comes with a certifi- 


cate of authenticity from Bay Films/Paramount 
Pictures. $200 — $300 
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1070. Mojo’s AND FRANKIE’S HERO DOG COLLARS FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) One pair of leather and 
one pair of jewel-studded collars for both Mojo, the Chihuahua, and Frankie, the French Bulldog — the Witwicky’s pets. Comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. $200 — $300 


1071. Jupy Witwicky’s EXPLODING CARRY-ON LUGGAGE AND CELLPHONE FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Special 


effects black & white striped carry-on rolling luggage that is rigged for explosion. Accompanied by Judy Witwicky’s purple colored LG Lotus™ cell- 
phone from Sprint. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. $200 — $300 
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1072. HERO RADIO-CONTROLLED DECEPTICON “‘ WHEELIE” 4WD TRUCK FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Fully 
functional 1:8 scale radio-controlled 4WD monster truck with 5-inch diameter wheels and customized suspension. This fully loaded vehicle is outfitted 
by the Transformers production crew to perform flips, wheelies, and other “tricks” for special effects and motion sequences. It comes with three radio 
controls, including a 3-channel digital pistol transmitter, each marked “TRUCK #2,” the designation for the truck that is used whenever “Wheelie” is 
in vehicle mode. All three controllers work in conjunction to operate “Wheelie’s” windshield wipers, headlights, custom hydraulics, adjustable shocks, 
etc., as well as to move him forward and in reverse, at speeds of up to 25 mph. The exterior is a royal blue body with a polished aluminum chasis, the 
Decepticon symbol prominently embossed on the hood, “Off Planet Racing” decals displayed on the roof and doors, and “WHEELIE” license plate 
decal. As the main special effects vehicle model, the truck has sustained various dents, as expected — in the front and rear — but is still in great condition 
and is still fully operational. Accessories include, in addition to the controllers, two AC/DC adapters, an AC/DC peak charger, an extra battery pack, 
additional fuel tubes, and two extra sets of side mirrors. Comes with a custom case labeled “WHEELS, Revenge of the Fallen Props, Box #87,” as well 
as a certificate of authenticity from Bay Films/Paramount Pictures. $2,000 — $3,000 


1073. METAL CASE USED BY MEGAN Fox TO CAGE AND TRANSPORT THE DECEPTICON “‘ WHEELIE” IN FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Metal case with leather strap measuring 16x12x9 inches from Mikaela Banes’ (Megan Fox) motorcycle chop shop in which she uses 
to cage the Decepticon “Wheelie” in. Mikaela carries the case from California to Sam’s college on the east coast, then to Simmons’ butcher shop, where 
she releases Wheelie from the case to be interrogated. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. $800 — $1,200 
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1074. MeGAN Fox’s HERO CHOPPER SHOP COSTUME WORN AS “‘MIKAELA 
BaNES” FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 
2009) Includes grey herringbone pattern shorts, green graphic tank, pink 
floral tank, two pink stone bracelets, and a silver necklace with “M.: Worn 
by Megan Fox as “Mikaela Banes” in the chopper shop as she talks to Sam 
on phone and subsequently discovers the Decepticon “Wheels” spying on 
her. Comes with the original costumer’s tag and a certificate of authentic- 
ity from Bay Films/Paramount Pictures. $1,200 — $1,500 
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1075. MeGAN Fox’s HERO CAMPUS 
COSTUME WORN AS “‘MIKAELA BANES” 
FROM TRANSFORMERS: REVENGE OF THE 
Fatten. (Paramount, 2009) Includes 
blue jeans, magenta top and brown leath- 
er boots with straps. Original costumer’s 
tag labeled, “CH 8/ SC. 210 ext. campus, 
Mikaela”? Comes with a certificate of 
authenticity from Bay Films/Paramount 
Pictures. $600 — $800 


1076. 
WORN AS “‘MIKAELA BANES” FROM TRANSFORMERS: REVENGE OF THE 
(Paramount, 2009) Complete costume including black leather 


MEGAN Fox’s HERO BLACK LEATHER MOTORCYCLE COSTUME 


FALLEN. 
jacket and matching pants, black leather boots, and the white cotton strap- 
less dress that was worn underneath. Worn by Megan Fox as “Mikaela 
Banes” as she arrives at the Witwicky house and then quickly changes out 
of it to surprise Sam. Includes original costumer’s tags and a certificate of 
authenticity from Bay Films/Paramount Pictures. $3,000 — $5,000 


Look for us @ www.icollector.com 


1077. 
““MIKAELA 
(Paramount, 2009) 
dress, white leather pumps and white leather handbag. Worn by Megan 


MEGAN Fox’s HERO WITWICKY GARAGE COSTUME WORN AS 
Bangs” FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
Complete costume including white cotton strapless 


Fox as “Mikaela Banes” in the Witwicky garage when she changes out 
of her black leather motorcycle outfit to surprise Sam. Includes original 
costumer’s tags and a certificate of authenticity from Bay Films/Paramount 


Pictures. $1,200 — $1,500 
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1078. MerGaAN Fox’s COMPLETE HERO CAMPUS COSTUME WORN AS 
‘SMIKAELA BANES” FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Complete costume including grey leather jacket, dark 
denim jeans, black top, distressed outer white top, black leather high heels, 
black & white leather belt, and beaded necklace. Worn by Megan Fox 
as “Mikaela Banes” during the sequence in which Alice chases her, Sam 
and Leo on campus. Includes original costumer’s tags and a certificate of 
authenticity from Bay Films/Paramount Pictures. $1,200 — $1,500 
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1079. MrGAN Fox’s HERO SMITHSONIAN COSTUME WORN AS ““MIKAELA 
BANES” FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 
2009) Tan colored leather vest, white denim jeans, pink top, white & pink 
patterned jacket, pair of brown leather boots with straps, brown leather 
belt, and string necklace with silver pendant. Worn by Megan Fox as 
“Mikaela Banes” initially in the Smithsonian scene and subsequently for 
the rest of the film. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $1,200 — $1,500 
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1080. PorTaBLE PROPANE AND HAND-HELD BUTANE TORCHES USED BY 
MEGAN Fox IN TRANSFORMERS: REVENGE OF THE FALLEN. 
2009) Pair of torches — one a Bernzomatic propane cylinder with a 
TS4000 Trigger-Start torch and the other a Master Appliance MT-51 
model hand-held — used by Megan Fox’s character, “Mikaela Banes,” to 


(Paramount, 


threaten the Decepticon “Wheelie” with. Also includes a large mousetrap 
in which “Wheelie” gets caught in while spying on Mikaela. Comes 
with a certificate of authenticity from Bay Films/Paramount Pictures. 


$300 — $500 


1081. 
TRANSFORMERS: REVENGE OF THE FALLEN. 


LG BLUETOOTH HERO HEADSET USED BY MEGAN Fox IN 
(Paramount, 2009) LG 
Bluetooth headset used by Megan Fox as “Mikaela Banes” when she talks 
to Sam Witwicky while performing an airbrushing job on a motorcycle gas 
tank. Comes with a certificate of authenticity from Bay Films/Paramount 
Pictures. $200 — $300 


Look for us @ www.icollector.com 


1082. 
AS “‘MIKAELA BANES” FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Distressed and dirty white denim jeans, pink top, white 


MEGAN FOx’s HERO DISTRESSED FINAL BATTLE COSTUME WORN 


& pink patterned jacket, pair of brown leather boots with straps, brown 
leather belt, and string necklace with silver pendant. Worn by Megan Fox 
as “Mikaela Banes” during the Eqyptian desert battle sequences. Includes 
the original costumer’s tag labeled “HERO DIRTY MIKAELA.” A clean 
set of this costume is initially seen in the Smithsonian scene and Fox wears 
this combination for the rest of the film, with this distressed version at the 
end. Comes with a certificate of authenticity from Bay Films/Paramount 
Pictures. $2,000 — $3,000 
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1083. MEGAN Fox’s HERO MOTORCYCLE AIRBRUSHING COSTUME WORN 
AS “‘MIKAELA BANES” FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Pair of True Religion denim shorts, blue football 
tank top with the number “15” in faded yellow, and pair of weathered 
leather boots, worn by Megan Fox as “Mikaela Banes” in the chopper shop 
scene where Mikaela straddles a motorcycle, as she airbrushes a female 
devil design onto the gas tank, all the while talking to Sam Witwicky 
on a Bluetooth headset. Includes the original costumer’s tags and comes 
with a certificate of authenticity from Bay Films/Paramount Pictures. 


$3,000 — $5,000 


1084. MororcycLe GAS TANK THAT MEGAN Fox AIRBRUSHES A FEMALE DEVIL FIGURE ON FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Black steel metal motorcycle gas tank with white and silver stripes and a red female devil figure on either side. It is the female devil 
figure (in Fox’s likeness!) that Mikaela works on as she straddles the motorcycle and leans on the gas tank while talking to Sam Witwicky on a Bluetooth 
headset. Measures 24 inches long and 16 inches wide. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. $800 — $1,200 
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1085. Sam Wirwicky’s “INTRODUCTION TO ASTRONOMY 
TEXTBOOK FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) This textbook is used by Sam during the 
lecture hall scene in which he speedreads the entire book and 
subsequently has visions of Cyberglyphics. Inside the front 
cover is a mock bio page for Professor Colan, PhD, played by 
Rainn Wilson. Comes with a certificate of authenticity from 


1086. ORIGINAL LENSOMETER USED IN TRANSFORMERS: REVENGE OF 
THE FALLEN. (Paramount, 2009) An original antique American Optical 
Company lensometer, model M603B, used during the scene when 
Megatron probes Sam Witwicky’s brain for images of Cybertronian 
symbols. The lensometer is seen transforming into a Decepticon, who 
Megatron calls the “Doctor.’ The Doctor then releases a probe into Sam’s 
nose and reemerges with projections of said symbols. The lensometer 
measures 15 % inches in height and weighs approx. 25 pounds. Comes 
with a certificate of authenticity from Bay Films/Paramount Pictures. 
$600 — $800 


Look for us @ www.icollector.com 


Bay Films/Paramount Pictures. $300 — $500 
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*“PROFESSOR COLAN”? COSTUME WORN BY RAINN WILSON FROM 


1087. 
TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Tweed 


sportscoat, white button-down collar shirt and plaid scarf worn by Rainn 
Wilson as “Professor Colan.” Includes original costumer’s tag. Comes 
with a certificate of authenticity from Bay Films/Paramount Pictures. 


$300 — $500 
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1088. HERO SPECIAL EFFECTS FRAGMENT OF THE ALLSPARK FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) An enlarged version 
of the metallic fragment of the Allspark that is stuck on Sam Witwicky’s sweater. Measuring approx. 5 % inch in length and weighing almost a pound, 
this solid metal Allspark fragment is used in the closeup scenes and when it falls from Sam Witwicky’s fingers to the floor of the Witwicky house. Comes 
with a certificate of authenticity from Bay Films/Paramount Pictures. $1,200 — $1,500 


1089. HERO FRAGMENT OF THE ALLSPARK FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Metallic fragment of the Allspark that 
is stuck on Sam Witwicky’s sweater — a remnant from the Allspark that was destroyed in the first Tiansformers film — which upon touching gives Sam the 


visions and coordinates of the location of the Matrix. Measures 1 % inch in length. Comes with a certificate of authenticity from Bay Films/Paramount 
Pictures. $800 — $1,200 
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1090. Fire ExTINGUISHER AND WATER BOTTLE 
USED BY SHIA LABEOUF IN 
REVENGE OF THE FALLEN. (Paramount, 2009) 
Prop fire extinguisher, measuring 14 inches 
tall, and an unopened “Icelandic Glacial” water 
bottle (500 ml) used by Shia LaBeouf as 
“SamWitwicky” to put out the fire in his room. 
Comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $200 — $300 


Look for us @ www.icollector.com 


TRANSFORMERS: 


1091. SHIA LABEOUF’S CLASSROOM COS- 
TUME WORN AS “SAM WITWICKY” FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. 


(Paramount, 2009) 
oxford button-down collar shirt and white 
graphic T-shirt worn by Shia LaBeouf as “Sam 
Witwicky” during the classroom scene when 
Sam gets up on the lecture stage and draws 
Cyberglyphics on the chalkboard. Includes the 


original costumer’s tag and comes with a certifi- 


Dark denim jeans, blue 


cate of authenticity from Bay Films/Paramount 
Pictures. $600 — $800 


1092. SHiA LABEOUF’s HERO WITWICKY 
HOUSE COSTUME WORN As “Sam WITWICKY” 
FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Blue jeans, grey T-shirt, red 
plaid shirt, and brown leather belt worn by Shia 
LaBeouf as “Sam Witwicky” during the initial 
sequence at the Witwicky house when Sam 
discovers a fragment of the Allspark that was 
stuck on his old sweatshirt. Includes the original 
costumer’s tag, labeled “Sam ch. 1 Hero.” Also 
comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $600 — $800 
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1093. 
PUS COSTUME WORN AS “SAM WITWICKY’ 
FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Blue jeans and green “recy- 
cle” T-shirt worn by Shia LaBeouf as “Sam 
Witwicky” during Sam’s first day on campus 
when he meets Leo Spitz for the first day in their 


SHIA LABEOUF’S FIRST DAY ON CAM- 


> 


dorm room. Tagged as “Sam Chng. 1A” and 
comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $400 — $600 
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1094. SHta LABEOUF’s HERO JEANS AND BLACK 
KNIT TOP FROM TRANSFORMERS: REVENGE OF 
THE FALLEN. (Paramount, 2009) Dark denim 
jeans and black knit top worn by Shia LeBeouf 
as “Sam Witwicky” during the sequence when 
Sam paints Cyberglyphics all over his dorm 
room and subsequently during the library attack 
sequences and the battle with the Decepticons 
in the forest when Optimus Prime is killed. 
Tagged as “Sam Chng. 3A” and comes with 
a certificate of authenticity from Bay Films/ 
Paramount Pictures. $600 — $800 


1-310-859-7701 


1095. 
COSTUME WORN AS ‘“SSAM WITWICKY”? FROM 


SHIA LABEOUF’S HERO FRAT PARTY 


TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) 
navy button-down collar shirt, and black leather 
belt worn by Shia LaBeouf as “Sam Witwicky” 
during the frat party sequence and subsequently 
when Sam meets with Optimus Prime at the 


Dark denim jeans, dark 


graveyard. Includes the original costumer’s tag 
and comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $600 — $800 


1096. METAL POKER USED BY SHIA LABEOUF IN TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Metal poker with wooden handle 
measuring 30 inches in length, used by Shia LaBeouf as “Sam Witwicky” in the Egyptian desert sequence where Sam pokes a hole through the wall 
to peek outside, as he and Mikaela are hiding from the Decepticons. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. 


$300 — $500 


1097. Sura LABEOUF’S HERO LEATHER JACKET, HOODIE AND JEANS WORN 
as “Sam WITWICKY” FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Complete hero costume worn by Shia LaBeouf for 
most of the film. Includes black leather jacket, blue zipper hoodie, white 
graphic T-shirt, dark denim jeans, brown leather belt, pair of black Adidas 
sneakers with athletic crew socks, and red trucker hat. Also includes the 
original costumer’s tag labeled “Hero Costume Stage 1,” as well as a hand- 
written note by, presumably, the costumer to “Michael” (most likely direc- 
tor Michael Bay), that informs Michael that this costume is tagged as “Sam 
Change #4” and that it is the one Sam wears for most of the film. The note 
also indicates that the shoes with this set were used with “Change #3,” but 
they match with #4. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $2,000 — $3,000 


Look for us @ www.icollector.com 


1098. Ramon RopDRIGUEZ’S HERO “*THE REAL EFFING DEAL”? TRACK 


JACKET WITH 'T-sHIRT, JEANS AND SNEAKERS WORN AS “LEO SPITZ”? FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Hero “The 
Real Effing Deal” track jacket with grey T-shirt, dark blue denim jeans and 
pair of hightop sneakers and socks worn by Ramon Rodriguez as “Leo 
Spitz” at the Simmons butcher shop and Smithsonian scenes. Includes 
original costumer’s tags. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $300 — $500 
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1099. Suita LABEOUF’s HERO DISTRESSED WHITE T-SHIRT AND JEANS 
WORN AS “SAM WITWICKY” WHEN HE IS KILLED IN TRANSFORMERS: 
REVENGE OF THE FALLEN. (Paramount, 2009) Extremely distressed white 
T-shirt with grease, dirt and faux blood, and is torn to shreds on the front- 
side. The dark denim jeans are similarly distressed and include sand in the 
pockets for good measure. Worn by Shia LeBeouf as “Sam Witwicky” in 
the scene when Sam suffers a fatal blast from Megatron while trying to save 
Optimus Prime. Tagged as “Sam Chng. 5” and comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. $1,200 — $1,500 
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1100. 
“SAM WITWICKY”? WHEN HE IS KILLED IN 
OF THE FALLEN. 


Su1a LABEOUF’S HERO DISTRESSED WHITE T-SHIRT WORN AS 
TRANSFORMERS: REVENGE 
(Paramount, 2009) Extremely distressed white T-shirt 
with grease and dirt, and is torn to shreds on the frontside. Worn by Shia 


LeBeouf as “Sam Witwicky” in the scene when Sam suffers a fatal blast 
from Megatron while trying to save Optimus Prime with the Matrix of 
Leadership, which had turned to dust. In his death, the spirit of the origi- 
nal Primes communicates with Sam and reveals to him that the Matrix of 
Leadership is something that is earned and due to his bravery they bestow 
upon him its true powers. As Sam awakes wearing this very T-shirt, he 
picks up the re-materialized Matrix and brings Optimus Prime back to 
life. Comes with a certificate of authenticity from Bay Films/Paramount 
Pictures. $800 — $1,200 


1-310-859-7701 


1101. CoLLECTION oF LEO SPTIZ PARPHERNALIA FROM TRANSFORMERS: 
REVENGE OF THE FALLEN. (Paramount, 2009) Includes a set of five 
kitten calendars (as produced by Leo’s side business), a pizza box (used 
by Leo as an offering to Alice), a set of five “www.therealeftingdeal. 
com decal stickers, set of “Leo Spitz” business cards, two glass beer 
mugs, and a baseball bat (which is present in the scene when Sam 
paints their dorm room with Cyberglyphics). Comes with a certificate 
of authenticity from Bay Films/Paramount Pictures. $300 — $500 


1102. Ramon Ropricuez’s “LEO Spirz”? FRAT PARTY OUTFIT FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Faded dark 
denim jeans, grey graphic T-shirt and pair of black Jordan brand basketball 
shoes worn by Ramon Rodriguez as “Leo Spitz” during the campus frat 
party scene. Includes original costumer’s tags. Comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. $300 — $500 


Look for us @ www.icollector.com 


1103. 
AND BASKETBALL SHOES WORN AS “LEO SPITZ’? FROM TRANSFORMERS: 


RAMON RODRIGUEZ’S SWEATPANTS, ORANGE PRINTED T-SHIRT 


REVENGE OF THE FALLEN. (Paramount, 2009) Hero sweatpants, orange 
graphic T-shirt, grey handkerchief, and Jordan brand basketball shoes with 
black socks worn by Ramon Rodriguez as “Leo Spitz” when Leo and Sam 
first meet in their dorm room. Includes original costumer’s tags. Comes 
with a certificate of authenticity from Bay Films/Paramount Pictures. 


$300 — $500 
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1104. Ramon RODRIGUEZ’S DISTRESSED JER- 
SEY AND JEANS WORN AS “LEO SpITz’’? FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Distressed “NYC” jersey and 
dark denim jeans with white tank top and pair of 
dirty socks worn by Ramon Rodriguez as “Leo 
Spitz.” Includes original costumer’s tags. Comes 
with a certificate of authenticity from Bay Films/ 
Paramount Pictures. $300 — $500 
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1105. Ramon 


RODRIGUEZ’S HERO EGYP- 
TIAN DISGUISE OUTFIT WORN AS “LEO SPITz”’ 
FROM TRANSFORMERS: REVENGE OF THE FALLEN. 


(Paramount, 2009) Slightly distressed white 
tank top with grey knee-length tunic, white knit 
headcap and black grease rag worn by Ramon 
Rodriguez as “Leo Spitz” as a disguise while 
hiding from the Egyptian police. Includes origi- 
nal costumer’s tags. Comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. 


$300 — $500 


1-310-859-7701 


1106. RAMON RODRIGUEZ’S HERO DISTRESSED 
JEANS, TUNIC AND TANK WORN AS “‘LEO SpPITz”’ 
FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) 
white tank top and distressed grey knee-length 
tunic, worn by Ramon Rodriguez as “Leo Spitz” 
during the end of the film after the climatic 
battle scenes. Includes original costumer’s tags. 
Comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $300 — $500 


Dark blue jeans, distressed 


1107. Isape. Lucas’? HERO FLORAL DESIGN 
DRESS WORN AS “‘ALICE””? FROM TRANSFORMERS: 
REVENGE OF THE FALLEN. (Paramount, 2009) 
Petite summer dress with grey stripes and floral 
cutout designs worn by Isabel Lucas as “Alice,” 
during the scene when Sam first sees her on 
campus. Includes an original costumer’s tag. Also 
comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $400 — $600 


Look for us @ www.icollector.com 


1108. IsaBeL Lucas’ HERO STAINED EVENING 


DRESS WORN AS “‘ALICE”? FROM TRANSFORMERS: 


REVENGE OF THE FALLEN. (Paramount, 2009) 
Petite emerald green evening dress with black 
leather pumps and brass colored earrings, worn 
by Isabel Lucas as “Alice,” and stained with a flo- 
rescent yellow liquid during the scene when she 
is sitting in Bumblebee’s passenger seat. Includes 
original costumer’s tag and comes with a certifi- 
cate of authenticity from Bay Films/Paramount 
Pictures. $400 — $600 


1109. IsapeL. Lucas’ HERO BLUE KNIT DRESS 
WORN AS “ALICE” FROM TRANSFORMERS: 
REVENGE OF THE FALLEN. (Paramount, 2009) 
Petite BCBG blue knit day dress with teal col- 
ored leaf earrings and leather strap heels worn by 
Isabel Lucas as “Alice,” the Decepticon Pretender 
whose mission is to kill Sam Witwicky. This dress 
is worn by Alice during the critical scene when 
she seduces Sam and subsequently chases him, 
Mikaela and Leo on the college campus. Comes 
with a certificate of authenticity from Bay Films/ 
Paramount Pictures. $600 — $800 


1110. No Lor. 
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1111. Hero Matrix oF LEADERSHIP FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Constructed of resin and painted with 
metallic silver, this is the key prop of the film, driving the plotlines. It is fought over by both Autobots and Decepticons. The Decepticons seek it to 
activate a solar harvester doomsday device that would destroy the sun, and life on Earth, in order to harness its ““energon” resources. The Autobots, along 
with Sam Witwicky, need the Matrix to revive Optimus Prime, who as the last descended Prime is the only one who can defeat The Fallen, the original 
Decepticon. Measuring approximately 20 inches in length, the Matrix of Leadership comes in a custom production case labeled “Revenge of the Fallen 
PROPS, 1 Matrix of Leadership Double, Box #35.” Comes with a certificate of authenticity from Bay Films/Paramount Pictures. $3,000 — $5,000 


1112. Sam Wirwicky’s HERO ATHLETIC SOCK WITH Matrix “DUST”? AND RUBBER STUNT MATRIX FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) White and blue athletic crew sock filled with Matrix “dust,” carried by Sam Witwicky as he traverses the desert battlefield to reach 
Optimus Prime in order to revive the Autobot leader. Having been buried for millennia, the Matrix turns into dust when Sam touches it. Yet, still believ- 
ing in its power, Sam scoops the dust into his sock. Accompanied by a rubber stunt Matrix, measuring approximately 20 % inches in length. Housed 
in a custom production case labeled “Transformers: Revenge of the Fallen PROPS, Box #36, Rubber Matrix.’ Comes with a certificate of authenticity 
from Bay Films/Paramount Pictures. $3,000 — $5,000 
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1113. “Toms OF THE PRIMES” STUDY MINIATURE FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) An impressive 1/16 scale 
miniature clay study of the “Tomb of the Primes,” aka “Tomb of Twelve,’ constructed of the bodies of the original Primes who sacrificed themselves 
in order to hide the Matrix of Leadership and whose location is only revealed by the single clue: “When dawn alights the dagger’s tip, three kings will 
reveal the doorway”. Created by the Tiansformers art department as a model from which to build the lifesize screen-used version, this finely sculpted 
study is extremely detailed and richly articulated with three different types of clay (white, grey and red). Unfired and still pliable, the study is housed in 
a 32 x 32 x 19 in. wooden crate, labeled “|'Transformers] 2, Art Department, Int. Tomb of Twelve, Box #M24.” Comes with a certificate of authenticity 
from Bay Films/Paramount Pictures. $800 — $1,200 


1114. DeEsERT TEMPLE RUINS STUDY MINIATURE FROM FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) A detailed 
1/48 scale miniature study of the Egyptian desert temple ruins at Giza, 
the site of the final climatic battle scenes between the Autobots and Nest 
Team on one side and the Decepticons led by The Fallen and Megatron on 
the other. Comprising over 50 individual pieces that form over a dozen 
structural buildings, this miniature study is made of carefully sculpted and 
painted Styrofoam. Created by the Transformers art department and comes 


with a certificate of authenticity from Bay Films/Paramount Pictures. 


$800 — $1,200 
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1115. 
As “‘GALLOWAY” 
(Paramount, 2009) Two-piece navy blue pinstripe suit by John Varvatos, 
2 sets of white button-down collar shirts, white T-shirt, leather belt, blue 
striped tie, pair of black leather cap toe Oxfords with used socks, a set of 


CoMPLETE JOHN BENJAMIN HICKEY HERO COSTUME WORN 


FROM ‘TRANSFORMERS: REVENGE OF THE FALLEN. 


3 unused dress socks, pair of Kazuo Kawasaki glasses, and an American 
flag pin. Worn by John Benjamin Hickey as the Washington bureaucrat 
“Theodore Galloway,’ who wants to shut down the Autobots. Includes 
original costumer’s tags. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $300 — $500 
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1116. AGENT SIMMoNs’ 
LIGHT FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) LG Voyager™ cellphone with char- 
ger and Streamlight Super Tac™ flashlight used by John 
Turturro as “Agent Simmons.” 


CELLPHONE AND _ FLASH- 


Also includes a tiny 
jetfighter Transformer toy. Comes with a certificate of 


$300 


authenticity from Bay Films/Paramount Pictures. 


— $500 


1117. Two sets oF JoHN TuRTURRO’s DELI COSTUMES WORN AS 
‘SAGENT SIMMONS” FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Two sets of costumes worn by John Turturro as “Agent 
Simmons” in the deli scenes. One is a clean version, consisting of white 
pants, V-neck T-shirt, chef’s coat, apron, chef’s hat, and checkered scarf. 
The second set consists of a bloody apron and T-shirt. Both sets include 
the original costumer’s tags. Comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $400 — $600 


1-310-859-7701 


1118. 
AND ‘‘REUBEN”’ 
SIMMONS” FROM TRANSFORMERS: REVENGE OF 


JoHN TURTURRO’S DENIM SHORTS 
T-SHIRT WORN AS “AGENT 
THE FALLEN. (Paramount, 2009) Blue denim 
shorts and “Hello, my name is Reuben” t-shirt 
worn by John Turturro as “Agent Simmons” 
Also 
includes a pair of Under Armor brand sneak- 
ers and pair of white socks. Includes original 
costumer’s tags. 


in the Smithsonian parking lot scene. 


Comes with a certificate 
of authenticity from Bay Films/Paramount 
Pictures. $400 — $600 


Look for us @ www.icollector.com 


1119. JoHN TURTURRO’S HERO KHAKI JUMP- 
SUIT WORN AS “AGENT SIMMONS” FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Khaki jumpsuit with front 
zipper closure worn by John Turturro as “Agent 
Simmons” in the Smithsonian parking lot scene, 
as he conjures a plan to enter the institution. 
Comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $400 — $600 


1120. JOHN TURTURRO’S STUNT KHAKI JUMP- 
SUIT AND “S7” 'T-sHIRT WORN AS ‘AGENT 
SIMMONS” FROM TRANSFORMERS: REVENGE OF 
THE FALLEN. (Paramount, 2009) Stunt khaki 
jumpsuit, “S7” T-shirt, and distressed Under 
Armor brand sneakers with distressed socks, 
worn by John Turturro as “Agent Simmons” 
for climbing the pyramids. Original costumer’s 
tags also included. Comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. 
$400 — $600 
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1121. JouNn TurRTURRO’S COMPLETE HERO 
COSTUME WITH BOMBER JACKET AND KHAKI 
JUMPSUIT WORN AS “AGENT SIMMONS”? FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Complete hero costume 
worn by John Turturro as “Agent Simmons” 
for the entirety of the second half of the film. 
Includes brown leather bomber jacket, sleeve- 
less jumpsuit, “S7” T-shirt, distressed Under 
Armor brand sneakers with distressed socks, and 
1996 Yankees-Braves World Series baseball cap. 
Original costumer’s tags also included. Comes 
with a certificate of authenticity from Bay 
Films/Paramount Pictures. $400 — $600 
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1122. MatrHew MarspDEN’s COMPLETE HERO 
MILITARY COSTUME WORN AS ““GRAHAM”’ FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Complete British desert 
camoflauge fatigues, consisting of pants with 
belts, 2 T-shirts, shirt, socks, and boots. Worn 
by Matthew Marsden as “Graham.” Includes 
original costumer’s tag and comes with a certifi- 
cate of authenticity from Bay Films/Paramount 
Pictures. $300 — $500 


1-310-859-7701 


1123. Jos DUHAMEL’s COMPLETE HERO 
MILITARY COSTUME WORN AS “Major LENNOX”? 
FROM TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) Complete ACU (Army 
Combat Uniform) digital camoflauge fatigues, 
consisting of pants with belts, T-shirt, shirt, scarf, 
gloves, elbow & knee pads, socks, boots, and 7 
pieces of insignia patches (on Velcro). Worn by 
Josh Duhamel as “Lennox.” Includes original 
costumer’s tag and comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. 


$400 — $600 


1124. Jos DunaMEL’s com- 
PLETE HERO DIRTY MILITARY 
COSTUME WORN as “Major 
LENNOX” FROM TRANSFORMERS: 
REVENGE OF THE FALLEN. 
(Paramount, 2009) Complete 
ACU (Army Combat Uniform) 
digital camoflauge fatigues, con- 
sisting of pants with belts,T-shirt, 


shirt, scarf, gloves, 2 sets of elbow 
pads, knee pads, socks, boots, and 
8 pieces of insignia patches (on 
Velcro). Worn by Josh Duhamel 
as “Lennox.” Includes original 
costumer’s tag and comes with 
a certificate of authenticity from 
Bay Films/Paramount Pictures. 


$400 — $600 


1125. Tyrese GIBSON’s COM- 
PLETE HERO MILITARY COSTUME 
WORN AS “USAF MasTER 
SERGEANT BRYAN Epps”? FROM 
TRANSFORMERS: REVENGE OF 
THE FALLEN. (Paramount, 2009) 
Complete ABU (Airman Battle 
Uniform) digital camoflauge 
fatigues, consisting of 2 pairs 
of pants with belts, 2 T-shirts, 2 
shirts, pair of white socks, pair of 
beige socks, pair of ABU boots, 
and a red beret. Worn by Tyrese 
Gibson as “Epps.” Includes orig- 
inal costumer’s tag and comes 
with a certificate of authentic- 
ity from Bay Films/Paramount 
Pictures. $400 — $600 


1126. MTM Speciat Ops waTcH AND 
DOGTAGS WORN BY TYRESE GIBSON 
IN TRANSFORMERS: REVENGE OF THE 
Fatien. (Paramount, 2009) Stainless 
steel MTM Special Ops chronograph 
watch in camouflage finish and mili- 
tary dogtags worn by Tyrese Gibson as 
“USAF Master Sergeant Bryan Epps.” 
Comes with a certificate of authentic- 
ity from Bay Films/Paramount Pictures. 
$200 — $300 
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1127. Hero Prop STINGER MISSILE LAUNCHER FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Constructed of metal and resin 
with electrical wirings, this hero prop Stinger missile launcher is prominently used by the Nest Team to battle the Decepticons during the final Egyptian 
desert combat scenes. Measures approximately 50 inches in length. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. 


$400 — $600 


1128. RuBBER STUNT STINGER MISSILE LAUNCHER FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Constructed of rubber 
foam with a nylon strap, this stunt Stinger missile launcher is prominently used by the Nest Team to battle the Decepticons during the final Egyptian 
desert combat scenes. Measures approximately 50 inches in length. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. 


$300 — $500 


1129. Set oF 6 NEST TEAM STINGER MISSILES AND MILITARY CASE FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Large green 
military case measuring 29 % x 27 x 17 inches housing 5 prop Stinger missiles with an additional freestanding missile (6 total). Constructed of painted 
and anodized aluminum, each Stinger missile measures approximately 25 inches in length and weighs about 10 pounds. The military case is labeled 
“Revenge of the Fallen PROPS, 5 Stinger Missiles, 1 Large Green Miliatry Case, Nest Team, Box #63.” Comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $400 — $600 
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1130. RuBBER STUNT MK48 MACHINE GUN FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 
2009) Based on the 7.62mm MK48 Mod. O machine gun with a modified barrel and scope, this rubber 
stunt version is used by the Nest Team to battle the Decepticons during the final Egyptian desert combat 


scenes. Measures approximately 40 inches in length. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $300 — $500 


1131. RUBBER STUNT M16 ASSAULT RIFLE USED BY TYRESE GIBSON as “‘EpPs”? FROM TRANSFORMERS: 
REVENGE OF THE FALLEN. (Paramount, 2009) Based on the M16 assault rifle with a modified barrel 


and scope, this rubber stunt version is used by Tyrese Gibons as “Master Sargeant Epps” during the final 
Egyptian desert combat scenes. Measures approximately 33 inches in length. Comes with a certificate 
of authenticity from Bay Films/Paramount Pictures. $600 — $800 


1132. RUBBER STUNT KALASHNIKOV 
ASSAULT RIFLE FROM ‘TRANSFORMERS: 
REVENGE OF THE FALLEN. (Paramount, 
2009) Based on the Russian SAIGA-12- 
C Kalashnikov assault rifle, this rubber 
stunt version is used by the Nest Team to 


battle the Decepticons during the final 
Egyptian desert combat scenes. Measures 
approximately 23 inches in length. 
Comes with a certificate of authentic- 
ity from Bay Films/Paramount Pictures. 


$300 — $500 
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1133. RuBBER sTUNT EcypTIAN Maapi AKM ASSAULT RIFLE FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Based on the 
Egyptian Maadi MISA S/A AKM assault rifle with scope and strap, this rubber stunt version is used by the Nest Team to battle the Decepticons during the 
final Egyptian desert combat scenes. Measures approximately 27 inches in length. Comes with a certificate of authenticity from Bay Films/Paramount 
Pictures. $300 — $500 


1134. RuBBER sTUNT L85A2 ASSAULT RIFLE FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Based on the L85A2 assault rifle 
with sight and modified barrel, this rubber stunt version is used by the Nest Team to battle the Decepticons during the final Egyptian desert combat 
scenes. Measures approximately 32 inches in length. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. $300 — $500 


1135. RUBBER STUNT BUSHMASTER ACR ASSAULT RIFLE FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Based on the Bushmaster 
ACR (Adaptive Combat Rifle) in desert camoflauge with nylon strap, this rubber stunt version is used by the Nest Team to battle the Decepticons 
during the final Egyptian desert combat scenes. Measures approximately 33 inches in length. Comes with a certificate of authenticity from Bay Films/ 
Paramount Pictures. $300 — $500 
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1137. ““TomsB OF THE TWELVE” HEAD (STANDING) FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. 
2009) Full-scale “robotic” head belonging to one of the 
original Primes who had sacrificed themselves to protect 
the Matrix of Leadership by forming the “Tomb of the 
Twelve.’ Constructed of polyfoam and resin, with plastic 
tubing, painted metallic silver and “aged” with brown dirt. 
The head is set on a wooden stand and measures 72” x 64” 
x 85” tall. Comes with a certificate of authenticity from 
Bay Films/Paramount Pictures. $1,200 — $1,500 


(Paramount, 


1136. “Toms OF THE TWELVE” HAND THAT HELD THE MATRIX 
FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) 
Full-scale “robotic” hand that held the Matrix of Leadership within 
the “Tomb of the Twelve,” aka the “Tomb of the Primes.” The original 
Primes had sacrificed themselves in order to hide the Matrix from the 
power hungry original Decepticon, known as The Fallen. The Primes 
fused their bodies together to seal and bury the Matrix on Earth. The 
location of the tomb is only revealed by the single clue: “When dawn 
alights the dagger’s tip, three kings will reveal the doorway”. The tomb 
is finally discovered by Sam Witwicky in an ancient Egyptian temple. 
It is on this hand that the Matrix lays. Constructed of polyfoam 
and resin, with plastic tubing, painted metallic silver and “aged” with 
brown dirt, the hand contains seven fingers and measures 92” x 70” 
x 58” tall. Comes with a certificate of authenticity from Bay Films/ 
Paramount Pictures. $1,200 — $1,500 


1138. ‘Toms OF THE TWELVE” HEAD (FACING UP) FROM 
TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) 
Full-scale “robotic” head belonging to one of the original Primes 
who had sacrificed themselves to protect the Matrix of Leadership 
by forming the “Tomb of the Twelve.” Constructed of polyfoam 
and resin, with plastic tubing, painted metallic silver and “aged” with 
brown dirt. The head is set on a wooden stand and rests face up. It 
measures 96” x 75” x 45” tall. Comes with a certificate of authentic- 
ity from Bay Films/Paramount Pictures. $1,200 — $1,500 
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1139. FouR TALL STACKS OF FILES AND 40 
SECTOR 7 FILE BOXES FROM SIMMONS’ BASE- 
MENT IN TRANSFORMERS: REVENGE OF THE FALLEN. 
(Paramount, 2009) 
ment under the meatlocker of the deli he owned, 
these stacks of files are supported by PVC pipes 
that run through the middle of the files and range 
from 72” to 110” tall. Accompanied by 40 classified 
“Sector 7” file boxes also from Simmons’ basement 


Seen in Simmons’ secret base- 


when Sam, Mikaela and Leo confers with Simmons 
about the Cybertronia glyphs that Sam has visions 
of. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $300 — $500 
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1140. OricinaL Optimus Prime CGI HEAD FROM TRANSFORMERS: REVENGE OF THE 
Fairen. (Paramount, 2009) Special effects green-screen head used for CGI sequences, the 
head is constructed of Styrofoam painted blue. It measures 51” x 40” x 47” tall. In need of 
restoration as both ear pieces are broken. Comes with a certificate of authenticity from Bay 
Films/Paramount Pictures. $4,000 — $6,000 


1141. 
TRANSFORMERS: REVENGE OF THE FALLEN. 


Two sers of NEST TEAM MAN-PORTABLE BACKPACK FLAMETHROWERS FROM 
(Paramount, 2009) 
military grade man-portable backpack flamethrowers with 2 large and one smaller 
Used 
during the opening NEST Team mission to destroy the Decepticons hiding in 
Shanghai. Comes with a certificate of authenticity from Bay Films/Paramount Pictures. 


$300 — $500 


Two sets of heavy 


liquid Nitrogen tanks connected to the flame gun by two metal fuel hoses. 


1-310-859-7701 


1142. JETFIRE’S LANDING GEAR FROM TRANSFORMERS: REVENGE OF THE 
Faiien. (Paramount, 2009) Constructed of steel and wood with plastic 


tubings and electrical cables, this is one of Jetfire’s landing gear when he is 
in vehicle mode, a SR-71 Blackbird spy plane. Part of a group called the 
Seekers, dispatched to Earth by The Fallen to search for the ““Tomb of the 
Primes.” But failing to find the Matrix of Leadership and abandoned by 
the Decepticons, Jetfire went into stasis and retired as a permanent “liv- 
ing” fixture at the Smithsonian. When he is awaken by a fragment of the 
Allspark, Jetfire comes to life as a creaky, cranky old creature. He uses this 
landing gear as a walking cane in robot mode. Comes directly from the 
production of Transformers: Revenge of the Fallen and includes a certificate of 
authenticity from Bay Films/Paramount Pictures. $3,000 — $5,000 
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1143. THREE sets oF NEST TEAM VEHICLE-MOUNTED FLAMETHROW- 
ERS FROM TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) 
Three sets of heavy military grade vehicle-mounted flamethrowers — two 
heroes (one with sight, the other without) and a rubber stunt — used dur- 
ing the opening NEST Team mission to destroy the Decepticons hiding in 
Shanghai. Each measures 38 inches in length. Comes with a certificate of 
authenticity from Bay Films/Paramount Pictures. $300 — $500 


1144. Rusty HOOD OF OLD CAR THAT SAM WITWICKY DIES ON FROM 


TRANSFORMERS: REVENGE OF THE FALLEN. (Paramount, 2009) Brown 
rusty hood of an old car, measuring 47 x 46 inches, which Sam Witwicky 
lands on after suffering a fatal blast from Megatron in the Egyptian desert 
battle sequence. Comes with a certificate of authenticity from Bay Films/ 
Paramount Pictures. $1,200 - $1,500 
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1145. 1977 CHEvy Camaro BUMBLEBEE CAR FROM TRANSFORMERS. (Paramount, 2007) This fully functional 1977 Chevy Camaro, used as the 
Bumblebee car, is yellow with black racing stripes and has primer and rust patches, riveted cowl induction hood scoop, Cragar SS wheels up front, Eric 
Vaughn Real Wheels in the back, marine-grade viny] seats, and even an eight-track player. This is the disguise that the courageous and loyal Autobot, 


Bumblebee, chose as he becomes Sam Witwicky’s (Shia LaBeouf) first car and ultimately his guardian, sent by Optimus Prime to protect Sam from the 


Decepticons. Sam and Bumblebee naturally form a close bond and Bumblebee eventually remains as Sam’s guardian even after the Autobots foil the 
Decepticons’ plot. Bumblebee spends the first part of the film as the 1977 model until Mikaela Banes (Megan Fox), who had refused to sit in the driver’s 
seat during a sequence when Bumblebee was driving, rhetorically asks Sam, “If he’s like, this super-advanced robot, why does he transform into this piece-of-crap 
Camaro?” Mildly insulted, Bumblebee then transforms into the sleek and shiny 2009 model. Somewhat “studio-distressed” but entirely serviceable, this 
vehicle comes with a certificate of authenticity from Bay Films/Paramount Pictures. Sold “‘As Is”. $12,000 — $15,000 
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1146. FULL-scALE SCREEN-USED HERO BUMBLEE ROBOT FROM TRANSFORMERS. (Paramount, 2007) Standing exactly 16 feet 10 7/8 inches tall and 
weighing 3200 pounds, this screen-used hero Bumblebee robot is an incredible feat of engineering craftsmanship. Built by renowned special effects com- 


pany FXperts, Inc. (a.ka. John Frazier Special Effects), Bumblebee was the result of a direct request by Director Michael Bay for a full-size Transformer. 
He was used prominently in all the critical scenes in the film: when Sam and Mikaela are first introduced to all the Autobots; when Bumblebee is 
captured by Sector 7 with a helicopter; in the interior of the Hoover Dam; and on the back of a tow truck during the final battle sequences. As a major 
character in the film, Bumblebee has become one of the most popular and beloved Transformers. Since the opening of the movie, this Bumblebee robot 
has been on a worldwide tour, to such locations as Japan, Korea, London, Las Vegas, Dallas, Chicago, New York, and Bolton, Mississippi. He was also 
featured at the Los Angeles premieres, Universal Studios, Cannes Festival, and Indy 500, where he drew as big of a crowd at the Indy cars. With pose- 
able arms, Bumblee stands a full 16’ 10 7/8” tall and 13’ 5 13/16” wide when fully assembled. He is currently de-assembled and housed in three large 
wooden crates. Assistance with assembly can be provided, if needed. $60,000 — $80,000 
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Michael Jackson Collection 


The following eleven lots represent a rare selection of original stage-worn performance costumes from the early period of Michael Jackson and 
The Jackson 5 brothers’ careers with Motown Records. The Jackson 5 burst onto the scene in December of 1969 and took America by storm, 
becoming the first act in recording history to have their first four major label singles reach the top of the charts. Within a year of their debut, the 
Jackson 5 was among the biggest names in popular music, fueled by the soulful, emotional expression of an 11 year old Michael Jackson. 


The Jackson 5 had a distinctive look created by designer Boyd Clopton. The costumes were bold, bright, animated and striking — like The Jackson 
5 themselves. The Jackson 5 also had a number of iconic costumes created by International Costume Company beginning in 1972. Many of the 
costume pieces were intermixed and overlapped from one performance to another so they didn’t always wear the same sets together to keep a fresh 
look, as illustrated by these reference photos. The costumes were worn for promotion, photo shoots and live stage performances. These special, 
truly one-of-a-kind costumes defined the early explosive and innocent career of Michael Jackson and The Jackson 5. Acquired from the private 
collection of Rick Pikrone’s Studio Wardrobe Department, a Hollywood vintage clothing and memorabilia boutique who has supplied clothes for 
hundreds of movies, television shows and celebrities over the years. Each lot comes with a signed letter of authenticity by Rick Pikrone. 


1147. JacKsON 5 STAGE-WORN BRIGHTLY COLORED BoyD CLOPTON COSTUME ENSEMBLE FEATURING A SHIRT WORN BY MICHAEL JACKSON 
WHILE SINGING “I’LL BE THERE”. This lot features Michael Jackson’s fantastic early 1971 special tie-dye wide-collar shirt with yellow 
and purple fringed sleeve cuffs and zipped back. The shirt has integrated underwear briefs sewn into the bottom to insure the top would stay 
down during aggressive dance moves. It, like the other costumes, was worn in live performances as well as publicity photos. Michael can 
be seen wearing this exact shirt on the April 18, 1971 ABC-TV Special “DIANA!” Diana Ross’ first solo TV Special, where he performed 
“Tl Be There” and “Feelin’ Alright”. Also includes Tito Jackson’s bright colored harlequin pattern shirt, Marlon Jackson’s mauve cot- 
ton shirt with dance strap and leather cross laced front and Mexican blanket style pants with tasseled sides. This Marlon outfit turns up in 
numerous performances mentioned or shown throughout this section and was an apparent favorite of his. This lot also includes a large very 
rare vintage Jackson 5 cardboard promotional standee featuring the group in these costumes, which measures 20 in. wide x 27 % in. tall. 
This was also a favorite early Motown publicity shot of The Jackson 5. The image can be seen on the back of certain cereal boxes from the 
period that had special cut out floppy record singles. A clever marketing tool that helped fuel the Jackson 5 craze to their younger audience. 
$15,000 — $20,000 
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1148. MicHAEL JACKSON STAGE-WORN BoyD CLOPTON DESIGN STYLIZED CHERRY BLOSSOM FLORAL SHIRT FROM 1971. This early Michael Jackson top was 
worn in various live performances and publicity photos in 1971, including performing the song The Love You Save on the April 18, 1971 ABC-TV Special 
“DIANA!”, Diana Ross’ first solo TV Special. This shirt can also be seen gracing the cover of the 1971 Picture Sleeve single for Mama’s Pearl, which reached #2 
on the US. charts, The Jackson 5 Anthology CD and other publicity. It is one of the rare early Michael Jackson pieces. $8,000 — $12,000 
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1149.  MicwHagL JACKSON STAGE-WORN Boyp 
CLOPTON DESIGN FROM “GOING BACK TO INDIANA” 
AND OTHER LIVE 1971 CONCERT PERFORMANCES. 


This extremely unique Michael worn 2 piece 
ensemble can be seen in the September 16, 1971 
ABC-TV Special “Going Back To Indiana” in the 
concert performance sections, as well as other live 
concert venues which constituted The Jackson 5’s 2" 
National Tour during the summer of 1971. Michael 
has used footage from these live shows and behind 
the scenes in retrospective editing which have been 
included in a Pepsi commercial as well as playback 
on the Dangerous Tour, etc. Includes a brightly pat- 
terned large collar slim-fitting shirt with rear zip clo- 
sure and dance strap, gold-green pants with layered 
stylized leg design like pedals of suede with brass 
buttons/rivets. A strikingly beautiful and important 
ensemble. $30,000 — $50,000 
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1150. JAcKsON 5 STAGE-WORN MICHAEL, JERMAINE, TITO — BOYD CLOPTON DESIGN ENSEMBLE 
FROM 1971. This group represents costumes worn by The Jackson 5 in live concerts during their 
24 National Tour. Includes: Michael Jackson’s Boyd Clopton multicolor wrap/scarf worn on top 
of Boyd Clopton orange shirt with turtle motif. [The pants Michael is wearing in the reference 
photo are the same pants featured in the “Going Back To Indiana” TV Special lot #1149]. Jermaine 
Jackson’s Boyd Clopton Long white coat with large Mod floral motif and multi-patterned and col- 
ored inside lining, white pants w/ black geometric motif (zipper broken but could be easily repaired). 
Tito Jackson’s Boyd Clopton long white coat with orange collar and mosaic blooming flower motif 
and Boyd Clopton orange zig-zag patterned pants. Tito’s outfit is also featured in the “Going Back To 
Indiana” performances from the 1971 ABC-TV Special. $12,000 — $15,000 


~ 
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1151. Jackson 5 BoypD CLOPTON DESIGN COSTUME ENSEMBLE: 
- MICHAEL, JERMAINE, TITO, MARLON AND JACKIE - STYLIZED 
BLACK & WHITE THEMED COSTUMES FROM 1971. These outfits 
were worn by The Jackson 5 brothers for publicity photos as well 
as live performances they did on the “Flip Wilson Show” where 
they performed a medley of their hits “I Want You Back” / “ABC” 
/ “The Love You Save”.The ensemble consists of: Tito’s shirt with 
elastic dance strap, vest, knickers style trousers and original Danskin 
tights. Jackie’s shirt with elastic dance strap, knickers style trousers 
and original Danskin tights. Marlon’s shirt with elastic dance 
strap (no vest), knickers style trousers and original Danskin tights. 
Jermaine’s Knicker style trousers and original Danskin tights. Also 
includes Michael’s shirt with elastic dance strap (no vest), knickers 
style trousers and original Danskin tights. Also included are two 
leather, laced tall black spats of different sizes. $12,000 — $15,000 
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1152. MicHAEL JACKSON STAGE-WORN AZTEC PRINT COLLARED PULLOVER SHIRT FROM 1972 WORN WHILE SINGING “Got To Br THERE”. Michael 
wore this top on TV show appearances such as “Hellzapoppin” as well as various other live performances and publicity photos in 1972. He can be seen 


wearing this top singing “Got To Be There”, which was his debut Solo single. Made of cotton with an open neck design, it has a zip closure at the rear. 
$6,000 — $8,000 
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1153. Jackson 5 sTAGE-WORN BoypD CLOPTON AND INTERNATIONAL COSTUME COMPANY DESIGNS FROM 1971 & 1972. Four original and com- 
plete Jackson 5 stage-worn costumes: Jermaine, Marlon Jackie and Tito. These costumes represent the signature look of each of the brothers. Includes: 
Jermaine’s International Costume Company three-piece outfit of lime green pants with blue checked panels, green rainbow striped corduroy shirt with 
collar and zippered back closure and puff sleeve. This also includes his original ribbon rainbow leg tie. The pants have threaded hoops integrated above 
the knee to keep the rainbow leg tie in place. The tie also has Velcro fastener. This outfit can be seen in many 1972 TV show segments as well as live 
concert footage, such as “Save The Children Foundation” and The Jackson 5’s 1* International Tour. This tour would lead to The Jackson 5’s only live 
album, which was recorded in Japan. This outfit as well as Marlon’s can be seen on the album cover photo. Marlon’s International Costume Company 
bright multi-color floral design shirt and bright green/blue pants with colored stripes from 1971. Also shown on the cover of Live in Japan album. 
Jackie’s Boyd Clopton purple top with velour collar and brightly colored patterned purple polyester pants from 1971. Tito’s Boyd Clopton bright 
pink/purple top, patterned orange pants, and matching Boyd Clopton pink/purple hat with hidden tiny mirrored band from 1971. This outfit with 
alternating pants is seen in various TV appearances, usually with suspenders. The hat became the model for Tito’s character in The Jackson 5 ABC-TV 
Saturday Morning Cartoon by Rankin / Bass. $15,000 — $18,000 
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1154. MicHakEL JACKSON STAGE-WORN INTERNATIONAL COSTUME COMPANY ORANGE 
sHiRT 1972. Michael’s orange polyester shirt worn in various TV appearances, includ- 


: ir ing “American Bandstand”, “The Flip Wilson Show” etc. It also can be seen in various 
; live performances, including the “Save The Children” Foundation and The Jackson 5’s 1* 
Aq International Tour. This tour would lead to the Live In Japan album, released in 1973 which 
7 was the group’s only live release. The rear zipper is frozen but could be easily repaired. 
=~ $3,000 — $5,000 
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1155. 1972 JackKsON 5 STAGE-WORN COSTUME ENSEMBLE. This group of costumes represents The Jackson 5 brothers minus Michael includes Jermaine, 
Tito, Marlon, Jackie and Randy from 1972. Randy became the unofficial 6" and youngest member of the group during this year and laid out a conga 
groove during performances. Includes: Jermaine Jackson Boyd Clopton yellow/gold knit collared top with zippered back, brown and gold patterned 
chest and shoulder panel with brown crocheted fringe accents. Tito Jackson Boyd Clopton black velour shirt with rear zippered closure and large 
purple and gold flower pattern. Also includes Tito’s short Boyd Clopton gaucho style cuffed pants in white with purple and plum flower and paisley 
designs with gold tassels hanging to the sides. Marlon Jackson Boyd Clopton multi-color swirled crepe top in purples, greens, blues, pinks and oranges 
over white. The material and pattern suggest handmade artisan paper. It has an integrated elastic dance strap. Jackie Jackson Boyd Clopton bright red 
long sleeve shirt with rear zipper closure. Also includes Boyd Clopton bright orange and green tapestry style paisley pattern pants. Randy Jackson 
Boyd Clopton red shirt with rear zippered closure as well as his Boyd Clopton short sleeve vest with stylized flower and leaf pattern. These costumes 
can be seen separately or together in performances from 1972, including Soul Tiain and in concert. $3,000 — $5,000 


Look for us @ www.icollector.com 355 


1156. MicHAEL JACKSON AND TITO JACKSON STAGE-WORN INTERNATIONAL COSTUME COMPANY CRYSTAL SWEATERS FROM 1974. Michael Jackson’s 
pale blue lined sweater vest with zippered back, adorned with set crystal sparkles in an argyle pattern with International Costume Co. label handwrit- 
ten “Michael”. Tito Jackson white long-sleeve shirt with rectangular emerald cut crystal rhinestone buttons on the cuffs and front. Also the light 
purple sweater top with short sleeves and set crystal sparkle rhinestones. Both with internal International Costume Co. labels handwritten “Tito”. These 
pieces from 1974 are from the period where the boys were back at the top of the charts with “Dancing Machine” and for which they received their 
2! Grammy Nomination. These costumes also represent the beginnings of the integrated crystal sparkle look for the then 16 year-old Michael, which 
would later evolve into a signature look with his famous glove. These pieces can be seen on the “Bob Hope Special”, “American Bandstand” and “Soul 
Train” appearances in 1974, performing “Dancing Machine” and “Get It Together”. $12,000 — $15,000 


1157. MicHaEL JACKSON STAGE-WORN RED & 
WHITE TASSELED CHOKER. This was part of a match- 
ing costume ensemble worn by The Jackson 5 in 
1971. The tassled choker is fastened by Velcro at the 
rear. Due to the very small diameter size and since 
it predates the addition of Randy to the group, it has 
been attributed to Michael. $800 — $1,200 
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CAL PREP SCHOOI 


1158. OricinaL Cat Prep SCHOOL 1976 YEARBOOK SIGNED BY MICHAEL JACKSON. This is a Cal Prep School yearbook for 1976. It comprises 
approximately 68 pages and is inscribed and signed by Jackson in black ink at the lower right corner of the front cover, “To a really nice girl. Love, Michael 
Jackson”. This small, exclusive school had only 90 students in the entire school and, of this scarce yearbook publication, very few have survived. Michael 
is pictured in the class pictures section. This is the only known yearbook signed by Michael Jackson. An incredible piece of early Jackson memorabilia. 
Includes a LOA from the yearbook’s owner and classmate who had Michael sign it in 1976. $2,000 — $3,000 


1159. MicHAEL JACKSON SIGNATURE WORN BLACK FEDORA SIGNED. 
Custom black felt fedora features a gilt stamp in the inner hat band reading: 
“MICHAEL JACKSON” and is boldly signed by Jackson in silver marker 
below the brim, “All my love, Michael Jackson 1998 000”. $2,000 — $3,000 
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1160. MicHaEL JACKSON MULTI-PLATINUM SALES AWARD FOR THRILLER. 
Framed award featuring twenty small 2 % in. square icons from the Thriller 
album cover, each commemorating one million albums sold, surrounding 
the platinum record and cassette. A plaque reads, “Presented to Michael 
Jackson to commemorate the sale of more than 20,000,000 copies of the 
Epic Records album and cassette “Thriller”. The award measures 23 x 
27 in. and includes the holographic emblem at the right reading “RIAA 
Certified Sales Award”. The album remains the best-selling album of all 
time with an estimated 110 million copies sold worldwide and won a 
record-breaking eight Grammy awards. An incredible piece of Michael 
Jackson memorabilia. $2,000 — $3,000 
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1161. OricinaL MicHAEL WHELAN ALBUM COVER ARTWORK FOR THE JACKSON’S VicTory ALBUM. This richly detailed original painting for the 
Jackson’s Victory album was painted by Michael Whelan. Inducted into the Science Fiction Hall of Fame in June 2009 (the first living artist ever induct- 


ed) and winner of 16 Hugo Awards, his art has appeared on multiple magazine covers and over 350 books including Stephen King, Anne McCaffrey, Piers 
Anthony, Edgar Rice Burroughs, Robert A. Heinlein and many others. Michael Jackson chose Michael Whelan to paint the cover of the The Jacksons’ 
album Victory after seeing his painting for the cover of Isaac Asimov’s book, Foundation’s Edge. The galaxy in that image was what drew Jackson to 
Whelan’s work and he wanted a similar effect for the album painting. Whelan was given very specific instructions regarding the poses and positioning 
of the Jackson brothers as they would appear in the scene. At Michael Jackson’s request, Whelan positioned Michael behind his brothers but made his 
trademark glowing glove and socks shine forth. Accomplished in acrylic on watercolor board, it measures 20 % x 38 in. Except for occasional showings, 
the work hung in Whelan’s studio since its creation. Includes a LOA from Michael Whelan. $40,000 — $60,000 


1162. TED SHELL COSTUME SKETCH FOR MICHAEL JACKSON VicTORY TOUR. 
Original costume design sketch accomplished in ink and pencil on an 18 x 
24 in. leaf of artist’s illustration paper, featuring Michael Jackson in a red and 
black jacket, jodhpurs and black boots. Inscribed and signed to Ted Shell by 
Michael Jackson, “To Ted, a great, great creator. Love, Michael Jackson”. Additionally 
signed by Ted Shell at the bottom right corner. A wonderful original sketch for 
Jackson’s Victory Tour and a wonderful association between Michael and Ted 
Shell. $1,500 — $2,000 
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1163. MICHAEL JACKSON’S ICONIC ILLUMINATING 
WHITE GLOVE ADORNED WITH CRYSTALS FROM HIS 
“Suir OF LIGHTS” WORN ON STAGE DURING THE 
Jackson’s Victory Tour. The glove was specially 
designed by Ted Shell of Ted Shell Designs in 1984 
and is emblazoned with bugle beads and Austrian 
crystal rhinestones and fitted with 50 small lights 
powered by a single 9v battery placed in the cuff 
of the glove. The glass light bulbs were wired on 
separate circuits making them twinkle at random 
for added visual impact on stage. There were only 
two of the illuminating gloves made for use by 
Michael Jackson on The Victory Tour and Michael 
gifted this glove to Ted Shell in 1986. The glove is 
accompanied with a signed letter of authenticity by 
Shell as well as a signed letter by Judie Mallen of L.A. 
Marquee Special Lighting Effects who installed the 
lights in the glove for the tour. In addition, comes 
with a Photostat of the Ted Shell costume design for 
Michael’s “Suit of Lights” inscribed by Michael, “To 
Ted a great job Michael Jackson 1998”. The single 
most iconic piece of Michael Jackson stage-worn 
memorabilia in the world. From the collection of 
John Tysseling. Includes LOAs from Ted Shell and 
L.A. Marquee. $60,000 — $80,000 


Look for us @ www.liveauctioneers.com 
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1164. MicHaEL JACKSON ORIGINAL COSTUME FROM AMERICAN Music Awarps 1981. This fantastic costume tunic was worn by Michael Jackson 
during his appearance at the American Music Awards, January 30, 1981, where he accepted two awards for his first solo album “Off the Wall”. It 
features a heavily beaded V-neck sweater of deep red rhinestones with black bands on the sleeves and heavily beaded collar, cuffs and waist band 
and satin lining. It has a zipper closure along a seam from just below the left armpit to left waistband edge. Worn under the V-neck is a white silk 


dickie with tuxedo collar covered in rhinestones and a black bowtie. This custom-made tunic is seen in scores of images depicting Michael with 
Diana Ross posing together at the event. The lot includes Michael’s grey custom made silk pants with rhinestone stripes along the outside leg and 
internal tag handwritten “Michael” (Michael ultimately chose blue jeans over these pants to “dress down” his costume). Also included is a white 
custom made fedora stamped in gold along the inside hat band, “Michael Jackson”, from later in his career. $40,000 — $60,000 


360 


1-310-859-7701 


APPLICATION AND AGREEMENT FOR CERTIFICATE OF COMPLIANCE 


wees es | eet Menten 


1165. MicHaEL JacksON NiGHT TRACKS MALE ARTIST OF THE YEAR 1166. OriGiINAL MICHAEL JACKSON SIGNED CERTIFICATE OF COMPLIANCE 
AWARD FROM 1988. The shadowboxed award measures 13 x 17 in. and FOR NEVERLAND RaNcH. One page document concerns a portion of 
features a stainless steel tape reel with the Night Tiacks logo. Below is an  Assessor’s Parcel Number 133-120-40 with “Michael J. Jackson” listed as 
icon of Michael Jackson’s Bad album mounted to the left of the plaque the Owner of Record. Signed “Michael Jackson” in bold purple ink and 
reading, “Presented to Michael Jackson Night Tiacks Male Artist of the Year stamped “Received Apr 21 1992 Real Property DIV”. Housed in a cus- 
1988”. $800 — $1,200 tom archival frame measuring approx. 15 x 17 in. $600 — $800 


1167. ORIGINAL SKETCH DRAWN By MICHAEL JACKSON FOR A FRIEND VISITING HIM AT NEVERLAND RANCH AND NEVERLAND VALLEY MEMORABILIA. 
The following items are from the collection of Sony Records Producer Bruce “Automatic” Vanderveer who visited Neverland for four days in 1994 as a 


guest of Michael. Featured is an original portrait of a sad old man by Michael Jackson, sketched in person, in pencil on a leaf of artist’s illustration paper 
measuring 18 x 24 in. Boldly signed, “Michael Jackson”. Exhibits vertical and horizontal folds; otherwise, excellent condition. In addition are a number 
of Neverland Valley memorabilia items including: blue plastic lunch box, Frisbee, markers and crayons, t-shirt in original bag, napkin, wristwatch, playing 
cards, stickers, notebook and other items bearing the Neverland Valley logo. Includes a letter of provenance from Bruce Vanderveer. $2,000 — $3,000 
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1169. OricinaL Nate PALANT ACRYLIC PORTRAIT OF MICHAEL 
JACKSON PERSONALLY COMMISSIONED AND SIGNED BY MICHAEL JACKSON. 
Original acrylic 30 x 40 in. portrait of Michael Jackson by Nate Palant. 
Accompanied with a letter of provenance signed by the artist as well as a 
photograph of the artist posing with Michael Jackson with this portrait 
in the background. Palant was commissioned by Jackson to paint five 


works for him, including the famous mural-size Peter Pan art that hung at 
Neverland Ranch. $6,000 — $8,000 


1168. MicHAEL JACKSON HAND MIRROR USED IN GuHosTs. (MJJ 
Productions, 1997) This hand mirror was used by Michael Jackson 
in the short film Ghosts, featuring the amazing special effects of Stan 
Winston Studio. The film tells the story of a scary Maestro with super- 
natural powers who is forced out of the town by the Mayor, both roles 
memorably played by Michael Jackson. This mirror features promi- 
nently in the film when an arm bursts out of the Mayor’s chest and 
holds it up to his face. The Mayor experiences a gruesome transmogri- 
fication then drops and shatters the mirror. This unique prop was made 
by Stan Winston Studio and measures 13 % in. long. A wonderful key 
prop from this celebrated special effects film with an excellent associa- 
tion between Michael Jackson and Stan Winston. Includes a LOA from 
the prop master of the film who was given the mirror as a gift by Stan 
Winston and Michael Jackson. $4,000 — $6,000 


1170. OricinaL Drew FRIEDMAN MAD MAGAZINE COVER ART 


FEATURING MICHAEL JACKSON WITH HIS ARM AROUND ALFRED E. 
Newman. Original art by Drew Friedman which appeared on the cover 
of the February 2004 issue of MAD. Accomplished in ink and gouache 
on a leaf of artist illustration paper measuring approximately 8 x 12 in. 
and signed by Drew Friedman at the lower right corner. It is framed 
together with the cover of MAD featuring the artwork. Overall frame 
dimensions are 25 x 32 in. A wonderful piece of original illustration art 
and perfect for display. $15,000 — $20,000 
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1171. KaraTE GI WORN AND OWNED BY ELVIS PRESLEY, USED AS 
THE MODEL FOR THE McCormick DISTILLERY WHISKEY DECANTER. 
Original karate gi personally owned by Elvis Presley, in white with red 
trim and adorned with many embroidered patches, including the chest 
insignia “TCB” (“Taking Care of Business”) with motto “Faith — Spirit 
— Discipline”. The gi includes Elvis’ seventh degree black belt, which is 
embroidered “Elvis Presley”. Vernon Presley and Colonel Parker gave this 
gi to McCormick Distilleries to produce a decanter in Elvis’ likeness, as 
part of a series of celebrity decanters. In 1982, McCormick donated the gi 
to the Jim Reeves Museum in Nashville, TN where it was displayed until 
sold in 1996. Comes with copies of several letters of provenance tracing 
the history of the garment and its use by McCormick, as well as a certifi- 
cate of authenticity from Jimmy Velvet. $25,000 — $30,000 
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1172. OricinaL Etvis PRESLEY GOLD LIGHTNING BOLT “TCB” 
NECKLACE GIVEN BY ELvIs TO HIS KARATE TRAINING PARTNER WAYNE 
Carman. The “TCB” pendant (Elvis’ creed, “Taking Care of Business”) 
features a lightning bolt in gold with attached gold rope chain. Elvis gave 
this necklace to his friend and Karate training partner, Wayne Carman. In 
the accompanying LOA, Carman states the necklace was given to him by 
Elvis in the early 1970s during one of their Karate workouts. Carman 
continues, “Elvis was a Tiger and I was a Lion in the martial Arts. Initially, 
Elvis wanted to give me his Lion Claw necklace, because I had admired it one night 
during a class. I refused his generosity at the time and told him that his friendship 
was gift enough...The next time I saw him he gave me my T'C.B. necklace. As 
he gave it to me, he said, ‘Wayne, this is an act of friendship, so you can’t refuse 
it!’ Carman states he later had the necklace enhanced with diamonds. 
Also includes a signed hardbound copy of Carman’s book, Elvis’s Karate 
Legacy: The Untold Story of Elvis Presley’s Faith, Spirit, and Discipline, 
with lengthy inscription discussing Elvis giving him this necklace. 


$18,000 — $20,000 


363 


1173. Exvis PRESLEY’s PERSONAL MARTIN D-28 GUITAR STAGE-USED IN HIS FINAL LAS VEGAS PERFORMANCE. This Martin D-28 model guitar 
(serial number 361827), was used by Elvis in his last Las Vegas stage performances at the Las Vegas Hilton from December 2-12, 1976. In January, 
1977 Elvis presented this Model D-28 guitar to his bodyguard, Sam Thompson. The guitar features a blonde wood finish and exhibits some plastic 
residue on the back of the guitar body resulting from, what Elvis relayed to Thompson, a portion of the belt on his stage jumpsuit melting from 
the hot stage lights. Following Elvis’ death, Thompson sold the guitar in 1978 to The National Enquirer to fund his college education. The National 
Enquirer presented “The Elvis Guitar” to Cheryl Schmerr who won a national contest of over 60,000 entries in a well-publicized event hosted 
by the tabloid. The guitar, with original case, is accompanied by a notarized letter signed by Sam Thompson, along with a notarized copy of a 
letter from Elvis’ father, Vernon E. Presley, dated January 4, 1978, attesting that his son gave Thompson the Martin D-28 the previous year while 
at Graceland. Also comes with a color photograph of Elvis performing on stage with this guitar. Without question, one of the most significant 
guitars to ever reach the market and accompanied with exceptional provenance. $60,000 — $80,000 
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1175. CHRISTINA AGUILERA STRIPED VEST FROM 
INTERNATIONAL Pepsi ““ANTHEM”? COMMERCIAL. This vin- 
tage white vest with vertical stripes made of silver-lined glass 
bugle beads and large rhinestone buttons was worn by pop 
diva Christina Aguilera in the soccer themed Pepsi commer- 
cial “Anthem (Dad a da)” which debuted on major satellite 
television channels in May of 2006, and featured cameos of 
famous “footballers” David Beckham, Roberto Carlos and 
Thierry Henry. Ms. Aguilera can be seen wearing the vest 
in all three versions of the commercial: the English-language 
spot with Christina singing by herself, one featuring Christina 
singing alongside Elissa, the best selling female pop artist in 
the Middle East, and another alongside Rain, an immensely 
popular male vocalist from South Korea. Ms. Aguilera also 
appeared wearing the vest in printed Pepsi ad campaign mate- 


1174. FERGIE WHITE “Lity ANNE” COAT FROM GLAMOROUS VIDEO. This vintage 
cream Lily Anne coat with fur collar and cuffs was worn by pop entertainer Fergie 
in the video for her hit single “Glamorous” off her 2007 solo debut album The 
Dutchess. Fergie wears the jacket as she exits a Bombardier Global Express private 
jet, and also appears in the jacket in the cover art for the single. “Glamorous” was 
Fergie’s second number one single, and both the song and video feature rapper 
Ludacris. The jacket is in excellent vintage condition as seen in the video, and is 
accompanied by a letter of authenticity from the costume house that supplied the 
piece for use in the video. $2,000 — $3,000 


rials with Rain. The garment is in very good screen worn 
condition and is accompanied by a letter of authenticity from 
the costume house that supplied the garment to the produc- 
tion. $1,500 — $2,000 


1176. JusTIN TIMBERLAKE WHITE LEATHER JACKET FROM GNARLS BARKLEY 
“Run” vipEO. This vintage white jacket with black trim and padded shoulders 
by “Metal” was worn by pop music icon Justin Timberlake during his onscreen 
appearance in the Gnarls Barkley 2008 video for the song “Run”. Mr. Timberlake 
wore the garment along with oversized glasses and a curly haired wig in his come- 
dic portrayal of an 80s era host of the fictitious dance show “City Vibe” and is seen 
prominently in the beginning and end of the video while performing his hosting 
duties. The jacket is the exact brand of the store bought red and black version 
that was worn in Michael Jackson’s legendary video “Thriller” and is in very good 
screen worn condition. Accompanied by a letter of authenticity from the costume 
house. $3,000 — $4,000 
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1177. HoupINI ACTUAL PRISON CELL LOCK AND KEY FROM NEWGATE PRISON, LONDON, FROM WHICH HE ESCAPED. Constructed from solid steel, the 
lock measures a substantial 9 % in. wide x 7 % in. tall and has four holes for mounting onto bars, keyhole and solid rectangular lock protruding from 
the left side. Also included is the large skeleton key measuring 8 % in. long belonging to the lock. Houdini escaped from the cell in London, England 
to which this lock and key belong. The prison officials were so impressed with his escape that they removed the lock from the cell and presented it to 
him as a souvenir. Accompanied with a letter of provenance from Sidney Radner, the protégé of Houdini’s brother Hardeen. Hardeen gave Radner 
Houdini’ collection in the 1940s. Framed in a shadowbox measuring 17 % in. x 25 % in. From the Houdini Magical Hall of Fame Auction held by 
Butterfield & Butterfield November 15, 1999 (lot #385). $20,000 — $25,000 


1178. Ser or J.J. TOWER HANDCUFFS AND KEY FROM 
Howupini’s COLLECTION. This set of J.J. Tower adjustable 
double-locking handcuffs are marked, “Tower Patent May 
26, 74 Sept 14, °77 Mar 5, 78 Dec 16, “79” with hollow 
barrel, single bit key was used in Houdini’s escape act. A 
quintessential set of cuffs with beautiful patina from the 
From The Great 
Houdini Auction held at the Liberace Museum in Las 
Vegas, Nevada October 30, 2004 (lot 49) and comes with 
a certificate of authenticity from Sidney Radner, the pro- 
tégé of Houdini’s brother Hardeen. Hardeen gave Radner 
Houdini’s collection in the 1940s. $4,000 — $6,000 


world’s most notorious escape artist. 


1179. SET OF 30 SKELETON KEYS FROM HOUDINI’s COLLECTION. This is the largest set of Houdini keys that we have encountered, featuring 30 various 
skeleton keys each with unique bit profiles, used in his numerous escape acts. Makes an incredible display. From The Great Houdini Auction held at the 
Liberace Museum in Las Vegas, Nevada October 30, 2004 (lot 123A) and comes with a certificate of authenticity from Sidney Radner, the protégé of 
Houdini’s brother Hardeen. Hardeen gave Radner Houdini’s collection in the 1940s. $8,000 — $10,000 
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1180. OricinaL AMELIA EARHART FLIGHT GOGGLES WORN DURING HER HISTORIC 1932 RECORD-BREAKING SOLO TRANSATLANTIC FLIGHT. These 
goggles were on loan to and exhibited in the Earhart case next to her Lockheed Vega at the Smithsonian National Air and Space Museum from 1993-98. 
The goggles feature aluminum frames with tinted glass lenses and fabric tape covering the upper and lower portions of the lenses (to reduce the tremen- 
dous glare from flying over the Atlantic). The goggles have wool padding for comfort and leather straps with a metal hook to fasten over her flight helmet. 
Comes with a Typed Letter Signed by Earhart to aerial cinematographer, Ray Fernstrom, in which she discusses the goggles stating, “... That particular 
pair are rather historic. Also they have grown accustomed to me, and cling around my unconventional nose more effectively than new ones.” Also accompanied with an 
Autograph Letter Signed from Amy Earhart (Amelia’s mother) dated July 5, 1947 discussing the goggles, as well as letters of correspondence from The 
Smithsonian and Purdue University Archives, both enthusiastically suggesting them to be donated to their respective institution. An incredible artifact 
from Earhart’s milestone record-setting flight which she began five years, to the day, after Charles Lindbergh left on his historic solo transatlantic flight. 
Earhart became the second person to cross the Atlantic solo and the first woman, taking off from Harbour Grace, Newfoundland on May 20, 1932 in her 
red Lockheed Vega 5B and landing 15 hours later in Londonderry, Ireland. The flight set several aeronautic records: the first person to cross the Atlantic 
twice, first woman to fly solo nonstop across the Atlantic, and the fastest transatlantic flight—beating Lindbergh by 18 hours. The flight cemented her 
celebrity status, leading to her 1934 transpacific flight and her doomed around-the-world attempt in 1937. $100,000 — $150,000 
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1181. Net ARMSTRONG BASEBALL CAP WORN AFTER SPLASH-DOWN AND RECOVERY 
FROM THE HISTORIC APOLLO 11 MISSION TO THE MOON. Original baseball-style 
cap worn by Astronaut Neil A. Armstrong while on board the U.S.S. Hornet in the 
Mobile Quarantine Facility, after splash-down and recovery from the historic Apollo 
11 mission to the moon. The Apollo 11 crew, which includes Armstrong, Astronaut 
Edwin E. Aldrin, Jr., and Astronaut Michael Collins, entered the quarantine trailer on 
July 24, 1969, fully 900 miles southwest of Hawaii. They spent two and one-half days 
in the MQF en route to the Lunar Receiving Laboratory at the Manned Spacecraft 
Center, Houston, Texas. The cap itself is black, size 7 1/2” (tag inside), and lettered in 
fine gold, “U.S.S. HORNET ASTRONAUT ARMSTRONG APOLLO 11”, with a 
fine gold design on the peak. A significant historical relic from the Apollo 11 mission 
— during which Neil Armstrong became the first man to walk on the moon — this 


cap comes with a letter of authenticity from a previous owner who was a collector of 
Apollo memorabilia, Harold Klein, which outlines the ownership history. Indeed, the 
cap was first obtained (as indicated in Mr. Klein’s letter) from John Hirasaki, one of 
two non-astronauts traveling in the MQF en route to Houston, Texas. Accompanied 
with an 8 x 10 in. black and white photo of the Apollo 11 crew inside the MQE 
featuring Armstrong wearing the cap. Of particular note, the authenticity of this cap 
has been verified by the USS Hornet Museum at the Alameda [California] Naval 
Air Station. The cap is in very fine condition. $10,000 — $12,000 
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1182. AsTrronauT Gus GRISSOM’s WORN MERCURY FLIGHT 
suit. This blue NASA flight suit was worn by Virgil I. “Gus” 
Grissom after his recovery from the Project Mercury Liberty 
Bell 7. It has the sewn-on embroidered NASA patch on the left 
breast and the Velcro strip for affixing his name tag on the right 


(name tag not present). This blue cotton jumpsuit contains 
an interior “Fosterwear, Styled by Lou Foster” tag. From the 
collection of former NASA Physical Conditioning Supervisor, 
Joe Garino, Jr. and comes with a signed letter of authenticity 
which states, “This flight suit was obtained by me when I was asked 
to clean out Gus Grissom’s office after his death in the cockpit fire of 
the command module. I was told I could keep it by Deke Slayton, 
my former Boss.” A fantastic relic from America’s early years of 


space exploration. $40,000 — $60,000 
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1186. Roy RoGERs sIGNATURE ‘“‘NUDIE’S 

COSTUME FROM HIS TELEVISION SERIES THE 
Roy RoGers SHOW AND OTHER APPEARANCES. 
(NBC-TV, 1951-57) 
made plaid Western shirt and pin stripe stirrup 
pants from his 1950s TV show, and pictured on 


Roy Rogers Nudie’s- 


the cover of four of his comic books. The shirt is 
a Scottish plaid design. The fabric from which it 
is made was brought back from Scotland by Roy 
himself and given to the famous tailor, Nudie 
Cohn, to fashion this shirt. It bears the famous 
Nudie’s “boob label” and the custom label with 
Roy’s name. This shirt has the drawstring tie; 
others of similar style were made with pearl 
snaps. The cuffs do have pearl snaps, as do Roy’s 
trademark sawtooth front pockets. The pants are 
striped and trimmed with outside seam band and 
have their own Nudie’s label with name, size and 
number. These are also identical to the pants he 
wore in Son of Paleface (Paramount, 1952) where 
he and Trigger co-starred with Bob Hope and 
Jane Russell. Roy seems to have liked this 
combination, as this outfit can be seen worn by 
him on the show, on album covers, coloring and 
comic books. The ensemble is identical to the 
one in the Cowboy Hall of Fame in Oklahoma. 
A beautiful, museum quality 


$3,000 — $5,000 


ensemble. 
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1187. Burt REYNOLDs, CHARLES DURNING 
AND Dom DELUISE SUITE OF STAR COSTUMES 
FROM THE Best LITTLE WHOREHOUSE IN TEXAS. 
(Universal, 1980) Burt Reynolds’ sheriff’s shirt 
with hand-tooled leather belt and large state of 
Texas buckle with the character’s name “Ed Earl 
Dodd”. The shirt still has the original patches 
sewn on the arms with the badge pinned to it; 
it is made by famed shirt maker Machin of LA 
with the initials “BR” sewn in. Also included is 
Charles Durning’s two-piece western style pin 
stripe suit, worn in his Academy Award-winning 
role of “The Governor”, with Western Costume 
Co. labels. Together with Dom Deluise’s “Melvin 
P. Thorpe” western-fringed pullover shirt, also 
made by Western Costume, worn during the 
night time “raid” at the Chicken Ranch by the 
muckraking news crew. $1,200 — $1,500 


1188. CHRISTOPHER REEVE SIGNATURE PERIOD 
SUIT FROM SOMEWHERE IN Time. (Universal, 
1980) The period suit used in the main body 
of the film when “Richard” wills himself back 
to the Grand Hotel, in 1912, to meet the love 
of his life. The pants are marked “soiled” since 
there are small black lines on the left rear, just 
below the waist line, possibly from the barn 
scene where he is tied up. Internal Universal 
labels handwritten “C. Reeve”. 
ible piece from this modern cult classic film. 


$4,000 — $6,000 


A very vis- 
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The proceeds of lots 1189-1200 benefit Variety - The Children’s Charity of Southern California. This charity is a 501(c)3 organization 
made up of men and women primarily in the entertainment industry who raise the much-needed funds to provide lifesaving support for disabled, 
abused, physically-challenged and underprivileged children in the Southern California community. The Southern California chapter is part of a 
worldwide network, Variety International. Founded in 1927, Variety the Children’s Charity has raised over $1.5 billion to aid special needs 
children worldwide. For more information please visit www.varietysocal.org 
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1189. Fantastic Four: Rise OF THE SILVER SURFER ONE-SHEET POSTER.1191. THE X-Fixes: I Want TO BELIEVE SIGNED ONE-SHEET POSTER. 
(TCE 2007) One-sheet poster signed in person by Michael Chiklis, Jessica( TCE 2008) One-sheet poster signed in person by Gilian Anderson and 
Alba, Ioan Gruffudd and Chris Evans. Includes a Twentieth Century-FoxChris Carter. Includes a Twentieth Century-Fox COA. $300 — $500 
COA. $300 — $500 
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1190. THe Simpsons Movie SIGNED ONE-SHEET POSTER. (TCE 2007) 

One-sheet poster signed in person by Matt Groening (with drawing1192. Tropic THUNDER SIGNED ONE-SHEET POSTER. (DreamWorks, 
of Bart and inscribed, “Cherish this forever”), David Silverman, James L.2008) One-sheet poster signed in person by Ben Stiller, Jack Black, Jay 
Brooks, Al Jean and Mike Scully. Includes a Twentieth Century-Fox COA Baruchel, Brandon T. Jackson, Steve Coogan, Etan Cohen, Justin Theroux 
$300 — $500 and Nick Nolte. Includes a DreamWorks COA. $300 — $500 
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1193. THe Day THE EarTH STOOD STILL SIGNED ONE-SHEET POSTER. 
(TCE 2008) One-sheet poster signed in person by Jennifer Connelly and 
Scott Derrickson (director). Includes a Twentieth Century-Fox COA. 
$300 — $500 


1194. Monsters vs. ALIEN SIGNED LIMITED EDITION LITHOGRAPH. 
(DreamWorks, 2009) Limited edition lithograph signed by Reese 
Witherspoon, Keifer Sutherland, Will Arnet, Set Rogen, Rainn Wilson, 
Hugh Laurie, Conrad Vernon (director), Lisa Stewart (producer), Maya 
Forbes (writer) and Wally Worlardsky (writer). Includes a DreamWorks 
COA. $300 — $500 
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X-MEN ORIGINS 
WOLVERINE 
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1195. X-MEN OricINs: WOLVERINE SIGNED ONE-SHEET POSTER. (TCE 
2009) One-sheet poster signed in person by Hugh Jackman, Liev 
Schreiber, Danny Huston, Will i Am, Lynn Collins, Ryan Reynolds, Taylor 
Kitsch and Director Gavin Hood. Includes a Twentieth Century-Fox 
COA. $600 — $800 


STAR TREK « 


1196. S14R TREK SIGNED ONE-SHEET POSTER. (Paramount, 2009) One- 
sheet poster signed in person by Chris Pine, Zachary Quinto, Zoe Saldana, 
Eric Bana, Anton Yelchin, John Cho, Leonard Nimoy, Bruce Greenwood, 
Clifton Collins, Jr., Karl Urban, Alex Kurtzman (writer), Roberto Orci 
(writer) and Bryan Burk (producer). Includes a Paramount COA. 


$600 — $800 
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1197. Harry Potter & THE HALF-BLOOD PRINCE SIGNED ONE-SHEET ~ 
POSTER. (Warner Bros., 2009) One-sheet poster signed in person by a E 5 .-THE FALLEN 
Daniel Radcliffe, Rupert Grint, Emma Watson, Tom Felton and Bonniew 


Wright. Includes a Warner Bros. COA. $600 — $800 


TRANSFORMERS: REVENGE OF THE FALLEN SIGNED ONE-SHEET 


1199. 
One-sheet poster signed in person 


POSTER. (DreamWorks, 2009) 
by Shia LaBeouf, Megan Fox, Tyrese Gibson and Ramon Rodriguez. 


Includes a DreamWorks COA. $600 -— $800 


she IIE : 


THe riasnf or coarr 


SIGNED PHOTOGRAPH FROM 


1200. SH1a LABEOUF OVERSIZE 
TRANSFORMERS: REVENGE OF THE FALLEN. (DreamWorks, 2009) 11 x 14 
1198. G.I. Jor: Ris—E oF COBRA SIGNED ONE-SHEET POSTER. (Paramount, in. photograph signed by Shia LaBeouf in his role as Sam Witwicky from 

Tiansformers: Revenge of the Fallen. Includes a DreamWorks COA. $100 


2009) One-sheet poster signed in person by Channing Tatum, Sienna 
Miller, Rachel Nichols, Marlon Wayans and Stephen Sommers. Includes a 


Paramount COA. $300 — $500 
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REGISTRATION FORM — AUCTION 37 
Bidder Number: 


Please print all information 


Mr./Mrs./Ms. 


Fax: 


Business Name 


Email: 


Mailing Address 


Drivers License # 


City. 


Credit Card # 


Country 


Phone (Home): 


Phone (Business): 


BY EITHER REGISTERING TO BID OR PLACING A BID,'THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE”? AND 
ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY ALL OF THE 
“CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 
IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE 

IF CASH; 18% OF FINAL BID PRICE IF CREDIT CARD; 18% OF FINAL BID PRICE IF BIDDING VIA ICOLLECTOR AUCTIONS), 
PLUS APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on October 7, 2009. Telephone bidders need not complete the bid amount column on this 
form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and 
neither Profiles nor its agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 


than 5:00 p.m. on October 7, 2009. 


Telephone Bidders check this box [] Absentee Bidders check this box [ Floors Bidders check this box [] 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 
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For office use only 
Bidder Number: 
Profiles in History uses the following increment multiples: 


Holly vv ood $50 to $500 by $25 
e $500 to $1,000 by $50 
Auction 37 $1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 

$10,000 to $20,000 by $1,000 

$20,000 to $50,000 by $2,500 

Bidder Name $50,000 to $100,000 by $5,000 


$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 


Please print all information and fax or mail with the registration form to Profiles in 
Phone #1 History. All items are from sale number 37 Check here to bid 


to next increment 
higher than your 
maximum bid 


BID $ EXCLUDING 
PREMIUM 


AUCTION 
Pe Absentee Bidders only 
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